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THE ANCIENT PALM-LEAVES.

L

IN the Introduction to my edition of the texg ot: thef\t/';grzi‘i/zcegglié;
i i i f the Aryan Series of the
in the First Part of the First Volume o . ot
i i i t of the discovery of two an
O=xoniensia, I gave a detailed accoun . :
i of the Monastery o
-leaves, which had been in the possession
PIiIac‘l;l“liIu.z'eia;,ver since the year 609 A.D., and which are th?re.fore, S0 fa}.lre :xes
‘ krit MS. now existing anywhere.
know at present, the oldest Sarfs : ;
;veals:oexplaifr)xed the difficulties which seemed for a tln}edtodtr::;l;i kxtsz
impossible to gain access to these manuscripts. hI rlectevaed ;:lurze’fomomi
ind i i tter by the late Iwa ,
to the kind interest taken in the ma mory
ini i Mr. Satow, the Secretary
Minister of the Mikado, and by Mr
1]:5}31::g1ish Legation at Yedo, various facsimiles of these palr}rlx-le?:;is(;al Bl:t
i ts was archzo , in-
he chief interest of these ancient docur.nen : .
::ntu:hcas they supplied us with the earliest specimen of a San::.k:;
alphabet used for literary purposes, I ‘felt that, as in dthe (;asga;krit
ancient inscription, nothing would satlsi;yhthe ‘d.erzlan s o
i h of the original.
holarship except a perfect photograp 4
” After cfnsiderable delay these photographs h;ve. ;;c ls::st n(}:‘olir;le ::c‘}:?:cy
i duced wi
d I believe that they have been repro witl ‘
:I?at for all practical purposes, the autotype copies are a:l gc;c:ld t;.:
the ’originals. The originals have, of course, suﬁ;er:d, dﬂ?n agye oty
. o ’
i hich with palm-leaves is always expose :
213’?}11': iZdilflg of thz ink. Fortunately, howefier, we possess se;ex};al
in}:iependent copies, three of which have likewise been reproduced by
hic and autotype process. o
th?Ti}t;o:ioriafr)narked No. II, is a photograph of a i:acsxrx:ule, put];hshe.d
in the Asha’ragio, a book which has been fully described in Mr. Bunyiu
B 2
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4 4 THE ANCIENT PALM-LEAVES.

Nanjio’s ‘Catalogue of Japanese Book i i
Lty Neo g Jap ooks and MSS.V in the Bodleian
- The second, marked No. III, is a photograph of a facsimile which was
exgcutez:l for me in jap.an by order of the late Minister Iwakura Tomomi,
a; W.hl.Ch for Some time I thought would be the nearest approach to
t eI:\I original which we were likely to obtain in Europe.

_ Now that we have the.: photograph of the original, it will be seen that
;n several cases the facsimile (No. ITI), made for me on purpose, is really
ess accurate than the copy published in the Asharagio. It reads, for

mstanc.e, w4t instead of Wi, TgW instead of 7¥W, WAIAT instead of
zﬁaw, w \instead of AT, W17 instead of F1H, AW instead of wyAw:,
- for 1®, etc.” These differences may seem of small importance, but
hey serve to show that, to a well-trained eye, there was more to be seen in
:he Ol‘lgl{lal palm-leaves, ?.t the time when the facsimile was taken, than
€ copyist was al:.>1e to discover. We must not forget that the copyist
1:21 nfot a ?;{mknt scholar, and therefore did not always know what to
: d?r. his, thf)ugh.for some purposes a useful defect, is a serious
mpediment in deciphering such a text as the Pragiia-paramita-hridaya-
sfitra at.ld the Ushzisha-vigaya-dharazi. I am well aware that m:;
letters in t.he original would have been doubtful or altogether ille: ibﬁcf
to us, that is, to myself and my fellow-worker, Mr. Bunyiu N anjio igfwe
had 'n.ot k{lown what letters to look for; but we have put down no l’etters
as v1s1bl(.e in the original palm-leaves, unless we felt quite certain that the
little Wl’?lch was visible of them admitted of no other interpretation but
tha{: which we put on it. We know for certain what Ziogon read in the
a.nc1en.t palm-leaves, because we have not only his copy, but his trans-
literation also. In the palm-leaves themselves and in t,he other copies
ta'ken of them, several letters remain doubtful, of course, and sch ]i)
will always differ as to their exact value. T ’ e
lea"l;ilse(lf\})(l)lo?mi pages conta}n the. text as still legible on the palm-
pves { - I), the copy published in the Asharagio (No. II), and the
imile sent to me by Iwakura Tomomi (No. III). For convenience

sake I have added in the fi i . , !
See»pp, 1726 e first line the text of 2 iogon’s copy, on which

S R S

0 56 TS MBI ¢

PRAGNA-PARAMITA-HR/DAYA-SUTRA. 5

PRAGNA-PARAMITA-HR/DAYA-SUTRA.

Ziogon's Copy: N W HW a'ﬁ"u wﬁﬁﬁfﬂiﬁ’ﬂt %&Hﬁﬁ

- AEEIE ATIS AT AfIEAT
~ AAWIAFE AT (A" UG
1L Facsimile: ~e HHTTINTE SATAG IHAET TUFRT

TR HRIORfATTE 991 ST 196 WAt W U
R TR 9 AT =T C C 99 wafad wus
eftt TRTITfAATE AT S 9 T T wafd @ U
TR{tE HETOICARTE 94T 9T | T FAfn @ U

TFTETE WAl fa W I WigE &6 At
A - e - et W g wifge &9 g
T - W TR U W g mfgs ' v
w1 - W A U W R Tt &6 g

AT &Y TR YA AR YTEATAT A gA AW
AT &Y TR gAF TIAT © AT 7 Ty a5
WRAY TY ®UTR T9 " TAAT SIEATAT | g9 Fg
WA §Y TUTR 99" YTEAT TLEATAT 7 TR A5

1 F and T are not distinguished.
2 Where the four MSS. differ from each other a small line has been placed beneath

the letters. v
$ This marks the ending of the lines in the MS.

I. Palm-leaf:

II. Asharagio:




6 THE ANCIENT PALM-LEAVES.

HTPTIAT AT SLRAT AGH TIHT SIAH AR
|1 STEAT AT *TAAT 7Y TART S| ATHRHE -
| AT AT vI9AT AW IR AT IR aTI-
T TAAT AT VTAAT AW AR JSATEH RN

7t 38 g wdudt sy R s g
A TR WgT aduw w=AsEa T ST
aifa S§ WFIE‘H' FIYAT EATS & [ A= gf‘aw
T <) RET FHHAT [T E S g

FRSERST A1 7 wfgan TR ™A
TAGTIABT T1 7 gt aer=anfigy - - i
SSRGS A1 7 afegd AT ATt
THAMTAST T 7 wfigdr awraigs AT

T ®W | JEAT €N A1 wwwQ | Sy 1 TEET-
W &Y A ITAT WM A HEHW A Ay 1 TEHT-
7 RU A OITATEHT A HEwQ 7 fawfy F TEHET-
TR A I H] T Fwww A fawmfa w v

TUEHRAAN G 7 &6 v
RARCIEL L I I o R
TUSEWIAA A v wemamemyEr
mmﬁrgmﬂﬂﬁ'@: 9 ©u m@gmqﬁr

! The vowel is slightly visible,

al A A g

% Looks almost like 7.

L T P

AT SRR IR 41
4

PRAGNVA-PARAMITA-HRIDAYA-SUTRA. 7

wepdTg araw AAnng 9 faan arfaen | faamay
gy aram i |/ fran wifaen | fara
wepdrg ara=m Aeag | fran afaen | faaraan
wegdTg Araw A|nrg | faEn ifa 9 S

7 faanerdl Ir9w FOATY | ATATORA 7 OgE-
AT AR ATATW | FOAWHRA A G-
rfaared qrAw ACAW A FOAWERA A G-
AfaETRAT A9 FUARW 7 AOATORA q gW-

FHEAfAOUArT A A 9 mfwd NfusEw I
wREafalErt 7 W9 7w Tifuees wqre-
FHEAfAUYAT 7 TH | e Tifuaas agrar-
FgeafAQuaEn w T\ A mivd Nfuess ot

faamAryn faefa fawacn: fesracemfees
faiamar faed faaaan: feeraceafEaTesT
faamr@  faedf fagaw faeraceafEaeswt
faammrm  faetfm faveww fearacaafEaesst

faumarfawe:  fefRdme  sa=afeer Hi@%’k
Frmaranfearr: fHEfrae: mw=EfEEr ST
fawdrafrar: fa- frdre: =weafemn wdTan
faudtatfame:  fa-fadmw sreawEfen adgen

1 | can easily be read 7.

[
ol




8 THE ANCIENT PALM-LEAVES,

ARIORAATAE U AR R ae

ANMCRATAHGE0 @ - © 0" @A
NRTARAATHIeT &9 - REmEfI - - -
AARfRATAIEETT /9 - fifyRfacc c
TG AmfAAEEEN AnfaaET: SgEaEs
SILE S EUEEICHGE I e ST e
A wmfAAaTAEET AnfauE:  sgEtHEs
AL AgEfRATRRET  AnfaaET: seEtEs

THAGAHT FIGUHTAT: GARTHSISR AOTeha-
T AAY FAGEITAT: FEAAER AqTaTfa-
TEAEAHT ®° " HTAN: gEafawar - agrenth-
TEREAAY |~~~ WAAA: @AAfEaa T gsnuE-

AT WA AEAT W TR UTO WIETR S
AR W wEw T R o
ATATER HA: WA W A OGRCH wwET Ay
ATAAR AT TLAN A TR UCA GETN A
= usrafAaga gad
ASICURER RS A i
FRT 40 ARfRAgE wAw
T 0 AqraRfAAga wAN

! Second Leaf begins.

Ll 4 DT .
PPN UL s o

USHNISHA-VIGAYA-DHARANT. 9

USHNISHA-VIGAYA-DHARANI.

~ AREGIEAfAfAfATTE g5 WTER A %ir
1 ~eAARe - wfafafaerd gETa wER T =i
1L ~ AARS - ufafafae™ - -9 "R “Ean i
1L ~ HHEE - AfAfAfEer™ - - F "R S9N

fraTg §W GRATOTRERQATEAEETIE Ni-
fa@ra w9 anwmmnfﬁﬂaﬂ@_ﬁﬂ%ij wfA-
fadua |7 FRATE - TR AL =f1-
fraya 9 SEATIAE - TOAfATRAEAraTs Wil
fiig At GIIRASAIATIAES T 80 A HAY TR
feimg i grrwaee - i T Rw Mg EA T
fei=g A GrATIATHATHES 80 /T ALY T
fiierg A GATIAIHAT S 80 80 FA:HALY T
T TAtagS Suiufaaags weafada wd-
s TrTAfagE SRS aeEEE e a9
g TATAg R IR S aee IR w1
g AtaEs Swfnfawag s arefEE i §1-
aurATRET e AES TETEH g ety

 qarTAfeTEfifeReR anwaEE gl |/ - Ieafags

A" TAT ~ eI AT AR AR A S 6 atmfag%
AT - erIufEAgs IRmEE g s € Ay
C

(IIL 3.]




10 THE ANCIENT PALM-LEAVES.

wfafrada sgge aRafufen vt wfy TATAT 3A-
nfafaada g wwarfufen wft afy AATAT A-
winfrada siags awafufer aft wft 7= -n-
nfafrana wmgge awarfufeq wf aft 7 q CA-

TfeuRgs frgeafers w1 s fasg = CEECL
wifeufigs fregegfegs wa wa fawm we ad-ia-
- feufeg® fa - z3fe-3 w9 wa fyww @ |ITT-
- feufgs f7 - ogfe-3 w9 s fawm win AT
fufengs a5 a5t 3= HAT AR §IEETH 9 Wa-
fufergs a5 a9 3w WaY AH 9T T W9-
fufergs -~ a9 a5 wag ww w-wEE w3~
fuferg® - - a1~ 7 wag = |/ @S 9 -

fags wanfaufgs qIRATTARATEE

fages sanfrufgs WARATTATAATETET EC
fa-= manfaufgs 5 7- TARATETETufeR T
fa-3 ganfaufigs @-a - mwarETEffen T

T v v @ fadve adiEcaty aw

J - g - i fa®@ua s3wdawanfy a=
TA A e ' v |- wat aw

TH Ta fava awe fadnm @ s@afy an

USHNISHA-VIGAYA-DHARANI. 11

gaufgs saagraTfefufen e mm"t
FAAUES GIAMUTATIETATUiER Eay 1 o0 Swt-
FHUTES @7~ Tarfierfufen e o gwi-
FHOIGS |7 - aArfueETiufed Sen 4o Swit-
gfasmuartfa aamr & % we

wfawatinfq &8 - -

wfasraaicta |@a/er 3¢ 3K

gfawaahT ®HET S %

~fEwmIiISE R UINAA®
~REAMIIISH LT LIAAA™
~RE R MIESTE R Z LA
~fFEamiisTggegLERNAMAT

FEHNATIEARAIITITWAAIYAUTR
FENIATISARAZIITITCW - T "UA "W
FENISTAIARAZIIITUA - "UAUT
FEAITITARAIISTUA " " UATHR

annutaaaﬂagagu
R : NN NN (y
IAAIATLS " TAFTFERN
FAAITG " THERITH AN

1 Or 9.
Cc2




12 THE ANCIENT PALM-LEAVES.

1I.

ZIOGON’S COPY OF THE ANCIENT PALM-LEAVES,
MADE IN 1694.

A most valuable Hel

hridaya, p for restoring the text of the Prag/ii-piramita-

sitra and the Ushnisha-dharazni, i i
be read tovs{ards the end of the severll‘:Z;:IL:Cc}clerisu;,was e e
:vl}?ii; t;yrfi:ogor; 1;1 1694. .Of.this, too, I had received several facsimiles
Shotoeraet aln;h. rom publishing, hoping in time to receive an accurate
pho ogf ﬂ[: . . is hope has at last been fulfilled, and in the reproduc-
thon ¢ at p otog.ra‘ph (No.'IV, 1, 2, 3) scholars have now as good a
ubstitute of the original as it is possible to produce. How this copy

is found in a copy

dp T bl

LRI SO B R

ZIOGON’S NOTE.

ZIOGON’S NOTE.

Frowm the time I was very young, I
had my mind bent considerably on
the Hidden Doctrine (‘ Guhya-yana’).
When grown up, I went to see many
teachers, and inquired after the depth
and fulness (of its meanings). They all
said, that unless a learner of the Doc-
trine of Yoga studied the Sanskrit texts
so as to be able to make the form and
sound and meaning (of the letters or
words) clear, he would not reach the
hall and inner apartment (of the
Doctrine). Therefore I have searched
everywhere, and studied Sanskrit in-
tensely,and in some degree understood
the sound and form and meaning (of
the letters or words). But on account
of a wide difference of customs and
habits between India and Japan, the
(Sanskrit) letters still remained diffi-
cult to be corrected, just as if one
were looking at the great ocean, and
facing (the sea-god) Ziaku.

NEXRTRBAHESNEEPEEBFES

STEYELEL LR LRV LT
EHESSE NGB I BRI PR D HES
BUYDHREST TR TR HT SRR

13




14 THE ANCIENT PALM-LEAVES.

Now then in the treasure-house
of the monastery of Hé-riu-zi in the
province of Yamato, there have
been kept two palm-leaves, handed
down from Central India. They
contain the Sanskrit text of the
Shin-gio or the (Prag7is-paramita-)
hridaya-sitra, and of the Butsu-
#io-son-shio or the Buddhoshzisha-vi-
gaya(-dhirant), and the Fourteen (sic)
Sounds of the Siddha (or alphabet).

In this year (a.p. 1694) I have
unexpectedly been able to see them.
This opportunity suits my original
desire very well, and my joy is im-
measurable, so much so that I cannot
help dancing with delight. Thenwiping
my sick eyes and sitting at the bright
window, I ventured to consider the
right and left sides and the heads and
tails of each letter; and I felt pretty
sure the letters might be copied out
somewhat after the original form.
Thereupon I have made a copy
without regarding the softness of
a hare’s hair (of a writing-brush),
and then added parallel comments
(i.e. transliterations both in Chinese
and Japanese, and a translation in
Chinese), and pointed out the begin-

oE =

<

MERFIH DU IR R ES Iy ms

N

A EEMEE N B ENSDEHE @y

of
-
’|

=

\Y
v/

\$

E%mﬁ%&%aﬁ%ﬂﬁgm%lﬁﬁﬁ%%%ﬁﬁ%

S
%m%%w&%émmmﬁwm%&mmmmwﬁmzﬁ

= S D
Sy

-
5,

ZIOGON’S NOTE.

e

T"

—
4

ning of each word (lit. line, pada) with
red?; thus I have to leave my copy to
future generations. As the power of
the writing in the original is strong and
firm, like the flying of a dragon and the
running of a lion, I have only regret.ted
that my copy should not escape being
ridiculed, as when one has drawn a
tiger and it only turns out to re-
semble a dog (i.e. an unsuccessful
imitation). ‘
Written by Shaku Ziogon, a
Sramaza of the Rei-un monastery
in the Eastern capital (then Yedo,
now Tokio), on the fourteenth of
the tenth lunar month, in the seventh
year of the Gen-roku period (a. 13.
1694), the cycle Ko-zutsu (Kié-
hsti).

dE B N S
T e

S

SHWBE S
WEEHE M o+ ERE TR A

S T B o A B

ADDITIONAL NOTES.

—

1. In the Shin-gio or the Hrzdaya-

sfitra, whenever there is a doubt about M O K
an omission or a wrong letter, I have Bg% %ﬁ ﬁ
pointed it out. T B

2. The text of the Son-shio—d}}ﬁ- ———
razi for the most part agrees with #

AR |

%

1 This red point is replaced by a small asterisk in the following pages.

Al

|

i
I

e

|
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16 THE ANCIENT PALM-LEAVES.

all the eight Chinese transliterations
by Buddhapéla (No. 348, a.p. 676), To
Ké-i (Tu Hhin+, No. 349, a. p. 679),
Divikara—two versions (Nos. 351,
352, A.D. 682)—Gi-zio (I-tsin, No.
350, A.D. 710), Mu-i (Subhakarasinzha,
A.D. 716-735), Fu-ku (Amoghavagra,
A.D. 741-774, of the Than dynasty,
A.D. 618-907), and Hé-ten (Dharma-
deva(?), No. 796 or 871, a.p. 973~

& 4

BEHENERE RESTENNEEHE+ |

ZIOGON’S COPY

OF THE PRAGNA-PARAMITA-HR/DAYA-SUTRA
AND THE USHNISHA-VIGAYA-DHARAWNI,

MADE IN 16%4.

PRAGNA-PARAMITA-HR/DAYA-SUTRA.

A PE > AR B N

G

LEeaF 1.

SRR RN R B B TR L WRIE

81) of ; X .
? ?1 the Sun dynasty of the Ko £ ;
amily (a.p. 960-1127); though it is - L . , .
still not . . > x % Shin-gio-bon-hon (i. e. the Sanskrit text of the Hridaya-siitra).
ot certain which transliterator = i 1
used this text ';J 2 —~e is a different form of the letter ¥ 7, and it means a root or origin.
3. Among the Mo-ta (i.e. Matra b . Sanskrit Text. AREATIY mmaa‘lfmrm
or vowel ) f th = ' Transliteration. Namas sarvag#idya aryavalokitesvara
s) of the Fourteen Sounds = { Chinese Transliteration. *Na-ma *satsu-baku-"niyaku-ya *4-riyA-"baku-rd-ki-tei-"shibaku-ra
(Of Slddha), the four letters of »: ﬂ% i Japanese Transliteration. Nau-ma sara-ba—ziy:?,-ya ﬁ-riyaa-ba-n‘?-ki-tei-shimuba-ra
etc (ré‘ i [é‘) dded. I = : Translation. Respect to the all-wise holy  looking on  Lord
- 54 are added. It shows H '
S > . .
that these are the Brahma letters ¥ afE a\'ﬁma’t M» m
£C . re = A vodhisatvo gambhiram pragAdparamitdyam
o entral India. @ % ? *bo-dai-satsu-tanbaku *ken-bi-ran *hatsura-niyaku-*h4-ra-mitsu-t-yen
Zk bou-gi-satsu (or sa)-toba gen-bi-ran hara-ziya-hi-ra-mi-td-yen
Written again by Z10GON. =& ’% bodhisattva deep prag7ia (‘wisdom’) other shore arrival
. , P
3T STATA SraSrEafa ]
il karyim karamino vy4valokayati sma
8| *sha-riyén *sha-ra-*mi-nu hei-*baku-ré-ka-ya-tei *satsuma
shiya-riyén shiya-ra-mé-do biyaa-ba-ro-kiya-ya-£i sanma
practice one who practises shining looked on
: GIEHTETS YA " wafa
i ] paskaskandhis tis a svabhdvasinyam pasyati
han-sha-*satsuken-di-*satsuti-shitsusha *satsubaku-ba-baku-*sh@-2in  hatsu-sen-tei
2 * ' han-shiya-soken-d4-sat4-shitsushiya soba-bimu-ba-shiyQi-niyen ha-sen-4i
_ five bundles  such like self-nature  all empty
D [TL 3.]




18 THE ANCIENT PAL
M-LEAVES. AP o N
PRAGNA-PARAMITA-HRI/DAYA-SUTRA.
. m R . m-
sma iha - = Xacutf WA g (for W?) faszt R LENEL
satsuma i-ka *sha- lakshari anutpanna yu (for a?) nirtiddha amaldvimali
sanma i-ka shiya- *raku-sha-ni  *a-nu-tanhatsu-né “yu ni-ré-da *a-ma-rd*bi-ma-rd
He speaks to raki-shiya-ni  a-do-tahan-niu yu ni-ré-da a-ma-ribi-ma-raa
. LEAF 2. form not-born ) not-annihilated not—dirt?' not-pure
fugx &4 AT TR . At 7 ufogar AT YT gL
riputra riipanz slinyata sinyataiva =9 noni na pariplrzi tasmAa’k Ehariputra siinyatdyam
ri-fu-tanra *r6-han *shil-Zin-ta *shfz’- Fin-tei-"bak ) fﬁpam *nfi-nd *na  hatsu-ri-ho-rani *tan-satsumai *shi-ri-fu-tanra *shii-£in-td-yén
ri-ho-tara ré-han shiyfi-niyen-t4 shiyﬁ-ni-::te?bu ‘yeiba’ ro-han d6-niu nau ha-ri-ho-randi ta-sami shiyA-ri-ho-tara shiyQ-niyen-ta-yén
body-son colour empty empty Y intle:d( yeiba) 2(:,-1:: not-decreasing  not-increasing therefore body-son empty-middle
&R Tus! L ¥ st A JgwW  ENW T E-
ripdn na prithak stinyata 3;\ Aoa " na riipam na vedand sarigid ni sam-
*r6-han *na hatsuri-datsu *shii-Zin-t4 oy at.ayaA na *na ro-han *na  heki-da-na *san-niyaku *na san-
ré-han nau-  hari-da shiyﬁ-nr;;r:n-ta S;l?u:'é"?'ta-yé . ‘na ~:.»: nau ro-han nau bei-da-nau san-ziya nau san-
colour not different - empty enggmyen-tﬁ-ya "3:1 E, not colour not perception notthought not action
. o no o
thae r Al |ar At ar i‘. LEear 4.
prethag riipam yad rtipam 4 -5 e :
hatsuri-datsu-"garo-han  ya-*dotsu-h sa stnyatd yi : = v  famfa G | e i
hari-da-giyaro-han va- dotsuE 2”21 sitsu  shi-Ain-ta ya g skara na  vigAani na  kakshu srotra ghrazna
different colour Coc;r oro)-han sd .Shi}'ﬁ'ni)'en-té~ ya E sokukd-rA *na  bi-niyaku-ni ’na  shaku-shu *shur6-tanra  “gara-na
. . our indeed empty t sokiyA-rA  nau  bi-ziya-ni nau  shiyaku-shiyu  shiyuré-tara giyara-da
Gl LEA TR : not knowledge  mnot eye ear nose
sinyata tad rd ; N 3 ;
*shi-£in-ta vadoron han evameva vedana fazt wm  AANE ¥ ® gE ™ W
shiy@i-niyen-ta ta-dotsu (or doro)-ha Yffl-baku-.mel-batsu *heki-na-na gihva kiya . manonsi na  riipam sabda gandha rasa
empty indeed C(;lour n yei-ba-mei-ba bei-da-nau y *zi-kabiku ‘*kd-ya  *ma-nd-shitsu *na  rdé-han “shio-na *gen-da  “ra-sa
. . thus _ perception zi-kaba kiyi-ya ma-nou-shi nau rd-han sefu-da  gen-da ara-sa
FE_[_T . LS TEN famr- ' tongue body mind not colour sound smell taste
safigh samskira i AA- : 2 . N
"san-niyaku  *san-sokuka-ra *vgi?;?yaku. 1 - ES hill b "“2‘,"}@ alEE
san-ziya san-sokiya-ra bi-ziva , c spashfavya dharma na  kakshurdhitu yivan na
thought action kn ov&)'lle:i al i *sanhatsura-shitsuta-hoya *datsu-ma *na  shaku-shu-rada-to *ya-baku-"na
' ge also ’:V sanhara-shiyutsuta-boya  dara-mad  nau shiyaku-shiyu-aradi-to  ya-ba-nau
- LEAF 3. . _ touch law not eye sphere as far as not
e 3E wifcge T , ¢ g At Tt w  fasmern
néni iha shriputra dharma ban 5 manodhitu na  vidya nividya na vidydkshayo
na-ni *i-ka *sha-ri-fu-tanra farva arm;:, . sinyata : ma-ni-ditsu-to  *na  bigiyd *n-bi-giyd *na  bi-giya-"kitsusha-yfi
niu-ni  i-ka - shiy4-ri-ho-tara sats:)-baku- datsu-ma ’sbﬁ'ﬁ"'té 3 ma-dé-da-to nau bi-giyd nau-bi-giyd nau bi-giya-kitsushiya-yé
He speaks to  body- sara-ba-dara-m4 shiyQ-niyen-t mind sphere not knowledge not knowledge not knowledge destruction
ody-son all laws empty .
! This letter = is doubtful ! §{ is probably left out here.—MS. note. 2 @y spa ought to be written ¥ spra,
N ul, and probably superfluous.—MS. note. as it is so both in the original MS. and in the transliteration.—B. N. .
D2
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al fegre-

na vidyaksha-
na  bi-giya-*kitsusha-
nau  bigiyi-kitsushiya-
not  knowledge destruction

s

LEAF 5.

n: T Er q AwUHTw b i ki
yﬁ zra;vin I:]a* gari marazamz na garimaraza kshayo
zﬁ y};:aan:uno sl:la-raA *ma-ra-nan *na  sha-rA-*ma-ra-na *kitsusha-ytt *r‘l:a

e panan Zlya-ra ma-ra-nan  nau ziya-ri-ma-ra-da kitsushiya-yi nau

ecay death not decay death destruction not

g;-rk |G fady ant |9+
dut }La famudaya nirodha mirga na  ghinam y
dOk::k.a san-mo-na-ya  *ni-r-da ‘md-raga  “na  niyaku-nan ?a
* 1ya  san-bo-da-ya ni-r6-da bi-ragiya nau  ziya-nau o
pain cause destruction  path not wisdom 22::1
ripti .
praptitvam bodhisatvasya pragZipiramiti

hatsura-hi i-* :
haré-lﬁ?t hl:Sl'.ltEIb tanbon *bo-defx-satsu-tanbaku-sha “hatsura-niyaku-*hAtsu-ra-mitsu-t4
pow su zl-to amu bou-g:;-satsu—toba-shiya hara-ziya-hi-ra-mi-ta- -
ning therefore Bodhisattva wisdom other shore arrival
a

ayr= freefa?  fag (formy) 7w fs-

inﬁ;nnyé » yiparani Atta (for ttA ?)-varamak Ai-
n;. -sl}n"x-r_uya yl-ka-ra-ni *shitsu-ta-baku-ra-na  *shitsu-
ml -§h1rx-n1yé bi-ka-ra-ni  shitsu-taa-ba-ra-da shitsu-
relying on he dwells  heart-without-obstacle heart
Lear 6.
| TiE- AEEE faweraTfa s

ttAvaraza nésti- tvidatrasto vipadyasAtikrintaz

td-baku-ra-na *n4-shi i
a-na “né-shitsutei-tanbiku-na-tanra-sotsutd “bi-hatsu-giya*si-tei-katsuranta- -

taa-ba-ra- itsuéi-
‘;z:hl:;a:l tra 1<):la nau-shitsu#i-tob4-da-tara-sotsut6 bi-ha-giyasa-Zi-kiyaran-da
obstacle not to be fear-frightened turning upside down far-separated

1 o .
) gog.on read ¥ na instead of /T n4, as it is in the original MS.—B, N.
ni must be read f# ti, as it is so in the original MS.—B. N

i
g

Vi

N S AT
. ’ t

P 2 s et

<

g

AT

, g B0
™ piad

AW

o2

RIS SR e mw—

e
L4
¢

fae fagmm: sy feat
tishzka nirvazak tryadhvavyavasthi
*tei-shitsuta *ni-ritsubdku-na

ki-shiyutsuta ni-ribd-da

final round (perfect)-calm three paths

LEEEIE LEILINLLS ay(for )= gL
sarvabuddhi/ prag7iiparamita masu(fors»z?)nyi-nuttarim j
*satsu-baku-botsu-di *hatsura-niyaku-hAtsu-ra-mi-t4-*ma-shitsuri-niy4-"nu-ta-rin !
sara-ba-botsu-da hara-ziya-hi-ra-mi-ta- mé-shiri-niyaa- do-ta-rin
all Buddhas wisdom other shore arrival  relying on without upper
wRFAEY- afdTaT T A w-
samyaksambodhi- m abhisambuddhid tasmd ghidtavyam pra-
*san-miyaku-san-bo-dai-‘ma-bi-san-botsu-di *tan-satsumi *niyaku-tan-biyen “hatsura-
san-miyaku-san-bdu-gi- ma-bi-san-bo-da ta-sanmi  ziya-ta-biyen hara
right-proper right-wak- manifestly-right- therefore to know wisdom

ing waking one

LEear 7.

FIRTTRAT AET Y g~  fagm
gAApramitd mahimamtro maha- vidyAmamtraZ

niyaku-*hari-mitsu-td *ma-ki-man-tord
ziya-hard-mi-td ma-ka-man-dord
other shore arrival

. .
W . HEHERAT
anuttaramamtra asamasamamamtra
*a-nu-tan-ra-man-tanra *a-satsu-ma-satsu-ma-man-tanra
a-do-ta-ra-mamu-tara a-san-ma-san-ma-man-dara

indeed without-upper true- indeed without-equal-equal true-
word word

WA waAfrE! -

prasamana/ satyam amithyatvat
*hatsura-sha-ma-na *satsu-teiya-*ma-mi-teiitsu-tanbdku
hara-shiya-ma-nau sa-kiya-ma-mi-£itsu-tobd
well-removing truth not empty

! This letter T is probably superfluous.—MS. note. -

PRAGIA-PARAMITA-HRIDAYA-SUTRA.

“teiriya-datsubaku-biya-baku-shitsugi-td
kiriya-daba-biya-ba-shitsugi-ta

*ma-ka-bi-giyd-man-tanra
ma-ki-bi-giyi-man-dara

indeed great true-word (‘charm’) indeec;li great knowledge true-
wor

tta

T§-
sarvadu/kha-
*satsu-baku-"nuku-ka-
sara-ba-dotsu-kiya-
all pain

aqT-

pragi-
*hatsura-niyaku-
hara-giya
wisdom



22 THE ANCIENT PALM-LEAVES.

pmﬁr . mga’tk : q= LE L] ™
amitiydm ukto . 3 ’
e oKk inamtra/t tadyatha gate

- 1 -yd-"mo u-kito man-tanra *tan-niya-ti “*ketsu-tei
4-ra-mi-taa-yi-bo-kito man-dara  ta-niya-ta giya-tei

other shore arrival indeed spoken  true-word that which is said

LEear 8.

-
R TR TR Tify FrET!
iate ' péragate ‘ parasamgate bodhi svihi

ietsut-t'ex ha-ra-ketsu-tei hé-ra-so-ketsu-tei bo-dai sabaku-ki
giya-tei hé—ra~so-giya-tei béu-gi _ sohi-ka
lrilmjtffm- ‘ HACHIE |qT
?ragnéparfamxta- hrZ(da?)-ya samapti
hatsux:a-nlya.ku-*hétsu-ra-mitsu-ta~*kari (-da?)-ya *sa-ma-hati
hara-ziya-hi-ra-mi-ta- kari-ya san—ma-haté.

wisdom other shore arrival heart finished-ended

USHNISHA-VIGAYA-DHARANI.

Son-shio-da-ra-ni (i.e. the Arya- vigaya -dharazni).

~ TREBIE- wfafafaery

Namas trailokya-

prativisish/dya b
Namas trail . . y uddhiya
I\II\I 0-ma- sh.ltsutam:el-ro-.klya- “hatsura-tei-bi-shi-shitsuta-ya *botsu-d};-ya

X au-ma-shitsutarei-ro-kiya- hara-4i-bi-shi-shiyutsuta-ya bo-di-ya

espect to the three worlds most excellent enlightened one

SuEr -
bhagavate ta-
*ba-ga-baku-tei *tan-
ba-giya-ba-tei ta-
world-honoured

i

2 e @
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LEear 9.
T =i faahym W FRATPIER-
dyatha Om visodhaya sama samantivabhéisa-
tetsuya-ta *an *bi-shii-da-ya *sa-ma  sa-man-ti-‘baku-bi-sa-
niya-ti won bi-shiyi-da-ya samu-ma samu-man-daa-ba-ba-shiya-
that which is said three bodies purify equal common shining
R nfw HEL =]
spharaza gati gahana svabhivasuddhe
*satsuha-ra-na *ga-tei ga-ka-no *sabaku-ba-baku-*shu-dai
soha-ran-da giya-#i giya-ka-nau soba-bamu-ba-shiyu-dei
stretching everywhere six-states thick-forest self-nature  pure
wiwfig - ai IATAT AR
abhishim&atu mane sugatavafanimsitabhishekai
*a-bi-shin-sha-"to min *so-ga-ta-‘baku-sha-nd-"mitsuri-ta-"bi-sei-kei
a-bi-shin-ziya-to mimu so-giya-ta-ba-shiya-naua-miri-taa-bi-sei-kei
sprinkle (water)on  me well-gone excellent-teaching sweet dew sprinkling
the head (water) on the head
T ]a T rey sﬁw Y-
hara hard dyaksamntirane sodhaya sodha-
*ka-rd ka-ra *4-yoku-san-ta-ra-ni *shi-datsu-ya  *shd-datsu-
ka-rad ka-rd A-yu-san-da-ra-ni shiyl-da-ya shiydi-da-
please take please take firmly stopping and purify purify much
holding life
Lear 10.

7 mrafags
ya gaganavisuddhe ushzishavigayasuddhe
ya *ga-ga-no-bi-shu-tei *u-shitsuni-sha-*bi-niyaku-ya-*shu-tei
ya giya-giya-nau-bi-shiyu-dei u-shiyuni-shiya-bi-ziya-ya-shiyu-dei

like-sky-pure Buddha’s head most victorious pure
TG (for W?) difen q%-
sahasraramyi (for sme ?) samfkodite . sarva-
*sa-ka-sara-"ra-shimi *san-sd-ni-tei *satsu-baku-
sa-ka-sara-ara-shimei san-sé-ni-tei sara-ba-

with thousand rays roused all
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aqTATfyeTAT Y fa- g%
tathagatidhish/Anadhishzzita- mudre
tan-Ata-.getsu-t;i-’;gi-shitsuté.-né-gi-shitsuki-ta- *mo-narei
ta-ta-glya~taa-g1-51}iyutsuta-naua (or naa)-gi-shiyutsu/ki-ta-bo-darei
Tathagata spiritual-power-joined seal

. ~
MAGLATHS aFTTOfTgs
kiyasamhatanasuddhe sarvavarazavisuddhe

. ’lfé.-ya-*so-ka-ta-no-*shu-dai
kiya-ya-sou-ga-ta-nau-shiyu-dei

ﬂa—

vagra-
*baku-gitsura-
ba-zara-
diamond

*satsu-baku-*baku-ra-na-*bi-shu-dai
sara-ba-ba-ra-da-bi-shiyu-dei

body link-chain pure all obstacle pure
nfafqs-
pratiniva-
“hatsura-tei-nei-*betsu-
hara-£i-ni-bari-
successively
Lear 11.
q wiggE wRafyfgd afeq afq
rtaya ?yusuddhe ) samayadhishzzite mani mani
ta-ya ﬁ-yoku'-shu-tt'at “sa-ma-ya-*gi-shitsufi-tei *ma-ni *ma-ni
ta-ya é:-yu-shlyu-c'ie'x san-ma-yaa-gi-shiyutsuZi-tei ma-ni ma-ni
turn  life-all-obtaining pure vow-prayer joined world-gem law-gem
(or mind)  (or thought)
N
t::l;rﬂtr Fﬁﬁfzﬂftga fregeyfays w9
! ata . hﬁtakotlgansuddhe- visphuzabuddhisuddhe gaya
tan-tatsu-ta btii-ta-kﬁ-k}-*hatsu-ri~shu-tei *bi-safu-ta-"botsu-gi-shu-tei *niyaku-ya
ta-tz};l-ta bo-ta-ki-4i-ha-ri-shiyu-dei bi-soho-ta-bo-gi-shiyu-dei  ziya-ya
truth-true . everywhere pure unfolded wisdom pure victorious
W frra? WL ggEifufyags
i?y:k y];gaya fmara sarvabuddhadhish#zitasuddhe
Ziya- i—ya b.x-rflyaku-ya sama-ra *satsu-baku-botsu-da-*gi-shitsu&i-ta-*shu-tej
ya-y i-ziya-ya samuma-ra sara-ba-botsu-daa-gi-shiyutsuki-ta.-shiyu-dei
most victorious remember  all Buddhas joined pure

! In the ‘ Doctrine of Truth’(?) this word is repeated.—MS. note.

R T SO L U A
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LE | TR T
vagre vagragarbhe vagram
“baku-zitsuréi *baku-zitsura-getsu-hei *baku-zitsuran
ba-ziréi ba-zara-giyara-bei ba-zaran
diamond diamond-concealed like-diamond

LEar 12,
Hag "R gIgaTat g
bhavatu mama sarvasatvanim ka
ba-baku-to *ma-ma *satsu-baku-*satsu-tanbiku-nin sa
bamu-ba-to ma-ma sara-ba-satsu-tob4-nin shiya
I pray success my all living beings
Frafgs wqnfa- LIEGES TR
kayavisuddhe sarvagati- parisuddhe sarvatathigata

*ka-ya-*bi-shu-tei *satsu-baku-*ga-tei-*hatsu-ri-shu-tei *satsu-baku-tan-ti-getsu-ta

kiya-ya-bi-shiyu-dei sara-ba-giya-%i-  ha-ri-shiyu-dei

body reaching pure all states all pure
HHIEIGIW‘BR q4a
samAisvasadhishzzite budhya
*sa-mi-shiubaku-si-*gi-shitsuki-tei *botsu-giya

samu-ma-shifubi-saa-gi-shiyutsuki-tei botsu-giya
comforting joined cause to be pure be enlightened

faaivg |y e
vibodhaya sodhaya visodhaya
*bi-bd-da-ya *shfi-da-ya *bi-shii-da-ya
bi-bdu-da-ya shiyld-da-ya bi-shiyfi-da-ya
cause to understand  quickly purify  quickly purify

Lear 13.
wfa  ®w LD e
razini sama samantaparisuddhe
ra-ni-ni *sa-ma sa-man-ta-*hatsu-ri-shu-tei

ra-di-ni samu-ma  samu-mamu-da-ha-ri-shiyu-dei
obstacles equal everywhere all pure
E

sara-ba-ta-ti-giya-ta
all Tathigata

T Y
budhya bodhaya
botsu-giya *bd-da-ya
botsu-giya bdu-da-ya
be enlightened cause to un-
derstand

FXFAT-

sarvakarmava-
*satsu-baku-*katsu-ma-*baku-
sara-ba-kiyara-ma-ba-

all action

RAAYTTAT-
sarvatathigati-
*satsu-baku-tan-ti-ketsu-ti-
sara-ba-ta-t-giya-taa

~for all Tathdgata

[IIL 3.]
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dhish#z4n4dhishskite

"gi-shitsuta-nd-"gi-shitsui-tei

=T
svihi
sabé(ku

gi-shiyutsuta-naua- -gi-shiyutsu/ki-tei soha-ka

place

ey
thirani
*da-ra-ni
da-ra-ni
holding

~o fag

siddhanz

placed

|HAT
samapti
*sa-ma-hati
samu-ma-hati

accomplished and ended

X am

LEar

)-ka

letter

14.

Iuitafqsg-
ushzishavigaya-
*u-shuni-sha-*bi-niyaku-ya-
u-shiyuni-shyia-bi-ziya-ya-
final-accomplishment Buddha-head victorious

=
&

Qgé

= am

letter

Ziu-shi-on (i.e. fourteen sounds).

W owrog§
a 4 it

*shitsu-don *a aa i 1

I g
u 4 7

=,

7

A 4
Z It e

u @ kitsuri kitsuri ri ref yei

|

.
|

W: ak

letter

T oW W W oW

ai o

au am ak

ai wo ou an aku
al wo au an aku

R X
gha #a
zia (heavy) zio
ziya ziyau
W TN

pha ba bha

ha ba ba (heavy)
ha ba ba

shitsu-tan a aa i ii u uu kii kirii i =i yei
] q T v T = ) K )
ka kha ga gha - ha ka kha  ga
? k?. ga ga (heavy) gio sha - sha zia
iya kiya giya giya giyau shiya shiya ziya
2% 3 T T 7 T T ¥ | v
lfa tha da dha - na ta tha da dha na pa
ta ta da da(heavy) na tan ta da da (heavy) na ha
ta ta da da dau ta ta da da nau ha
A T T & 7 ¥ x ¥ T § =
ma ya ra la va sa sha sa ha llam ksha
ma ya ra ra baku sha sha sa ka ran kitsusha
mau ya ra ra baorwa shiya shiya sa ka ran kishiya

! 9qTth4 must be read ¥Tdh4, as it is so in the onglnal MS.—B. N.
is not exactly the same in Ziogon’s copy as it is in the original MS.

? This letter
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IIL

TEXT OF THE PRAGNA-PARAMITA-HR/DAYA-SOTRA
AS PUBLISHED IN JAPAN.

The short text of the Hridaya-sitra, as we have now traced it from
the original palm-leaves (A.D. 609) to Ziogon’s copy, made in 1694, and
to the two facsimiles, one published in the Asharagio, the other ordered
by Iwakura Tomomi, was evidently most widely studied in Japan, and
while being reproduced in different monasteries suffered considerable
corruption.  This corrupt text, however, acquired an independent
authority. It was not meant to be understood, but only to be repeated,
and we find it even engraved on stones with all these corruptions.

As specimens of these more or less corrupt reproductions, we give
here two texts, published by a Japanese priest Hoki6, A.D. 1744. The
first text is called by him the old text, while what we give in the second
line is a text corrected by the Japanese editor. He has also added to
the old text a Japanese transliteration and a literal Chinese translation.
The corrected text is accompanied by a Chinese transliteration and a
literal Chinese translation. Some notes are added to both texts.

In the third line we have prmted a text, published in Japan in A.D.
1807, by a priest Kiyen. It is likewise accompanied by a transliteration,
a Chinese translation, and a kind of grammatical analysis, ascribed to
Hogo, the disciple of Ziun. This book forms part of a large collection,
containing writings of Ziun, Hégo, and others, and called Bon-gaku-
shin-rio, i. e. Ferry beam for the study of Sanskrit.
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A/ 5499
e FqH ®§IFF |
~e FRWIFIY I

wifr&ﬁmwu Mg wfaeg sxrocfarg 94
Sm’inawﬁﬁﬁﬁwl Nfuas mofttg nguefard o3
AT IR 1T TREAT Tt UFQTfAATE 93T

IHT  IHOFAM W U9 SFEww AT
ST TR W U weTew e
AR AASIHAM W U W @A

wafl @ ofigs =d i weme &8
W’g ¥R YT w6 TR R & www
TN W R WigT ' gEw guRT w6 waw

TIETLEA AT A YU ugu W YNA 3 g
TTREYAA LAY 7 qATYH IgUu qoA 7
TARYAATLTRA A oY qgd A1 YT 9 R
T TN FgeElaAt

ARSI S SC IR

g TR SR
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iz wfigg U™ TUATEU AN [EES
3z wfigy |EvE JUASRT N SHEst
T@ WG GIUAT [EATSHU Syt

FASMIAGT M A Uy "==gs qIATE
FAGTAAS 7 NIUTAT A 9figq me=fgs g
TAGAAST AT 7 g awrafgs g
A&d | I A EN A W@ A fagfa 7 qwmaw-
A& 7 AeH A€ A §HU 7 fa79 | qwgTw-
A%Y | A1 €@ 1 s A faafa 1 agege-

ufigadaale A®d  TTRTEEYYEYA |7 ey
i EFaRAa | ©F TRNTEENEAA 7 T8y
TIFFTHEAAIG A T TSR 7 TEU1g
J9d  AQUAT wfag foa = faaear
J3q A AAfagAYg A MW" 7 sufaawat
qraw  AAfawwurg | faan | fan o« e =
RYAN  TCELW A TCATTRHW A FIRGLA-

799 TAW A QA A G-
faame @t Araw AOATY 7 FUATUHAT 7 GG
faatuRAT 7 g4 « ufuz 7 ofurs  Nfvesw ww-
fAOuA | 9+ | ufuaa | ufuasda DifvaEsw us-
fAQuAT A g4 7 wifw | mfwe Sifraes o=-
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WHARTE TR faREtw famatn afe-
wfara  fagefa fasaca: feea: wfas-
g faaTATRN fecf faaaow faaraca arfger-
T fGuwmfres: frefadw: sa=sfem gs-
W faweafawm: fAefmdufafasafor a5
wl faumaifawie: fefadmu suwafasr a5-

TS AAaAw™ g gREAImiETs
T AFULRAAT WA W FEAgafw "
T AR ARACTGAT R faR T
T A AUARAHRTHTT AR sy
TR A IR ARARTHT Aanfoasisn syqaessn
TR A AU RATRETHST REfaemsis: sewy
TEREEHST AIGTANAT | @WiA=Ey  AgOe-
SEAREHHAT FIG AR FHAfAdg TR
TAARGAAT GG WHTH: gaafaeRy -

faRags @ A=W TR T TR a3y @

famg AT TR YT G i =

fARTATERY \ A TR TR TR AT S e
LERNEDECCH eI
TRfARgEIgS wAw
wSUIfAATzags qAn

USHNVISHA-VIGAYA-DHARANI.

IV.

THE USHNISHA-VIGAYA-DHARANI AS AN
INSCRIPTION.

This Dharazi, besides being preserved in MSS,, is of frequent occur-
rence also as an inscription in Buddhist countries.

The copy of one of these inscriptions I owe to the kindness of Mr.
A. Wylie, who, in a letter dated July 30, 1883, informed me that it was
sent to him by Dr. MacCarthy from Japan, somewhere between 1872 and
1874. The stone tablet from which the rubbing is taken, stands in the
Asakusa temple in the northern part of the city of Yedo.

In April 1881 some stone rubbings were sent to me by Mr. Vaux, the
Secretary of the Royal Asiatic Society. They had been sent to the
Society by Dr. Bushell, and I saw at once that they contained Buddhist
inscriptions in Sanskrit with Chinese transliterations. The letters in
these inscriptions are in some cases more archaic than those of the
Asakusa inscription, and I hoped they would have been published long
ago in the Journal of the Royal Asiatic Society. Three of the inscrip-
tions contain the Ushzisha-vigaya-dhirazi. They have been carefully
copied by Mr. Bunyiu Nanjio, and are printed in three lines, preceded
by the text of the Asakusa inscription.

Most of these Dhiraxis are prayers so utterly devoid of sense and
grammar that they hardly admit and still less are deserving of a trans-
lation, however important they may be palaographically, and, in one
sense, historically also, as marking the lowest degradation of one of the
most perfect religions, at least as conceived originally in the mind of its
founder. Here we have in mere gibberish a prayer for a long life,
addressed to Buddha, who taught that deliverance from life was the
greatest of all blessings. While the beautiful utterances of Buddha were
forgotten, these miserable Dharanis spread all over the world, and are
still to be found, not only in Northern, but in Southern Buddhism also.
Many years ago, in 1858, I gave an account of some Dharazis, found in
the cave of St. Peacock, in Ceylon, by Mr. J. Baillie, and sent to my old
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fél;:nd, the then Radcliffe Observer, Mr. Johnson, by Sir H. Ward, the
Gevellino}tl' of Ceylool.'j. See Zeitschrift der Deutschen Morgenl‘zindis::hen
Anile schaft, vol. xii, p. 514, Dagobas aus Ceylon,’ by Professor F. M. M
o n;)lw. they turn up again on stone columns in China, where we cax;
: aie.t ieir presence to at least 1200 A.D. While the Sanskrit MSS

v;)hn. a}.!mmg t?le ratlona.l and at all events grammatical words of Buddh;
g ;c we.rcl:1 1mpo¢ed into China by hundreds and thousands, are said to’
> ;u\c/lzx;:s ed, and are fm:gotten by those who call themselves followers
o a, we here find inscriptions engraved on public monuments so
o i; I9a.s Ii;. D. 1107i and moved from temple to temple so lately as

.D. - Here, as elsewhere, the truth of the East rerb i
firmed, that the scum float ol the ety T
o grc,)und. s along on the surface, and the pearls lie on
T .
Dhél::;? ianret l;a\t (l;?..st ten different transliterations of the foregoing
) e Chinese Tripizaka, in the India Off i
following is a list of th iterati ith 1 P
! ese transliterations, with their Chi i i
which those consistin , 14 be vy
. g of more than 4 leaves should be und
contain the translation of an Introduction to the Dharaznt 'in Frateod o

1. No. 348 (ff}s 1B B %% J& $%), in 8 leaves, by Buddha-

5?:;1(15:), of N?rthern India, in about A.D. 700, under the Than dynasty ;
wo prefaces, o d AT )
Mi dymasey, ne dated 1411, by the Emperor K/Aan-tsu of the

2. No. 349 (8 15 2P 7 B £), in 7 leaves and a half;

by Tu Hsin-i, an official at the Chinese court, in about ~00.

3. No. 350 (B %‘ﬁ:f%]‘ﬁﬁ ey & JBF&), in 9 leaves, by

I-tsin, a Chinese priest, in about »00.

4. No. 5,
4 Noussn (IS5 T B J2 09 e 3 WA, n s eave
alf, by Divékara, of Central India, in about #0o. This is said t
be a later production of this Indian priest. °

5. No. ]E =] .
as befo: 35?}5% H 5 5 B 7 R, ), in 7 leaves, by the same
the tranzii:Vlt t'a Preiaclf, dated. 682. This seems to be the oldest of all
erations of this Dharazi in existence. In the Catal
i . . . . ogue of the
period K ’-yuen, compiled in 1285, this Chinese title is given first with

the following Sanskrit title: SRR eI STt (cf
1C Cl.

Julien’s Concordance, No. 173).
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6. No. 796 (15 &5 8 TH BB Z& B #&), in 3 leaves, by Fa-thien
( Dharmadeva’), of India, about 1000, under the Sun dynasty.

7. No. 834 (138 28 24 fiZ5 K W) £ ), in 4 leaves, by Sh™-hu
(‘ Danapala’), of India, about 1000.

8. No. 871 (P 38 — VI 3Rk & B8k 1 5 i AR 17 4E).
in g leaves, by Fa-thien.

9. No. 878 (1 3/ B2 & i 1B Z& J& #%), in 4 leaves and a half,
by Sh’-hu.

10. No. 1467 (Fy fin 2E B YE 1 i £ 4% ), in which (fols. 30b-

34 b) there are given in parallel columns the Sanskrit text with a trans-

literation (f} TH B 47 BE 7# J& i 5E), by Amoghavagra, who
died in %74.

The text and transliteration in No. 1467, in the Chinese Tripizaka, are
not exactly the same as those given below as No. 1; though the trans-
literation is ascribed to the same author.

The other transliteration, by Fa-hu, printed below as No. 3, is not
found in the Chinese Tripizaka as an independent work..

Thus there are twelve transliterations of the same or nearly the same
Dharazi, dated from 682 to 1058.

In Yueh-tsin-£-tsin (F,g ﬁ s ‘}i, fasc. 12, fol. 4 a) there is the
following extract from the Introduction to the Dhérazi in I-tsin’s trans-
lation, i. e. No. 350, in the Chinese Tripifaka :—

(‘At one time) Buddha lived in the garden of Anithapindada. Then
there was a Devaputra called Sushzzita, who was destined to die
on the seventh day, and to go to receive the body of a Tiryagyoni,
or a lower animal, in seven successive births, and then to fall into
Niraya or Naraka. Fearing these future misfortunes, he consulted (lit.
addressed) Sakra, the ‘Indra or king of the Devas, who in turn asked
Buddha for his help. (On that occasion) Buddha uttered this Dhé-
rani, and made the Devaputra to remember it. By this merit the =
latter increased his life, and obtained the prophecy of his attaining to
the Bodhi.’

The other four earlier translations (i.e. Nos. 348, 349, 351, 352) are
said to give a similar account. In No. 351 there is also a story of the
former birth of this Devaputra. (Yueh-tsan-%™tsin, fasc. 12, fol. 5a.)

F [ 3.]
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According to this work (fasc. 12, fol. 7 a), however, No. 871 gives a
different introduction to the Dharari, which is as follows :—

‘In the country of Sukhavati, Buddha Amitidyus addressed this
Dhérani and the Law of accomplishment to the Bodhisattva Avalokite-
svara, and caused many beings to be born in that country.’

Here therefore the Dharani is ascribed to Buddha Amitiyus.

A similar account is given in a book, probably published in China, but
without datel. It is ‘A Collection of Miscellaneous Buddhist Sanskrit
Texts, containing several Sttras and Dhéranis, such as the Vagrakkhe-
dikdpragfidparamiti-sitra; the Avalokitesvara-sfitra, or the Samanta-
mukhidhyiya, i.e. the twenty-fourth (or twenty-fifth in Kumaéragiva’s
Chinese version) chapter of the Saddharmapundarika-siitra; and the
Pragiidparamitahridaya-siitra, etc. In this interesting collection (pp. 69—
75), the present Dhérani is introduced with the following lines :—

| AT T AR ST A ST | v /A
AR AR TRy rTTe
gEmfaer wraafamgweT s ST W
IS eawl Tifuad wemaaETIR = 0o gf
I3 gfman: s AmmEfuufidfiar degsma-
YTRATAAT FIATUTA TG IISGT ATH STt ¥17F ol
w7 famtn dnwwa adrasuguTerafy | sarare-
Sifaaq D= azwg SATATRATRATAf S LY
IO EAAASAIER | SN HETR AT S e -
S1AT ATA TG ITAF FIUA: | WA Weg WTAvRATS
TSR AR T HATIS (RO 7TR JATR ( qaTf)
AATIYAT FIAATAARCTHAT AT TG S{T9H 0

! The only copy of this book which is known to exist was given to Mr. Wylie
by an antiquarian at Peking, and is now in my possession.—F, M. M.

? Professor Oldenberg suggests W; see Réjendralal Mitra’s Nepalese
Buddhist Literature, p. 267, 1, 23.

P
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/AT WA AN Ao g9 (Fa)R 99
wreran St of o f Tvra Pram st fasfea sawe-
HAATITRERET A e fa TS wiafs=ig At aaq-
TUTAT: GIAACATATH AT R A THETHT T T
AATY: gIU g T fawne e -
vrafas SuitefaRauiigs sgafmETicn §aaar-
TR (A SgarfAmRTaftgfa admamaEE 8-
gfaufafer adramageafuermiufen g3 r{a AT
AAFIH AL S HIFATILC (YT wfafqaaa war-
Ffaq® admarmaRTiETATaten 3 g gfa aer-
gfa fagfa fagfa wefagfae

It ends (p. 75 1 17): NAMIAAATTAUTG(IHAT ATH HT-
Tt FeaEfEAT |ATHT 0 |

THE SANSKRIT TEXT OF THE USHNISHA-VIGAYA-DHARANE
AND TWO TRANSLITERATIONS IN CHINESE.

1. The Sanskrit text with a transliteration, made by R&EIE EE %
Ta-pien-kan-kwan-#, i.e. posthumous title of A‘moghavagra, who dlefil in
A.D. 744, under the Than dynasty. (See T3} )TLE. 42 FO-tSu-thlfn-k'l,
fasc. 41, fol. 5a.) These are given in an Inscription, the date of w}}xch is
invisible, though the characters fﬁ !‘:ﬁ, ‘the first year, are seen in the
last column. In this Inscription the text and the transliteration are

written side by side. ] o
2. The text without transliteration, in an Inscription dated 1107,

erected by 78 #J Ki-mido, a Chinese priest, in memory of a deceased
disciple of his, under the Lido (j%§) dynasty. e
3. The text with a transliteration, made by 1%— % F4a-hu (Dharma-
F 2
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raksha), of India,who had the honourable title jét. B %% & & B K B
Phu-min-tshz’-£ido-£wen-fin-ta-sh’, given to him by the Emperor = ,%
Zan-tsun, of the Sun dynasty, in 1054, and died in 1058. (See Fo-tsu-
thun-£i, fasc. 45, fols. 16 b, 17 a.) This Inscription is dated 1147, and was
erected by i E $ Fan K/4an-min, a noble of the Kin (é) dynasty.

In 1819 (% % -+ /g 4E) it was moved from its original place,
i.e. the Hsido-kun Temple to the south of Shih-ku, in the province of
Honan, to the Temple of KwAn-ti, i. e. the god of war, within the walls

of the city of Hsii-#eu, by its governor H 5B ﬁ Kan Yan-shan. In
this Inscription the text and transliteration are written separately.
The first line contains the text of the same DhArazi, taken from the

rubbing of a quite recent Stone Inscription at Asakusa in Tokio (No.V
of the autotype plates).

Asakusa text ; ‘f% ]'E ﬁ H% m‘&‘ %:E }E Butsu-£io-son-shio-da-ra-ni,

¢ Buddhoshzisharyavigaya-dharazi.’
eS| o T 2 i bk IR R
BREFAERIISRBTEE
B =R R =
Tl (M A BRMEE LR ER
REFBR=ZBA LML Y &
MK % B
el FmmdgE AR T e
Amoghavagra. 3 AR WITER Yo
00000 OOgOd s
Ki-mido R E 1 1 B oy o R
Dharmarakeha. 3 M AR WTER §S9S@ -
- e AT ER LRER R I M R

! This sign is meant to show that a syllable in Dharmaraksha’s text is left out in the
other texts. * These squares indicate that the letters are not quite legible.

-

. USH.VISHA-VIGAYA-DHARANI.

ufafafoera ESIR IR
afafafirera R L
$EESRRRMBETH LRVE X000
afafafuera ECIC R L CIE

nfafafwera qE@ WITEd
ShEETH R P Bt H BRE  REWET

-~ ooo o - s s e
qR: waat  HWE F d  Tug Tww
AR EELiE PR IR DA GRY mEREH

f‘a{ﬁ‘qa Y (twice) ~ HRAXFHAATIATH-
famyra - - - GEEAWEAATE-

OORRM - - LF =AY RE%
famuta - © " " WIAGHAIAIAE-

farnm  faumua  SEREHETTRE- -
EHEE BRHEBRE MEE=HZMIRER

TR nfases amafag% wfi-
TR nfaseTa waE gy =
BFZ RS RERRO ORIWMOE MO
TR nfAEe 'E™ET 'agfg =f-
w020 wwew @aafagy e

WEEE MR REERSR B
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fiag @t - - --gwIEes fa3 SLULIEERIER S q:4-
fos @t - - - - goAaEE- fge  ouftufawatae seE-
OO 85 - --FEZMEWOE EH##¥ BOCODEEODOOOD 0OO0
o~ w®f ------ U ELCEL| faTs suftafawafags qET-
foms =i AIAAFTAGITATTI ST a3 SEGLIEEDRIERIE] wgg-
WEZE L BE B VE PR 16 3 % K b 2l R A A ERiR RAERVEETHRERR EHER
AL : it
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AR - - = = - = i OO OBl 5 O B2 88 2 4 38 05
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M R MgEUT @ Ty < --
;T M gE~T g wurfAnafgefa q@IrTAr- -
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MER WA MARREE wRE S I S LR AR (SR 2
2 AR . | ceee e -~
T T L | oiiiino il
T O BRARE - | ~m=e=-es  me=sme o
frm e s e ' "“"f:g‘ﬁ "°;r;n;r;n HH
g famvg R TTHEATT- l Tm3fanfa b e
HEE BMBRY B ERE %0700 22 PREERSBESIL T EEMIEIEEE BE
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{tThis line is given in the Asakusa text only, and probably contains the name of the
writer,
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LIST OF DOCUMENTS MENTIONED IN THE
PRECEDING PAGES.

1. TEXT OF THE PRAGNA-PARAMITA-HRIDAYA-SOTRA AND
THE USHNISHA-VIGAYA-DHARANT.

No. 1. Photograph of the palm-leaves of Hériuzi.

,, 2. Copy in the Asharagio. See Catal. Bodl. Japan., No. 46 a.

,» 3. Facsimile sent by H. E. Iwakura. See ditto, No. 45 b.

., 4. Photograph of Ziogon’s copy.

» 5. Old tAe>.dA: of Hridaya-sitra only, in Sent by Mr. Ishikawa, now
Hoki¢’s book. belonging to Prof. M. M.

5 6. Corrected text, in ditto.

,, 7. Text in Hégo's book. See Catal. Bodl. Japan., No. 37.

,, 8. Copy of the Hridaya-sitra, sent by Mr. Satow. See Catal,,

No. 61.

» 9. Copy of the Hridaya-sitra and the Dharazi, sent by H. E.

Iwakura. See Catal., No. 62.
N.B. The last two copies do not seem to have been made directly
from the palm-leaves.
No. 10. Copy of both texts, sent by Kanematsu and Ota. See Catal.
Bodl. Japan., No. 63a,b.
This copy was made by K. and O. with the help of Ziogon’s copy,
and after consulting the palm-leaves. See Introduction to the Vagra-
kkhediki, p. 5.

2. CHINESE TRANSLATIONS OF THE SHORTER TEXT OF THE
PRAGNA-PARAMITA-HRIDAYA-SOTRA.
1. A.D.400,by Kumairagiva, in Cat. of Buddh.Tripizaka,by B.N, No.19.

2. , 0649, by Hiouen-thsang, ibid., No. 20.
(The shorter text is said to have been brought to Japan in A.D. _609.)

3. CuiNeSE TRANSLATIONS OF THE FULLER TEXT.

1. A.D. 785-810, by Pragiia. Not found in the India Office Collection.
2. 5 980-1000, by Sh’-hu (Déanapala?), Cat. Buddh. Trip., No. 935.
(The fuller text is said to have been brought to Japan about A.D. 850.)
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V.

THE TWO TEXTS OF THE PRAGNA-PARAMITA-
HR/DAYA-SUTRA.

Although the interest of the documents published in the preceding

pages is purely archaological, and,

to a certain extent, historical, it may

be useful to add here a translation of the two texts, the smaller and
larger, of the Pragid-paramita-hridaya-sitra. The smaller is an abstract
of the larger, but even the larger text is only a very short epitome of
the doctrines developed in the Pragridpdramita, and therefore hardly
to be rendered intelligible by means of a translation.

PRAGNA-PARAMITA-HR/DAYA-SUTRA.
SHORTER TEXT RESTORED.

| {A: EIFIT |

AT TR T TI I -
|1 it asrarcfamat
I ITHT FASTFHAfH
W | U T " |-
FerTTE e W)

W wigs &6 J=m
AT ® &R qa%
LA SIEAAT A gAY
IgU BT AT I YIAT
g |

Adoration to the Omniscient !

The venerable Bodhisattva Avo-
lokitesvara, performing his study in
the deep Pragfidparamitd (perfec-
tion of wisdom), thought thus:
‘There are the five Skandhas, and
these he considered as by their
nature empty (phenomenal).’

‘O Sariputra, he said, ‘form here
is emptiness, and emptiness indeed
is form. Emptiness is not different
from form, form is not different
from emptiness. What is form that
is emptiness, what is emptiness that
is form.’
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TIHT ACATHNTHEH-
fasrfa

T§ WgT aIuAT 7q-
FATS AT A= HiA-
TR NAGT A faasT A
7 ufigan | aem=figT
WHEATAT 7 &Y 7 AT A
T A QA fagfa
q Y ATHWARTHE-
AAIfG | 7 EUUHE-
WEHAYAT: |

A TN AT AANIG: |

7 fam wifa = fa-
AT ATfaETRA ATI=
ATATW A FUATTHA
A grEEgeafaiMArT |
SIGEC Bkl

“ The same applies to perception,
name, conception, and knowledge.’

‘Here, O Sariputra, all things
have the character of emptiness,
they have no beginning, no end,
they are faultless and not faultless,
they are not imperfect and not
perfect. Therefore, O Sariputra; in
this emptiness there is no form, no
perception, no name, no concepts,
no knowledge. No eye, ear, nose,
tongue, body, mind. No form,
sound, smell, taste, touch, objects.’

‘There is no eye, etc., till we
come to ‘there is no mind.’

(What is left out here are the
eighteen Dhatus or aggregates, viz.
eye, form, vision ; ear, sound, hear-
ing ; nose, odour, smelling ; tongue,
flavour, tasting ; body, touch, feel-
ing ; mind, objects, thought.)

‘There is no knowledge, no
ignorance, no destruction of know-
ledge, no destruction of ignorance,’
etc, till we come to ‘there is no
decay and death, no destruction of
decay and death; -there are not -
(the four truths, viz. that there) is
pain, origin of pain, stoppage of
pain, and the path to it. There
is no knowledge, no obtaining (of
Nirvara).’

H (1L 3.]




50 THE ANCIENT PALM-LEAVES.
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‘A man who has approached the
Pragridparamita of the Bodhisattva
dwells enveloped in consciousness L.
But when the envelopment of con-
sciousness has been annihilated,
then he becomes free of all fear,
beyond the reach of change, enjoy-
ing final Nirvazna.’

‘ All Buddhas of the past, present,
and’ future, after approaching the
Pragiidparamita, have awoke to the
highest perfect knowledge.’

‘ Therefore one ought to know
the great verse of the Pragiiapara-
mit4, the verse of the great wisdom,
the unsurpassed verse, the peerless
verse, which appeases all pain—
it is truth, because it is not false
—the verse proclaimed in the
Pragiiaparamita: O wisdom, gone,
gone, gone to the other shore,
landed at the other shore, Svaha!’

Thus ends the heart of the
Pragridparamita,

! See Childers, s. v. Zittam.
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PRAGNA-PARAMITA-HRIDAYA-SUTRA.
LARGER TEXT RESTORED.

A copy of this fuller text was sent to me from Japan by two young
priests, Kanematsu and Ota (see Anecdota Oxoniensia, Aryan Series,
vol. i, part i, pp. 6-7), and received at Oxford the 7th of October, 1880.
It is the copy of a copy, preserved at a large monastery, generally called
Hasedera, of the Shingon sect at Hase in Yamato, and contains, besides
the text, a Chinese translation and transliteration made, during the
Thang dynasty, by an Indian priest, called Pragiia, of Kipin or Cabul,
who also translated a chapter of the Buddhivatamsakavaipulyasitra,
A.D.796-798. The original is believed to have been brought from China
by a Japanese priest, Yeun, one of the ten great disciples of Kukai (died
A.D. 835), the founder of the Shingon sect in Japan, and was preserved
among the treasures in a monastery called Shio Aiin, on the mountain
Koya, in the province of Kii. The copy is now deposited in the Bodleian
Library; see Cat. Bodl. Japan., No. 63. I quote it as J.

Nearly the same text is also to be found in the ¢Chinese Collection
of Sanskrit Texts,” under the title of Aryapaﬁkavimsatiké.—éhagavati-
Pragiidpiramitdhridayam. I quote it asW.
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AMIF AURW 7 FUATAYE: | 7 GEageatia-

’W’TT

From here the text in W. differs so much from J. that it will be better

to print them separately :
I
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PRAGNA-PARAMITA-HR/DAYA-SUTRA.

TRANSLATION OF THE LARGER PRAGNVAPARAMITA.

Adoration to the Omniscient !

This I heard. At one time the Bhagavat dwelt at Rigagriha, on
the hill Gridhrakdza, together with a large number of Bhikshus and
a large number of Bodhisattvas.

At that time the Bhagavat was absorbed in a meditation, called Gam-
bhirdvasambodha. And at the same time the great Bodhisattva Arya-
valokitesvara, performing his study in the deep Pragiidparamita, thought
thus: ‘There are the five Skandhas, and those he considered as some-
thing by their nature empty.’

Then the venerable Sariputra, through Buddha’s power, thus spoke
to the Bodhisattva Aryavalokitesvara: ‘If the son or daughter of a
family wishes to perform the study in the deep Pragiidpiramita, how is
he to be taught?’

On this the great Bodhisattva Aryavalokitesvara thus spoke to the
venerable Sariputra: ‘If the son or daughter of a family wish to per-
form the study in the deep Pragiidparamita, he must think thus:

There are five Skandhas, and these he considered as by their nature
empty. Form is emptiness, and emptiness indeed is form. Emptiness
is not different from form, form is not different from emptiness. What
is form that is emptiness, what is emptiness that is form. Thus per-
ception, name, conception, and knowledge also are emptiness. Thus,
O Sariputra, all things have the character of emptiness, they have no
beginning, no end, they are faultless and not faultless, they are not
imperfect and not perfect. Therefore, O Sariputra, here in this empti-
ness there is no form, no perception, no name, no concepts, no know-
ledge. No eye, ear, nose, tongue, body, and mind. No form, sound,
smell, taste, touch, and objects. There is no eye, etc., till we come: to
there is no mind, no objects, no mind-knowledge. There is no know-
ledge, no ignorance, no destruction (of ignorance), till we come to there
is no decay and death, no destruction of decay and death; there are
not (the four truths, viz.) that there is pain, origin of pain, stoppage of
pain, and the path to it. There is no knowledge, no obtaining, no not-
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obtaining of Nirviza. Therefore, O Sériputra, as there is no obtaining
(of Nirvdza), a man who has approached the Pragridparamiti of the
Bodhisattvas, dwells (for a time) enveloped in consciousness. But when
the envelopment of consciousness has been annihilated, then he becomes
free of all fear, beyond the reach of change, enjoying final Nirvaza.

All Buddhas of the past, present, and future, after approaching the
Pragfidparamita, have awoke to the highest perfect knowledge.

Therefore we ought to know the great verse of the Pragiidparamita,
the verse of the great wisdom, the unsurpassed verse, the verse which
appeases all pain—it is truth, because it is not falsel—the verse pro-
claimed in the Pragiidparamitd ?: “ O wisdom, gone, gone, gone to the
other shore, landed at the other shore, Svaha!”

Thus, O Sariputra, should a Bodhisattva teach in the study of the deep
Pragridparamita.’ .

Then when the Bhagavat had risen from that meditation, he gave his
approval to the venerable Bodhisattva Avalokitesvara, saying, ¢ Well
done, well done, noble son! So it is, noble son. So indeed must this
study of the deep Pragridparamitd be performed. As it has been described
by thee, it is applauded by Arhat Tathigatas” Thus spake Bhagavat
with joyful mind. And the venerable Sariputra, and the honourable
Bodhisattva Avalokitesvara, and the whole assembly, and the world of
gods, men, demons, and fairies praised the speech of the Bhagavat.

Here ends the Pragfidparamitahridayastitra.

The teaching of the Prag/idparamita, as here epitomised, can only be
understood in connection with the ordinary teaching of Buddhism. If
literally translated, it seems often utterly unmeaning. But it is in reality
but one of the many attempts in philosophy to express the purely
phenomenal or unreal character of all human knowledge. Kant,
literally translated into Sanskrit, would be as unmeaning to Buddhist
Bodhisattvas as the Pragiidparamita, turned into English, is to us.

The text begins with denying the reality of the Skandhas. Skandha
is a name which has perplexed both the followers and the students of
Buddhism. It is, I think, best explained by risi3 collection, but I

! It is truth, not falsehood, W. * Fit for obtaining Prag#iparamita, W.
8 Burnouf, Introduction, p. §12.
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believe in our modern way of thinking and speaking, a collective or
abstract suffix, or a simple plural termination, would express it more
correctly when it is used in such compounds as ripa-skandha, vedana-
skandha, samgia-skandha, samskara-skandha, vigfidna-skandha. These
five skandhas constitute what we should call the consciousness of an
intelligent subject, because an intelligent subject presupposes for its
very existence five things, viz. (1) forms or diversities that can be
perceived, (2) every kind of perception, (3) every kind of name, (4) every
kind of concept, (5) every kind of knowledge. Almost every writer on
Buddhism has given his own interpretation of these terms. To my mind
they are nothing but the essential conditions of consciousness and know-
ledge. There can be no conscious knowledge without rfpa, i.e. forms,
or objects differing from each other, and capable of becoming the objects
of perception. These rlpas are generally reckoned as twenty-eight,
such as earth, water, fire, air; eye, ear, nose, tongue, body; colour,
sound, scent, flavour; female sex, male sex, vital force, heart, gesture,
speech, ether; lightness, softness, pliability, accumulation, extension,
decay, impermanence, material food. Altogether the riipas may be said
to constitute the external or objective world, including the organised body
of man.

On the other side we have Vedan4, sensuous perception, followed by
samgnd, the process of naming (Adyos). This again is the conditio
sine qua non of samskara, concepts, and from them arises vig/ina,
knowledge. Sometimes these four conditions are comprehended under
the name of nima, name, Adyos; and Nama-rQpa thus becomes a term,
designating the conscious individual, consisting as we should say of body
and mind, or of objective impressions and subjective apprehension.

All this which represents the result of Buddhist psychological thought,
is here declared to be sfnya, empty, conditioned, relative, pheno-
menal. All things, as known to us, all dharmas, are, according to the
Praghaparamitd, not real in the highest sense, but phenomenal only,
subjective, temporal, and passing away. '

The lists of these psychological terms are so well known in Buddhist
literature that, in order to avoid constant repetition, we often find the
expression ydvat, i.e. from this till we come to that. So when the
Dhatus or the elements constituting sight, etc., come to be mentioned,
one text says, ‘Not the Eye-dhitu, i. e. there is no eye-element, till we

I (ML 3.]
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come to there is no mind-element.” The other text (W.) gives the whole
list. I had to insert na dharmadhitu/, because between manodhitus,
the whole of the mind, and manovig/idnadhatu/, the whole of the know-
ledge gained by the mind, the writer must have left out dharmadhatu,
i. e. the whole of the individual objects cognisable by the mind. What
follows afterwards refers to the well-known pratityasamutpada, the chain
of causation which exists in the world, and which it is the object of
Buddha’s teaching to stop. Here too almost every scholar has proposed
a new interpretation. If I add my own, it is only as a contribution to a
subject which is as yet far from being fully understood. The chain of
causes begins in Buddhism, as in the Upanishads, with—

(1) Avidya, ignorance. From it arise

(2) Samskara, concepts or ideas. From them arises

(3) Namartpa, the subject-object, as explained before, i.e. rlipa,

objects; vedand, perception; samgiia, naming ; vigiiana, know-
ing. This is manifested in

(4) Shadayatana, the six organs of sense, eye, ear, nose, tongue,

body, and manas, the common sensory. These being there,
there is the possibility of

(5) Sparsa, contact between subject and object. From that springs

(6) Trishna, thirst, desire. From this '

(7) Upadana, a laying hold of, appropriating, clinging to things, which

produces

(8) Bhava, being, existence, subjective relation to objective things.

This takes the form of
(9) Gati, birth, which is invariably followed by
(10) Garamaraza, decay and death, and all the evils of life, i. e. du/kha,
pain, which, according to Brahmans as well as Buddhists, is the

, cause of all philosophy.

The Pragfidparamitd teaches that this chain of causes is empty or
apparent only, that there is no such thing as real Avidy4, ignorance,
and, as it adds, no vidya either, therefore also no destruction of avidy4,
which is the aim of Buddha’s philosophy. This negation of the ten
causes and effects is then supposed to be carried on till we come to the
tenth, viz. there is not really decay and death, and therefore no destruc-
tion of decay and death.

Next follows a negation of the four great truths of Buddhism, viz. that
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there exists pain, as the result of the ten causes, that there is a cause for
such pain, that the cause of it can be stopped, and that Buddha has
pointed out the way to stop it. These four truths constitute knowledg?,
and lead to Nirvaza; but, according to the Pragiidparamita, there is
again no such knowledge, and no such obtaining or not-obtaining. of
Nirviza. And as that is so, a man should draw near to Pragidparamitd,
and would then be Aittdvaraza. This is rendered by the Chinese
translators as ‘without obstacles arising from thought or consciousness,’
i.e. kitta-avarazak. This may be right, but we may also take it as Zitta-
Avaranak, ‘ enveloped in thoughts and sorrows,’ because the text goes on
to say, that when this envelopment too has been perceivcid to be'nAothmg,
final, firm, real Nirviza is obtained, such as the Pragiaparamita alone

can give.

I2
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PALAEOGRAPHICAL REMARKS ON THE
HORIUZI PALM-LEAF MSS.

L.

PROFESSOR Max Miiller’s discovery of the Horiuzi palm-leaves and
the acquisition of trustworthy facsimiles of these documents, which we
owe to his sagacity and untiring energy, are events the importance of
which for Indian palaeography cannot be estimated too highly. In the
first place, the mere fact of their existence puts an end to the doubts
and misgivings, entertained by some of the most distinguished San-
skritists, regarding the age of the palm-leaf MSS. found during
the last ten years in Nepél and in Western India. Owing to the curse
of uncertainty which seems to attach to most historical and literary
documents, purely Indian, the possibility, at least, of doubting the age
of the palm-leaves, discovered in India, could hitherto not be denied,
in spite of the dates which their colophons very frequently exhibit.
The objection, raised by Professor A. Weber and Dr. Burnell, that the
dates might have been copied from more ancient originals, and that in
some cases the fresh look of the palm-leaves favoured such a supposition,
was, though not unanswerable, yet sufficiently plausible to remove the
manuscripts from the class of the juodoyodueva, and to place them in that
of the dvrileydueva. It was, indeed, possible to answer, as has been
ably done by Mr. C. Bendall in his palaeographical introduction to the
Catalogue of the Cambridge Collection?, that the climate of the places
where the finds were made, the tradition and the circumstances of the
country, the correctness of the historical and astronomical statements
contained in the MSS., and the chain of palaeographical and
monumental evidence made their genuineness exceedingly probable.
But there was not a single one among them regarding which one could
say that its age was guaranteed by trustworthy external evidence, and,
therefore, absolutely unassailable. This is the point in which the
Horiuzi palm-leaves, though undated, are so much superior to all similar
documents, and through which they gain a paramount importance for

! Catalogue of Buddhist Sanskrit Manuscripts, p. xvii ff.
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the palaeographist. In their case we can say with full confidence?, ‘ We
.ha.ve good evidence, showing that these leaves were brought to ja an
in 60? A.D,, and that they came from China. It is further probable tfl)xat
in Chma.they belonged to the monk Yashi, who died in 577 A.D., and
before h,lm to Bodhidharma, who emigrated from India to Chi.r’la in
520. A.D.” Leaving all probabilities aside, it is certain that this MS
which evidently has been written by an Indian scribe, cannot dat.’
later than the first half of the sixth century A.D. As it ,is thus rove§
?hat a palm-leaf MS. has lasted more than thirteen hundred earf')s and
In spite of its transmission from India to China, and fromyChi;xa tc;
Japfan, h:als {'emained in a very fair condition, and is for the greater part
leglb.le., 1t is no longer reasonable to entertain on general rouljlds
misgivings rc.agarding the age of the Nepailese Bauddha aid the
Western India Gaina MSS., the earliest of which are dated from
three to ﬁ.ve centuries later. The force of this argument becomes even
stronger, if it is taken into consideration that the MSS., belonging to
the last.two classes, were mostly kept in or near the plac;s whexg'e tghe
v&}rlere er1tten, and frequently left untouched for centuries, as well as tha}:
; e climate of Nepal and. of the dry plain of Western India is more
avourable to the preservation of such documents than that of Japan
Important as is the service thus rendered to us by the Horiuzi :;le-
leaves, they yield, on closer examination, still more valuable archaeolg ical
and palaeographical results. First, they show that the writing mategrial
were e.xactly the same as those employed later by the Bauddhas
afld Gainas, ?,nd that the technical contrivances used by the writer ands
his method in .forming the letters, partly resemble those still in, use
la;;r;?ngf tl';le In'dxan Lekhakas. Secondly, they prove that in the first
e of the sixth .century a perfectly developed literary or cursive
alp abfat was used in Central India, the characters of which are with the
exception of veryfew letters, identical with those of the most anci,ent alm-
leaf MSS. from Nepal, while they differ from those of the copnat
contemporaneous inscriptions, found in the same parts of India V§he .
they do not agree with the latter, they mostly show more .advanc;:
;);scxso:? stro:ll)gly modified forms, which in their turn appear in the
n ptions a ciut two hun.dred.years later, i.e. in the eighth century.
ence it is evident that in this case, at least, we have to reject the

! See Professor Max Miiller’s L i
) etter, printed in the T i i
International Congress of Orientalists at ’Leiden, Pp- 124‘128T’ansact10n5 of the Sixth
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commonly received theory !, according to which the modifications of the
characters, used in inscriptions, present a faithful view of the history
of the Indian alphabet, and in particular give an ocular demonstration
of the gradual development of the literary alphabets. On the contrary it
is plain that in this case the characters of the official documents lagged
behind those employed for literary purposes, and that they were
gradually modified through the influence of the latter. The lesson,
taught us by the Horiuzi palm-leaves, fully agrees with the precisely
similar conclusions, drawn by Professor Dowson, Dr. Burgess, myself,
and others from the simultaneous occurrence of archaic and modern-
looking letters on a number of copper-plate grants from Gugardt? and
a comparison of the current handwriting, used on the latter, with the
characters of the palm-leaves makes it highly probable that, as early as
the beginning of the sixth century, two somewhat differing literary
alphabets existed in the northern half of India. These results, which
might be further confirmed and expanded by a correct interpretation
of certain passages from various ancient works enumerating the names of
a great number of Indian alphabets, will force the Indian palaeographists
to modify their method of investigation which hitherto was based ex-
clusively on a comparison of the epigraphic alphabets, and henceforth to
pay greater regard to those used for literary purposes. In order to
make these various points clearer, it will be advisable to subject the
Horiuzi MS. to a close and detailed examination, and to compare
its letters with those of other old MSS., and of the allied inscriptions.

IL.

According to the facsimile the Horiuzi palm-leaves measure each
eleven inches and a half, while their breadth slightly differs. The
second (B) is nearly two inches broad. The left half of the first (A)
has the same size, but its right half gradually tapers off towards the
end, where it measures only one inch and three quarters. The inequality
is due to the peeling off of a strip at the lower end, which must have
occurred when the leaf was trimmed and prepared for use, because the

! This theory is worked out fully, and with seeming success, in Dr. Burnell’s
Elements of South-Indian Palaeography, the standard work on Indian epigraphy.
2 Journ. Roy. As. Soc., New Series, IV, 265-266; Ind. Ant., V, 113; XI, 305;
XI1, 151; XIII, 70; Arch. Rep. W. Ind,, IV, 7.
X [III. 3.]
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writing in the seventh line stops exactly at the point where the leaf
begins to become narrower. These dimensions agree very closely with
those found frequently in the Nepalese and Gaina palm-leaf MSS,, see
Bendall, Catalogue, Nos. 1161, 1267, 1648, 1649, 1653, 1657-8, 1662,
1679, 1691, 1699, 1701-8; Kielhorn, Report for 1880-1, Nos. 1, 20, 30,
32, 50, 68, 73. Each leaf shows two small holes, placed three inches
from either end, and almost exactly in the middle between the top and
the bottom, as they divide the fourth line into three parts. As is known
from the usage still prevailing in Southern India, and from the examples
found in the ancient Nepalese and Gaina palm-leaf MSS., the holes were
intended to pass a string which kept the leaves together. One side of
each leaf is left blank. This circumstance shows that the two were
intended to form a complete diminutive Pothi or manuscript. For accord-
ing to the Indian custom, observable in ancient and modern MSS., the
outer sides of the first and last leaves are not utilised, because the letters
would be destroyed by the friction of the wooden boards or metal plates,
between which the Pothis are usually placed.

The number of lines is on the first leaf six and a half, and on the
second seven ; the number of aksharas or syllables in each line varies
between 47 (B.1.6) and 65(A.1.6 and B.1. 2). The lines are so straight
and the distances between them have been kept so’ carefully, that one is
led to suspect the writer having had some such contrivance as a wooden
board with. parallel strings tied across, which the modern copyists of
Western India usually place under the thick country-paper in order to
be able to keep the line. This circumstance as well as the regularity
and neatness of the letters points to the conclusion that the writer was a
skilled Lekhaka, while the numerous uncorrected clerical mistakes show
that he was not a scholar. The whole style of the writing shows that it
has been done with a hard-nibbed pen, possibly a reed-pen, but not with
a brush. The same conclusion may be drawn from the appearance of
the half-effaced letters, and the look of the latter makes it further very
probable that the ink was of the same quality as that used by the Gaina
writers for their ancient palm-leaf MSS. When copying the ancient
MS. of the Vikramarkakarita at Gesalmir, I found several passages
where, though the ink had been rubbed off, the outlines of the letters
were yet recognisable with the help of a magnifying glass®. It also

! Vikramankazarita, Introduction, p. 45. If after the ink has been rubbed off, the
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happened several times that on my touching a leaf incautiously the ink
of one or several letters came off in a cake or dissolved into a fine black
powder, leaving the outlines of the aksharas still faintly visible. A great
many letters on the Horiuzi leaves present exactly the same appearance
as the half-effaced characters of the Gesalmir MS., while the space
between them looks as if it had been blackened by the dust or powder
of the rubbed-off ink. It is worthy of note that, if the various copies of
the original on plates ii-iv are to be trusted !, the MS. must have suffered
greatly during the last few years. For a number of letters, which the
copies give, are illegible on the photograph or have quite disappeared.

In turning to the consideration of the letters, it will be advisable to
begin with a remark on a statement, made by Ziogon, which seems to
reveal their ancient name. He says in the third ‘ Additional Note,’
above, p. 16, ‘Among the Mo-ta (Matra or vowels?) the Fourteen
Sounds?® (of Siddha), the four letters of 77, etc. (#4, %, /) are added.
It shows that these are the Brahma letters of Central India.’

outlines of the letters remain visible, that is the most certain sign that the MS. has
been written with a pen. For that can only happen when small portions of the fluid
dare forced by pressure into the surface of the leaves.

! It was because I did not quite trust these copies that I waited before publishing
them till I had received a photograph. My impression is that the copies depended
more or less on Ziogon’s copy or on old wood-blocks preserved in the monasteries.
Ziogon, who lived two hundred years ago, could evidently read many letters which
we can only guess at. The wear and tear of the palm-leaves need not therefore be
ascribed to the last few years.—F.M. M.

? Mota, I think, ought to be rendered in Sanskrit not by Matra, but by Matrzka,
‘matrix.’” For initial vowels cannot be called MA4tr4, which either means akshariva-
yava ‘mora,’ or denotes the e-stroke. M4atrzki, on the other hand, is the technical
name of the varrasamimniya or the whole alphabet, as taught in the indigenous
schools (lekhasilas or pAzkasilas) of India,and also of each individual sign (matr7ka-
kshara) or spoken syllable (mitrskdpada), occurring in this alphabet. The former
meaning of matr7ki is given by Hemakandra, see the Petersburg Dictionary, sub
voce, where, owing to a misprint in the Calcutta edition of the Anekirthakosha, a
second erroneous meaning, svara, ‘ vowel,’ has been added (Zachariae, Lexicographische
Beitrige, p. 85, correction of H. an. I11, 81). The second meaning occurs in’ the intro-
ductory verse of the Matrikdkosha, published in Phateh-Nariyanasimha’s Twelve
Koshas, Benares, Saka, 1787. It is also given in Molesworth’s Mar4z#4i Dictionary.

3 This curious expression, which Ziogon uses also, p. 14, in his description of the
contents of the leaves, refers, I think, to a division of the letters into fourteen groups of
sounds identical with or similar to that which we find in the fourteen M4hesvara
Sttras of Pazini.
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The name Brahma letters, i.e. brahméaksharizi or brahmi lipi which
Ziogon thus assigns to the characters of the Horiusi palm-leaves, has
a double meaning. It may denote all Indian writing, because according
to an ancient myth the invention of the alphabet is ascribed to Brahman,
the creator. This story is explicitly mentioned by Hiouen Thsang,
Mémoires, I, p. 71, and in the fragments of the Brihaspati Smrtil.  Its
existence is also implied by Al-Bérfini’s remark that the invention of the
Indian alphabet was ‘une révélation du ciel?’ as well as by the
Customary representation of Brahman in pictures and sculptures where
he holds an inscribed leaf or book in one of his hands® But the term
brahmi lipi has also a more restricted meaning, and denotes a particular
Indian alphabet in the well-known passage of the Lalita-vistara, p. 143
(Calcutta edition)*. Both these significations are apparent in the
interesting passages from the Gaina Agamas, quoted and discussed by
Professor Weber, Indische Studien, XVI, pp- 280, 399—401, where it is
said that the bambhi livi (brahmi lipi) has eighteen varieties, the first
of which is again called bambhi. If Z iogon took his expression in this
restricted sense, and if the tradition on which he based his assertion
is trustworthy, it may be that he teaches us the precise meaning of
an ancient term which hitherto was no more than an empty name.

The palaeographical character of the alphabet of the Horiuzi palm-
leaves is determined chiefly by the following general principles, visible in
the formation of the letters: 1. the separation of the aksharas from each
other; 2. a predilection for the use of small wedges, the so-called nail-
heads; 3. the substitution of flat tops for the angular or round ones
of the old alphabets; 4. the development of right-hand verticals, pro-
jecting beyond the body of the letters; 5 the retention of open tops
wherever they existed in the old letters.

The separation of the aksharas was, I think, carried through in all
cases, though some letters, e.g. of A. L 6, look on the photograph as if
they were connected. But it seems to me that this appearance is merely
due to the conversion of the ink-crust into a fine powder which stained
the surrounding parts of the leaf. The custom of keeping the aksharas

! Fiihrer, Darstellung der Lehre von den Schriften bei Brzhaspati, vs. 2.

? Reinaud, Mémoire, p. 297.

® See e.g. Moore, Hindu Pantheon, plate i, where however an incorrect explanation
of the attribute is given in the text.

* See also Foucaux’s French translation of the Tibetan text, p. 122.
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separate in small blocks prevails in all the ancient inscriptions and in
the oldest palm-leaf MSS.! It may also be noticed in many later, even
Devanagari paper MSS., where the writers have not been over-anxious
to save space, or have not cared to prolong the horizontal top-strokes
beyond the edges of the letters.

The wedges, which perhaps are the most characteristic point in this
alphabet, are employed in various ways. They are placed at the top
of the down-stroke or, if the letter has several down-strokes, at the top
of the left-hand one. In this manner they are used in forty-one, or, if
the copies on plates ii-iv, which alone give the letter lla2 may be
trusted, in forty-two, out of the fifty-one characters of the alphabet.
Another use to which the wedges are put, is to mark the end of hori-
zontal strokes, as in the letters za, ga, and 7a, or the lower end of
down-strokes as in kha, ga (left-hand limbs), g4a, and ra. Finally
they serve as substitutes for curved or broken lines in the left-hand
limbs of bha and sa. In the two latter cases, the top of the wedge
is turned sideways or downwards. It is evident that the primary object
of their employment at the top of down-strokes was to clearly define
the end, to make the letters regular, and to mark the line. Various
expedients have been tried by the ancient Hindus in order to effect
these purposes. The oldest and simplest, which probably is the parent
of the rest, consists in the addition of a small horizontal line, the
so-called serif, to the top of the down-strokes, mostly the left-hand
ones. It appears first, though rather irregularly, in many of the Andhra
and Kshatrapa inscriptions of the Western caves, and becomes more
constant on the copper-plates of the Guptas, the kings of Valabhji,
those of Vengi, the Pallavas, Kalukyas, and so forth3. On the plates,
especially those from the South, the line is sometimes slightly curved
like a diminutive crescent, whence the angle at the top of the Kanarese
and Telugu characters seems to be derived. By an extension of the
serif to either side the characteristic top-line of the Nagari alphabets

! Bendall, Catalogue, p. xliii. .

? As the exact shape of this letter seems to me doubtful, I shall not take it into consi-
deration in the sequel. From its position I infer that it is meant for the Vedic Za, which
in many indigenous Indian tables of the alphabet is placed between ha and ksha.,

® In illustration of these and the following remarks, Burgess, Indian Alphabets,
Arch. Rep. W. L. vol. iv, plate v, and the plates in Burnell, Elements of South-Indian
Palaeography, may be compared.




70 APPENDIX.

is obtained. Another modification of the serif is the small square, either
hollow or filled in, which is found in the Vikizaka inscriptions, and
in Kandragupta’s Udayagiri inscription of Samvat 821. The wedge,
too, seems to be a descendant of the serif, and due to its artistic com-
bination with the down-strokes. It occurs first in the Gupta inscriptions
of the Kuhdon type, and is found in a very great number of later epi-
graphic documents from all parts of India, either by itself or in association
with prolonged horizontal lines which close the tops of the letters. The
latter process has given rise to the Kurila writing. A transformation
of the wedge is the hollow triangle which occurs sporadically in many
inscriptions, otherwise characterised by wedges 2.

The substitution of flat tops for angular round ones, which appears in
the letters e, kha, ga, #a, tha, dha, and sa, is without doubt like the
use of the wedges, due to the desire to make the characters more
regular, and, above all, to mark the line. Sporadic instances of the
operation of this principle occur in the Gupta inscriptions of the Kuh4on
type and other documents of the same period.

The right-hand verticals projecting beyond the body of the letters
are found in the letters kha, ga, gha, Za, ta, tha, dha, pa, ba, ma,
¥a, la, va, sa, sha, and sa, and occasionally in na. Sometimes there
is instead of the vertical a slightly curved line, the ends of which incline
towards the right. These peculiar down-strokes are either extensions
of the old short ones, or substitutes for lines, curving to the right (e.g.
in ta, tha). They probably owe their origin to the practice, still
generally prevalent among Indian Lekhakas, of beginning the letters
on the left side, next making the right-hand stroke, and finally adding
the connecting links between the two3® With this method it was
natural to allow a free sweep to the pen in forming the right-hand
down-stroke, and to make it somewhat longer than the left-hand
portion. When the connecting link was made, the down-stroke of
course protruded beyond the body of the lettert. Though the origin

! Cunningham, Reports, IX, plate xix. 2.

% See e.g. No. 8 of Dr. Bhagvanlal’s Nepal Series, Ind. Ant. IX, 171.

® See my remarks on this subject in my Leitfaden fiir den Sanskrit Elementar-
cursus, Note zur Schrifttafel. I may add that in the case of complicated signs like
kha, the process of formation is as follows : 1. & 2. @, 3. o, 4. Q.

* Sometimes the side-stroke protrudes in flat-topped letters also beyond the top-line,
and through an artistic treatment of the upper prolongation of the verticles arise the
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of this characteristic seems thus merely due to an accident, it has
effected a very important transformation in the shape of the.letters.
It makes them look as if the right-hand stroke was not an integral
portion of the letter, but merely a support on which Ehe real letter
leans. Looking at the formation of the compound letters in the .rnoder.n
Devanagari, where the right-hand vertical is so frequently omitted, it
seems to me not doubtful that the Lekhakas, who first framed groups
like =, &4, &, really considered the verticals to be unessential. rl'hough
the alphabet of the Horiuzi palm-leaves is a long Way.behmd the
development which the modern Devandgari has reached, it yet shows
clearly how that was produced. .

While the last-mentioned three peculiarities are innovations, produced
by the same tendencies which operated in the formation of the modern
Devanigari, the retention of the open tops in those letters where the
old alphabets have them, is an archaic feature. .

Besides these general principles, there are several minor character-
istic points, which can only be brought out fully .by a separate' con-
sideration of each letter. In turning to this task, it will be advisable
to combine with it the not less important comparison of the cognate
alphabets, used in manuscripts and inscriptions. - The nurnb'er of
documents which by their characters are more or less closely allied to
the Horiuzi palm-leaves is so great, that it is necessary to mak? a
selection among them, and to take into consideration .only a few typical
ones to which dates can be assigned with some certainty. ) Among the
literary alphabets the most useful are (1) that preservefi in the old‘est
Nepalese MSS., Nos. 1049 and 1702 of the (.Zambmdge.Collectlon
(Bendall, Catalogue, plate i), the former of which, according Ato Mr.
Bendall’s very probable conjecture,dates from the year 2152 of 'the S rxha.r?ha
era, or 858-9 A.D. (2) The Sarada alphabet of K:iwmlr, wl.uch, accor.dmg
to the evidence of the coins, has certainly been in use since the times
of Avantivarman or the middle of the ninth century A.D. Among the
epigraphic alphabets the most serviceable are (1) the Gupta alphabet
of the Kuhdon pillar!, and for some letters that of the Indokhera copper-
plate?, dated respectively in Guptasamvat 141 and 146, and probably

little horns or projections at the side of ga, sa, etc.,, on the Morbi plate and other
i intions with ornamental characters.
ms‘c?r?dian Antiquary, X, 125. % Journ. Beng. Br. Roy. As. Soc. XLIII, 364.
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belonging to the first half of the fourth century A.D.! (2) The Nepalese
al'phabets of Dr. Bhagvanlal's series of inscriptions, which are dated in two
different eras, Nos. 1-4, Samvat 386-535, and Nos. 6-15, Samvat 34-153,
and prol?ably range between the middle of the fourth and the middle
of the.exghth centuries A.D.2 (3) That of the GAalripazkan inscription,
dated in the year 746 of an unnamed era, and hence in no case earlier
than 689-90 A.D., but possibly later3. (4) The closely-allied alphabets
of the Simangad’ plates of Dantidurga, dated Sakasamvat 675 or
753-54 A.D.4 and of the signatures of Dadda Prasintariga, on the
Gurgara plates, Sakasamvat 380-415 or 458-493 A.D.5, which exhibit
the oldest known form of the Devanigari alphabet.

! 1 consider the traditional date of the beginning of the Gupta er:
impossible for these inscriptions. Sir E. C. Bayle)g’s calculatioﬁs, whai’cglgnA-t}?g ;Zﬁ:
of 2the d.ates of .the Kabul coins, fix it in 190 A. D, seem to me most probable.

Indian Antiquary, IX, 163 seqq. The beginning of the era used in the first four
may be calculated approximately with the help of the Likk4avi vamsavali, given in
No. 135. It'falls shortly before the beginning of the Christian era. The ’details of
the calc':ulatlc{n will be published in the ¢ Considerations on the Chronology of Nepal,’
now being printed in the Indian Antiquary. The reasons why the dates CO’f Nos 6—1’5
glu:lt be referred to the Sriharsha era have been given by Mr. Bendall, Cataiogue,

. xli.

3 Indian Antique}ry, V, 180. The Grilrapastkan inscription furnishes a good ex-
ample of an archaic type, closely allied to the alphabet of the Horiuzi palm-leave‘s
from Western India. cher examples of the same type are found on the seal of Sarva-’
varman, the*Maukha.n (Journ. Roy. As. Soc. 111, p. 377), on the Buddhist clay seals
from Valabhi, Kazheri (Journ. Bomb. Br. Roy. As. Soc. VI, plates vii*-vii4), and Java
(Burnell, ElerAnents, plate xxii), on the K4dmavana inscription (Ind. Antiqua’ry X, 34)
on the Morbi Plate, dated Gopta (Gaupta)-samvat 585 (Ind. Antiquary, 11 ,258’) 01;
the Deogarh pillar, dated (Vikrama)-samvat 919 and Sakasamvat 784 (Cun’ningh’am
Reports, X, plate xxiii), on the Seven Pagodas (Burnell, Elem. plate xxii), and on ;
number of unpublished photographs and facsimiles, among which the I,)asé.vatéra
fragment of the Rash#rakiifas (transcript published, Burgess, Arch. Rep. W. I. vol. v.
87-89) may be stpecially mentioned. All these documents show, in spite of numeroust
small divergencies, a ffnnily likeness, and agree in principle with the alphabet of our
palm:leaves. There is not a single one among them which can be referred with
certainty to an earlier period than the eighth century A.D.

: Indian Antiquary, XI, 108.

UmetA plates, Indian Antiquary, VII, 61 ; Kaira plates, Journ. Roy. As. S
1V, p. 248, plates ii and iii. Though Dr. Bhagvanl4l (Il;dian’ I{ntiquary,y XIII ; Ic .sljtiqs )
has expressed strong doubts with respect to the genuineness of the Umeté, and Ilé;)
plates,'am.i ha.s referred the dates of the Kaira plates to the seventh century, I have
no hesntat:fm in saying that his suspicions against the former are unfounded. N’Iy chief
argument is that another unpublished grant of king Dadda Prasintariga exists, which
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In order to facilitate reference, the annexed plate vi gives a tabular
view of the most important among these alphabets, as well as of that
of the Horiuzi palm-leaves. The characters have been taken from
the published facsimiles referred to in the preceding notes. Only for
the Sarada alphabet, tracings of the unpublished MS. of the Sakuntala
nazaka (Deccan College Coll. of 1876-1877, No. 192) have been used, and
for a few letters of column viii, impressions from the original Bagumra
plates. The compiler of the table is Dr. Pfurtscheller, of Vienna. I now
proceed to a detailed and comparative examination of the characters of
the Horiuzi palm-leaves.

IIL

A. INITIAL VOWELS.

a differs from Gu.! and the older alphabets, by the curve open to
the left in the lower portion of the left half of the letter, and by the
shortening of the right-hand vertical. The former peculiarity is charac-
teristic of all the literary alphabets of Northern India. Identical with
H. P. are Ne. MSS. 1049 and 1702, Si. the modern Devanigari of
Western India, Ne. I. Nos. 13-15, while Nos. 1-9, 12 agree with Gu.,
and No. 11 has a transitional form, similar to G/44. Sa. agrees, too, but

has, in addition, a closed top.

4 is formed like a with the addition of the mark of the long vowel,
for which both a curve at the lower end of the right-hand vertical and
the usual A-stroke to the right of the top are used. The first form
occurs in Ne. MS. 1049 and Ne. I. No. 15 (No. 1 showing the old a

is dated in Sakasamvat 415, and mentions an eclipse of the sun which really happened
on the day named. This grant, the Bagumr4 plates, will be shortly published in the
Transactions of the Vienna Academy, together with a discussion of the whole Gurgara
question. I will add, already here, that in consequence of Dr. Bhagvanlal's discovery
of a longer series of Gurgara kings, I no longer refer the date of the Kévi plate of
Gayabhata (Indian Antiq. V, 103) to the Vikrama era. I admit that Mr. Fleet’s and
General Cunningham’s calculations, which make the date Sam. 486 equal to 736 A.D.,
are probably correct. .

1 In the sequel the following abbreviations will be used : Gu.=Gupta ; Gu. Ind. =
Gupta of the Indokhera plates; Gu. Ku.=Gupta of Kuhion; H. P.=Horiuzi palm-
leaves ; GkA.= GAAlrApAthan inscription; Ne. .= Nepalese inscriptions of Dr. Bhag-
vanlal’s series; Ne. MSS. = Nepilese MSS. ; .S4 = Sirad4 alphabet ; S4.=Dantidurga’s
Samangads plates ; U. B.=signatures on the Umet4 and Bagumri plates. Figures in
brackets without any addition refer to the columns on the accompanying table.

L [IIL. 3.]
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with the curve below). The second is found in Ne. MS. 1702. The
curve at the bottom is used as a sign of the length, in- many ancient
and modern alphabets from various parts of India, compare e.g. the
Vengi, Vaztelutu, the modern Grantha, Tamil, and Tulu (Burnell, Elem.
plates i, xv—xviii). It is almost a principle in Indian palaeography,
that the place where a stroke, denoting length, may be attached to the
akshara, is immaterial, and that the choice of its form, whether straight,
curved, or round, depends entirely on convenience.

i differs from the ancient forms by the arrangement of the dots or
circles in a triangle, the base of which is turned upwards, and the apex
downwards, as well as by the addition of a small curve to the lower dot.
This arrangement of the dots is, no doubt, due to the desire to mark
or to keep the line. The immediate precursor of the H. P. form is that
of Gu. Ind. Gu. Ku. shows a slightly different arrangement of the dots
and wedge instead of the right-hand upper dot. This form occurs
throughout in Ne. I. Nos. 1-12, while Nos. 1 3-15 have the character
of H. P., which appears also in G’a., S4., Sa., Ne. MSS., and many other
Northern alphabets. It continues sporadically in the Gaina Devanagari,
as late as the fifteenth century.

1is characterised by the arrangement of the four dots which form a
rhombus instead of a square (Andhra, Nanaghas, Burgess, Ind. Alph. 5),
and by the curve of the lower dot. The form of H. P. occurs on the
Morbi plate in the name Gaikadeva. Ne. MS. 1049 differs slightly, as
the dot above the line has a very minute tail. Sa. differs, its form,
which consists of a straight line and two dots, being derived from that
used on the Gurgara plates (Kaira) iJ-.

u is again a test-letter, and characterised by the curve to the left into
which the right-hand horizontal stroke of the old Maurya and Andhra
letter has been converted. Gu. shows still a curve to the right, and so
do Ne. I. Nos. 1-12. But Ne. I. 13-15, Ne. MSS,, Si., G/a., SA., as
well as all the Northern literary alphabets, agree with H. P. either fully
or very closely.

0 differs from the short vowel by a straight slanting stroke, issuing
from the right side of the wedge, and has thus a slightly more archaic
appearance than the closely allied forms of Ne. MS. 1049, S4., and the

other modern literary alphabets, where the long vowel is marked by a
curve attached in various ways.
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77 seems to be the parent of the modern Devanagari forms, comes
nearest to that used by the Mari#Zas, and is allied to the Nandindgari
form (U (left out by Burnell). A comparison of the forms pres.erved
in Ne. MS. 1049 and S4., leads me to suspect that the letter has in all
cases been formed out of ra by the addition of a curve turned to the
right, which serves to denote the medial 7 in the Gupta and later
alphabets. The differences in the form are caused partly by the
adoption of various forms of ra as matrix or basis, and partly by the
difference in the manner in which the curve is attached. In the H..P.
sign, the basis is the left-hand part, a ra consisting of a vertical with
a small horizontal line attached to the middle, on the left side, the curve
denoting the medial 7 has been expanded and placed to the right of
the matrix, the connexion being formed by a horizontal bar. In -the
letter of Ne. MS. 1049 the matrix is a ra, consisting of a short vertical
with a knob-like projection on the left, and the curve has been attached
to the latter. In the SAi. form, the ra chosen as the matrix is the
straight down-stroke, and the curve has been added to its lower end.

7% consists of the same elements and the mark of the long vowel,
which in H. P. consists of a curve, in Ne. MS. 1049 of a slanting straight
stroke, and in S4a. of a loop, all being attached on the right side, though
at different elevations. .

/ and /i find their counterparts only in Ne. MS. 1049. The sign
for /i, given in the latter, seems to be that of H. P,, onl):' t\-lrned the ot}}er
way, and the large curve, which in the /i of Ne. MS. 1§ interlaced w'1th
the sign for the short vowel, represents the small slanting stroke which
denotes the long vowel in H.P. Both the signs for the short vowel
seem to be modifications of the cursive la, known from the Gurgara
plates of the fifth century, and the Valabhi grants of Siladitya I, and
his successors (Burgess, Ind. Alphabets, 29).

e shows the old triangle, but with the base turned upwards, and the
apex downwards. This inverted form occurs already in the Mathl_Jré.
Inscr. No. 20 (Cunningham, Reports, III, plate xv), the era of which
is in my opinion not that of Kanishka, but the Gupta. In the Gupta
inscriptions, both this and the older form, with the apex t? the left or
the right, are used, and the same vacillation is observable in 'the Ne. I,
where Nos. g (L. 12) and 13-15 have the flat-topped form, while No. 10,
1. 2, and No. 12, l. 15 exhibit the old one. The H. P. form occurs also
L2
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in G/A., SA., Ne. MS. 1049, and is the parent of all the varieties of the
letter which are used in the S4., Devanagari, and other alphabets.

o consists of an u with a prish#zamatra, and consequently is formed
on the same principle as the old Maurya and Andhra o (Burgess, Ind.
Alph. 1 and 16). Ne. MS. 1049 agrees almost exactly. S4i. comes
also very close, but substitutes another form of the prishzZamatra, while
the Gaina Devanidgari marks the latter by a straight stroke above the
top # and the Brdhmazical Devanigari in the word Om by a curve §.
As far as I can judge the word Om, which precedes in the H. P. the
Satra, the Dhdrazi, and the table of letters, did not differ from the
letter, given in plate vi. Plates ii-iv give, however, a somewhat different
sign, which occasionally occurs at the beginning of inscriptions. Z iogon
(above, p. 16) mistakes it for a variety of ¥ i.

au is interesting by the manner in which a distinctive mark, in reality
an a-stroke, is attached on the right side. Ne. MS. 1049, S4., and the
Western Gaina Devanigari agree very closely with H. P.

B. SINGLE CONSONANTS.

ka retains its ancient cross or dagger-shape in combination with
virdma (i, 65), and in the groups kta (i, 66), ksha (i, 67), and kya ().
In all other cases it shows to the left of the central down-stroke a heart-
shaped figure, and to the right a downward prolongation of the crossbar
ending in a slight twist to the right. The latter form occurs in Ne.
I. 12 (once L 23), 13-15, Ne. MS. 1049, and Sa. Itis clearly the parent
of the forms used in Si., the modern Devanagari, and other literary
alphabets of Northern India. In Ne.I.13-15and Sa. the older form is
used too, and the rule, regulating its use, seems to be that it is retained,
whenever a vowel or consonant is placed under ka. Thus we find it
in ku, k77, kta, ksha, and kya, but not in ki, ko, etc. It is evident that
the occasional retention of the crossbar in compound letters in the
Devanagari?, Sirada, and other literary alphabets is a remnant of this
usage. G/A.and Ne. I. 3-12 show throughout the old dagger-shape, but
have at the end of the vertical in the middle a small upward stroke
turned to the left. It seems probable that the heart-shaped figure
arose from the prolongation of this little stroke to the end of the cross-

! The Devanégari MSS., even of the sixteenth century, still use the dagger-shape
in accordance with the rule of Ne, I. and S4.
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barl. A similar development may be observed in the Vikasaka and
Kalukya forms of ka (Burgess, Ind. Alphabets, 22 and 23, 30 and 31).
Gu. and Ne. I. 1 have the old dagger-shape, without the up-stroke
at the end of the vertical, but, as also the older Mathurd inscriptions,
with the ends of the crossbar bent downwards.

kha is characterised by its flat top and angular shape, the position
of the loop on the left side of the right-hand down-stroke, and the
prolongation of the latter beyond the loop. In Gu. and %he older
alphabets, the top is invariably round, and the loop attached to the
right side of the right-hand down-stroke. In Ne. I. No. 1, ii, L 11
has the round top, but the loop on the left side of the right-hand down-
stroke, Nos. 7-15 show exactly the form of H.P., which appears with
small variations at the end of the left-hand limb, of the size of the loop,
in Ne. MS. 1049, S4., G/4., and S4.

ga differs from Gu. and many of the older alphabets by the flat top,
the slight bend of the middle of the left limb towards the right, and
a wedge marking the end of the latter. Ne. I. Nos. 1 and 3 vacillate
between the round and flat tops, and with respect to the left limb, which
is either straight or bent, and ends in a wedge or a triangle. The
later ones show the flat top invariably, but vary with respect to the
bend in the left limb. Ne. MS. 1049, Si., GZ4. agree with H. P,
almost exactly; Si. and U. B. show, instead of a wedge at the end
of the left limb, a triangle, which is an ornamental development of the
former.

gha is characterised by the division of the lower horizontal line, on
which in Gu. and older forms the three verticals rest, into two small
curves, and by the prolongation of the third vertical beyond the body
of the letter. Among the Ne. I. No. 1, ii, l. 5 shows the form of Gu.,
No. 13, 1. 29 seems to agree with H. P., while No. 15 slightly differs by
the pointed angle which the third vertical forms with the horizontal
stroke. This last form appears in Ne. MS. 1049 and G/4., while the
shape presented by S4. comes nearer to H.P. Sa. differs from H.P.
only by the closed top.

na looks, owing to the curve in the down-stroke, almost like za. In
this respect it resembles the form of S4. alone, the other alphabets all

! This theofy explains the rule according to which the dagger-shape is retained, if a
vowel or consonant is attached to the lower end of ka. :
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preserving the old angular shape. Its other peculiarity, the wedge at
the end of the upper horizontal, is found in Ne. I. 3-15 (Nos. 1-2 only
showing the straight stroke of Gu. and the older alphabets), in Ne. MS.
1049, and in S&. The use of this letter in manonsi (H. P. A. 1. 5),
instead of the anusvéra, finds numerous analogies in inscriptions from
various parts of India, where ia commonly stands before sa, sa, and ha.
The fact probably finds its explanation by the peculiar pronunciation
of the anusvira before these three letters, where it very frequently has
a guttural sound, resembling gn. :

%a differs from the Gu. and older forms by its triangular form, and -

the prolongation of the right-hand down-stroke. The former peculiarity
is constant in Ne. I. 10-15 (No. 1 showing the half-moon of Gu., and
Nos. 3-9 wavering between the crescent and a triangle), as well as in
GZ4. But the prolonged down-stroke is found only in Ne. MS. 1049
and Si. The form of Si. is probably a modification of the triangle,
the left-hand side of which has been attached to the left end of the
top-line.

#/%a differs from the usual form by the opening in the left-hand circle.
The same peculiarity occurs in Ne. MS. 1049 and Sa.

&a differs from Gu. and the older forms by the wedge at the end
of the first horizontal bar, by the slanting direction of the second
horizontal, and by the curves given to the third horizontal as well as
to the down-stroke on the left. The same peculiarities appear with
slight modifications in Ne. MS. 1049 and G/#i. Among the Ne. I. the
slant in the second horizontal and the curve in the third appear already
in No. 1, the wedge and the curve in the down-stroke are first clearly
observable in No. 4, though the latter is not constant. The form of SA.
is a further development, tending towards the final result, the conversion
of the first horizontal into a top-line, of the second bar into a vertical, and
of the third into a double twist on the left, which is reached in the modern
Devanigari. In Si.the letter is turned round, the old vertical being made
a horizontal line, and the three horizontals turned into verticals?.

gra differs from the old Maurya and Andhra form merely by the
wedges marking the ends of the strokes, and is identical with that of

! The H. P. form occurs, however, in ancient .Siradd MSS. of the fourteenth and
fifteenth centuries.
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Ne. MS. 1049. Sa. presents a further development, the hook on the
right being detached from the vertical and hung on the top bar. The
modern Devanagari forms of the letter partly go back to the H. P. form,
and partly to the Gaina %, with the hook turned downwards.
na shows two forms, the independent and that used in connexion with
ga (i, 52). The former differs from the independent form of the older
inscriptions and from Gu. mainly by the shape of the hook on the left,
which turns its opening upwards instead of downwards. The only
analogy is furnished by the compound letter of Gu. (iv.a, 52), and it is
probably the parent of the modern Devanagari I, where the whole letter
has, however, been turned round. The compound form (i, 52) finds
its explanation through the independent form of Ne. MS. 1049 (ii, 26),
where the three elements of the ancient form have been converted into
three curves of varying size, the uppermost representing the horizontal
stroke at the top, the middlemost the vertical, and the third the hook
originally attached to the right. The compound form of H. P. (i, 52)
consists of the same elements, but has been made more regular, and
placed horizontally under the ga in order to make it possible to preserve
the distances between the lines. The proof for this assertion is furnished
by Ne. I. Nos. 1-2, where the H. P. letter occurs in an upright position
(see e.g. No. 1, iii, IL. 8, 12, 15), side by side with the older form (No. 1,
ii, . 3). Ne.IL. Nos.3~15and Sa. agree with H. P. In G/A. (v, 26, 52) we
have a curious shape exactly agreeing with za. I think it, however,
unlikely that the writer has made a mistake. It is more probable that
the likeness has been produced accidentally by the same process of
turning the letter sideways, and that the curve on the left stands for
the top-stroke of the old letter, the horizontal for its vertical, and the
curve on the right for the hook.
za differs from the Gu. and older forms by the wedge placed above
the old half-circle and the addition of a small line to the left, which
again ends in a wedge. Among the Ne. I. No. 1, iii, l. 16 wavers be-
tween the older form and that with the line attached to the top. Nos.
3-15, as well as the other alphabets of table vi, fully agree with H. P.
tha, da, and d%a, which show very slight changes, require no special
remarks. All the varieties occurring in table vi are identical with or go
back to the angular Maurya form (Burgess, Ind. Alph. 1).
na again shows two forms, the independent (i, 31) and the subscribed
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compound ote (i, 54). The former agrees fully with Ne. MS. 1049 and
Ne. I. No. 13 (I 14, 18, etc.), while the second comes close to the inde-
pendent #a of S4. and S4., and to one variety of the subscribed 7a in
Ne. I 15 (vi, 73). It seems to me that the subscribed 7za of H. P. and
its allies is merely a contracted or compressed form of the independent
na. As regards the origin of the latter and of the cognate letters of
Gu. Ind. (iv, L. 31) in GZa4., in Ne. I. No. 15, with which Ne. I. 2 and 4-
12 agree, and of Gu. Ku. (iv. a, 31), found also in Ne.I. 1 and 3, it is
necessary to begin with the corresponding Maurya letter. For the usual
na of the Asoka inscriptions I, the Girnar rock gives in one place (ed.
ix, 1. 8, imiza) T, with the substitution of two small curves for the top
bar. From the latter arises the looped form &, so common in the
Western inscriptions (Burgess, Ind. Alph. 18, 19, 22-27, 28, 32), which in
its turn produces that of Gu. Ku. and of Ne. L. Nos. 1, 3, by the separa-
tion of the right-hand curve from the top and its being attached to the
right end of the horizontal bar below. The forms of Gu. Ind. and of the
majority of the Ne. I. show the same change in the position of the left-
hand hook, and besides, omit the loop on the left. The letter, found in
G/a., H. P, Ne. I. No. 13, and Ne. MSS,, finally is a modification of the
last-mentioned form, characterised by the conversion of the right-hand
curve into an angular figure with the wedge, and in the last three cases
by the addition of a small stroke protruding below beyond the body of
the letter.

ta, which fully agrees w1th Ne. MS. 1049, is characterised by the con-
version of the right-hand curved stroke, found in Gu. and in most of the
older as well as later alphabets, into a vertical stroke and the shortness of
the stout left limb, which is attached very high. An examination of the
Ne. L. shows that the form of H. P. occurs occasionally in all of them,
evenin No. 1 (e.g. £aritam,iii, L. 18, and gaditai#, iii, 1. 20). InNe. 1.
No. 3 it is used in the majority of cases, while it occurs less frequently
in the later ones. The form of U. B. resembles exactly a modern Deva-
nigari ta turned round.

tha, with its notched left side, the vertical stroke on the right, pro-
truding beyond the body of the letter, and the flat top, has a very
modern appearance. Nearest to it comes S4., with which Ne. I. Nos. 4,
6-7, 10 closely agree, the only difference being the want of the tail. Gu.
and Ne. I. No. 1 show an ellipse with a bar across the middle, a modifi-

s
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cation of the ancient circle with the dot in the centrel. Ne. I. Nos. 2—3
have the same sign as Gu., but with a flat top. Ne. I. Nos. 11, 13-15,
Ne. MSS., and G/a. show further modifications, in which a vertical is
substituted for the right side of the ellipse. The form of S4. is based on
the same principle.

da offers nothing peculiar except the httle stroke at the right end
of the curve, which appears in all the alphabets of our table except in
Gu. In the Ne. L. it appears first in No. 4.

dha differs from the Gu. and older forms merely by the narrowing
towards the lower end and by the prolongation of the vertical stroke.
The Gu. form occurs in Ne. I. Nos. 1, 5, 6; one precisely similar, but
with a notch in the left side, in Nos. 7, 9, 10, 17, and once in No. 12;
the GZ4. form in Nos. 12, 14, 15; and the exact H. P. form in No. 13.

na differs from the Gu. and older forms by the filling in of the interior
of the loop and by the straightening of the right-hand down-stroke. In
many cases (e.g. i, 50) the na of H. P. resembles the modern Devanagari
with the left-hand limb placed rather high. The majority of the alpha-
bets of table vi show the old looped form, but G/4., Ne. I. Nos. 14-15
(see vi, 50), and Ne. MS. 1049 agree exactly with the two varieties in
H. P. The form of the Indokhera plate (iv. b, 36) proves that the loop
was not exclusively used in the fourth century.

pa is characterised by the curve on the left and the length of the
vertical stroke on the right which protrudes beyond the body of the
letter. In Gu. and the more ancient alphabets, with the sole exception
of the Maurya, the letter is angular and usually square, with an open
top. Sometimes, however, the stroke between the two verticals slopes
downwards towards the right and thus forms at its junction with the
down-stroke an acute angle. A further modification, visible in G/Z4., con-
sists in the introduction of a curve on the left, while the acute angle on
the right remains. This proceeding necessitates a break, marked by a
little notch, in the bottom line. Among the Ne. I. we find the form of
Gu. in Nos. 1-2, 4, 5, 8, 12; that of G/A. with the notch in Nos. 3, 4
(once), 6, 7, 9, 11; and the H. P. form once in No. 12, constant in No.
13, and nearly constant in Nos. 14-15. Ne. MS. 1049, S4., S4., and
U. B. (viii, 70) agree fore or less exactly with H. P.

1 This form survives later in the group stha, where the tha is, however, turned

sideways, and has given rise to the curious Devanigari stha, which looks like s + Za.
M [IIL 3.]
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pha agrees in -principle: with the Gu. form, in which, as also in Ne.

MS. 1049 and Si., a loop, marking the aspirate, is attached to the right
of the pa instead of on the inside. It differs from Gu. only thereby,
that instead of a loop the older open curve (see Burgess, Ind. Alph. 1,
13, 16, 18, 21, 28-32) has been retained. In the Ne. I. a similar form
appears, probably in No. 11 and-distinctly in No. 12, L 23, while
Nos. 13 and 15 show a loop on the. inside of the pa. The curious
form of S4., which frequently recurs in later inscriptions from
Western India, is caused by the closing of the top of the pa, and is
.the parent of the modern Devanagari %, where the loop has changed
its position. -

. ba is represented by va, as is also frequently done in inscriptions, e. g.
in S4. and GZ4.(?) :

' bha is characterised by the shortness and wedge-shape of the left
limb and the strong curve at the beginning of the down-stroke on the
right. The treatment of the left limb is doubtlessly, if compared with
t?le Gu. form, more modern. With respect to the curve the same asser-
tion cannot be made with equal confidence, as it appears in several
ancient alphabets (see Burgess, Ind. Alph. 6-7, 11-14). In the Ne. L.,
Nos. 1-6 show the form of Gu., Nos. 7-9, 12, 14, 15 either fully agree
with H. P. or come very close to it, Nos. 10~11 vacillate between the
two, and No. 13 has the left limb of H. P., but the straight down-stroke
of Gu.  Among the other alphabets, Ne. MS. 1049 and G/A. fully agree
with H. P. The forms of S4. and Si. are modifications of that of H. P.
With respect to the latter, which occurs in a great number of inscriptions
of the ninth and later centuries, it may be remarked that its origin is
well illustrated by a form occurring in Ne. I. No. 12 (Il. 9 and 16), where
the wedge has been converted into a triangle, the middle of which is not
filled in. '

ma shows a slight modification of the form of Gu. and looks more
archaic than those of Si., Ne. MS. 1049, and S4., in all of which the
right down-stroke protrudes beyond the body of the letter. The Ne. I.
vacillate between the Gu. and H. P. forms. The form of U. B. is in one
respect more archaic than all the others. For the loop on the left is a
l{etter representation of the lower half of the ancient ma, which in the
literary alphabets has been turned sideways, than the simple side-stroke
of the other alphabets. This loop survives in the Western inscriptions
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until the twelfth and thirteenth centuries, and is still occasionally used in
the modern Devanagari of Western India.

ya is one of the test-letters. It shows an essentially cursive form,
containing, instead of three down-strokes, two with a projecting point
on the left which indicates the third. The same form appears in all
the alphabets of our table excepting Gu. It is important to note
that Ne. I. Nos. 1-12 have the form of Gu, and Nos. 13-15 alone that
of H. P.

ra is remarkably short, and consists of two wedges the points of which:
are joined together. Sometimes (i, 59) the lower wedge has a small tail,
turned to the right. According to what has been said above on the
wedges, it cannot be doubtful that the lower wedge is, as in the left-
hand limbs of kha (v, vi, 18), ga (i, 19), and other cases, merely intended
to mark the end of the straight down-stroke, of which the letter originally
consisted (see Gu. and older alphabets), and that the little projecting tail
was originally a merely ornamental appendage. It seems, however, that
later the wedge and its tail were considered essential elements of the
letter, and that hence the forms of Si. and U. B. (viii, 50) arose, where
ra consists of a straight down-stroke with a left-hand knob-like limb, or
with a small horizontal line on the left. The last form still survives in
the Devanigari of the Mardz4a country. Among the other alphabets
of our table, Ne. MSS. and S4. closely agree with H. P., while G/A.
shows a more strongly developed tail. Among the Ne. I, Nos. 1-2 have
the same form as Gu., and Nos. 3-15 a peculiar one in which the end of
the down-stroke is marked by a small projection to the left.

la shows in the left-hand limb a very archaic form, but the right-hand
down-stroke being prolonged below has more the appearance of a support
to which the letter leans than of an integral portion. It is evidently the
descendant of a form like that used in Gu. Ind. (iv. b, 44), and has no
connexion with the Gu. Ku. (iv. a, 44), which itself is a cursive variety of
Gu. Ind., framed according to a somewhat different principle. Among

the Ne. I., Nos. 1—3 have the letter of Gu. Ku,, Nos. 4-10 that of G/a..

without the prolongation of the right-hand down-stroke, and Nos. 11-15
partly the latter and partly that of H. P., with which also Ne. MS. 1049,
Sa., and S4. agree.

va shows the usual Devanigari form, a round figure, half an ellipse,

clinging to a vertical which below protrudes beyond the former. All the
M 2
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alphabets of our table, excepting Gu., which has the older triangular
form, agree more or less closely. Among the Ne. I, Nos. 1-3 and 8
agree with Gu., while the remainder show the triangular shape rarely, or
more frequently a transitional form with round left side, or simply that
of H. P. : ’ ’ '
sa differs from the Gu. and older forms by its more angular appear-
ance, though the top may be occasionally slightly rounded. In the
Ne. I. the forms vary throughout between those of Gu. and H. P. (see
vi, 44 and 56). - Ne. MS. 1049 agrees, as usually, with H. P. G/A. leans
more towards the Gu. form. S4. as well as S4. and U. B. (vii, 54) show
more modern developments. In the latter two the large triangle, a
modification of the wedge, at the end of the left-hand stroke is worthy
of note. S - :
sha differs from the form of Gu. Ind. and the older ones chiefly by
the prolongation of the right-hand side-stroke, which appears also in
Ne. MS. 1049, GZ4., S4., and Si. Gu. Ku. preserves the old sha only
in ksha (iv.a, 67). In all other cases it uses a cursive form, in which
the curved bottom of the letter has been converted into a loop, not
extending to the right-hand down-stroke, but attached to the crossbar
in the middle of the letter. This form we find also in Ne. I. Nos. I-10,
12, and once in No. 11 (L g), while No. 11, 1. 2, and Nos. 13-15 have
the sha of H. P., the prolongation of the right-hand down-stroke being
particularly well developed in No. 13. _ . o
sa differs from Gu. Ind. by the conversion of the hook on the left into
a wedge, and by the elongation of the right-hand down-stroke. The
forms of Ne. MS. 1049, S4., G/Z4., and some of those in the Ne. I. agree.
Among the latter, Nos. 1-12 show instead of the wedge mostly a
triangle. " But the wedge occurs occasionally in Nos. 6, 7, 9, 12, seems to
be constant in No. 14, and is used with one exception in No. 15. In
this latter exceptional case we have the form with the opened wedge
(viii, 48, below the line), which is found once also in No. 6, once in No. I,
and throughout in No. 13, as well as.in S4. and U. B. (viii, 57). It sur-
vives to this day in the Devanigari of Rigputini. Gu. Ku. differs
with respect to the left limb, which is represented by a loop, either a
modification of the ancient curve, or a cursive transformation of the
triangle. '
ha does not show any very important changes. It deserves to be
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noted that Gu. Ku. again presents a more advanced form than the con-
temporary and later alphabets, and that Ne. I. Nos. 1-3, as usually, .agreAe
with Gu. Ku. The projection below the base-line which is found in Sa.
and U. B., and remains constant in modern Devandgari, has probably
been caused by the writer's adding the curve separately, as they do still,
and beginning it at the right-hand end.

C. MEDIAL VOWELS.

4 shows a down-stroke, sometimes wedge-shaped, and usually less
than half as long as the akshara, to the right side of which it is invari-
ably attached. This form agrees closely with those of all the alphabets
of our table, excepting Gu. and G/4., where the 4-stroke frequently goes
upwards, and is sometimes connected with the left-hand down-stroke of
the aksharas. Among the Ne. I., Nos. 1-3 only show the forms of Gu..
The origin of the down-strokes denoting & seems to be that the end of
the old horizontal 4-stroke was defined, as in other cases, by a wedge or
a line, and that in course of time this originally unessential part came to
be considered as the really important sign. The desire for regularising the
appearance of the letters further led to its prolongation as far as the
lower end of the aksharas. In connexion with ga the 4 is represented
in H. P., as in most old alphabets, by an up-stroke attached to the
middle bar of the letter. This practice is an archaic feature, and owing
to the circumstance that since the earliest times the 4-stroke was inserted
in the middle of this letter. Ne. MS. 1049 shows in this respect an
innovation (ii, 52), as the 4 is connected with the wedge at :che end of
the upper bar by a curve turning upwards. The same onm is common
in the Rashsrakiiza and other inscriptions in connexion with fa and #a
(vii, 51), and occurs even in Devanagari paper MSS. . . oo

i shows the characteristic prolongation of the curve over the top of the
akshara towards the left, until it reaches the level of the lower end of
the akshara. In Gu., with which Ne. I. No. 1 fully agrees, the tail of .the
curve does not go down so far. In the Ne. I. Nos. 2-11 the long-tailed
sign appears together with the short-tailed one. Nos. 12-15 fully agree
with H. P. and the other alphabets of our table. B

1, which appears only once, stands still above its akshara with the
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curve to the right. The other alphabets, with the exception of Gu.,
show the form with the tail prolonged to the level of the end of the
akshara. Among the Ne. I., Nos. 1-11 show the H. P. form constantly,
Nos. 12-15 have the long-tailed one also.

u is usually marked by a short straight down-stroke, defined at
the end by a minute wedge, but occasionally by the curve below the
akshara, common in modern Devanigari. The former sign is archaic
and the representative of the longer straight stroke, used in Gu.
It is retained in all the alphabets of our table and in the modern Sarada
to the present day, though its use becomes gradually more and more
circumscribed by the greater frequency with which the curve is employed.
In this respect it is interesting to note that the earlier Ne. I. use the
curve very rarely, while Nos. 13-15 have it in the great majority of
cases.

G has three forms, two of which (i, 58 and: 59) are traceable in other
alphabets, while that ini, 57, an exact representation of the independent 1,
is, I believe, not known on inscriptions. All the numerous varieties
observable in the cognate alphabets go back to combinations of two
straight strokes or two curves. That of U. B. deserves to be noted on
account of its similarity to the modern Devanigari form.

77 shows the usual form which is always used in the Gupta inscriptions
and remains constant in all the cognate alphabets.

& ai, 0, and au offer no peculiarities, except that the prishtzamatra is
used more frequently than superscribed matrd. The virima (i, 65) is
remarkable, as it exactly agrees with that still used in the modern
alphabets. Among the Ne. I., Nos. 4-15 have it too, as well as the
other form observable in G/A. and S4., where a stroke over the top and
at the right side of the letter is used. Nos. 1-3 indicate the absence of
the vowel by the size of the consonant, which in such cases is made half
as big as those which are to be pronounced with a. This practice,
which is the usual one in Gu. and earlier alphabets, is still remembered
in India. For a vowelless consonant, e. g. m is even at present frequently
called by the Pandits ardha-makira. In Ne. MS. 1049 and other
ancient documents small-sized letters are sometimes used in combina-
tion with the stroke marking the virima.
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D. ConNjuNcT CONSONANTS.

Some groups, those with k and g, have already been noticed above.
Among the remaining ones the following only require some remarks:—

1. In groups ending with ya the last stroke of that letter is
occasionally drawn up as far as the top of the akshara (i, 69). This
peculiarity, a result of the tendency to equalise the length of the
strokes, occurs in the Ne. I. Nos. 4-15, while Nos. 1-3 do not know it._
It is constant in S4., in the modern Devanigari, and some other literary
alphabets. :

2. The groups beginning with ra (i, 72-73) show besides the super-
scribed wedge, which is common to H. P., Ne. MS. 1049, and many
inscriptions, cases in which the ra is inserted into the left-hand down-
stroke of letters. This practice explains the curious forms of .Si. where
the ra at first sight seems to be denoted by a small line on the left
(iii, 72). In reality, however, the projecting side-stroke marks the top
of the ma.

3. In the group shza the fa is placed on its side (compare the
corresponding signs of Sa., GZ4., Ne. 1. 15, and S4., and my remarks
on 72a). It may be added that in the Ne. I. tha is also placed sideways
in combination with sa &, and then retains its elliptical form. This
form of the group has given rise to the modern Devanagari form which
looks like ska.

4. Some groups, finally, like spra and sma (i, 76, 77), show a
beginning of the method of combination, used in the later alphabets,
according to which the consonants of a group are placed side by side in-
stead of the one below the other. It is sometimes, but rarely, observable
in the older inscriptions.

IV.

If we sum up the results of the preceding examination of the charac-
ters of the H. P., it {s in the first place evident that they present to
us a perfectly developed literary alphabet, formed according to well-
defined principles which were forced on the writer by his writing
materials, pen, ink, and narrow palm-leaves, or suggested by the
requirements of order and regularity. The narrow leaves, on which not
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merely a few sentences but longer compositions had to be written,
required the use of signs of moderate size, the shortening of LETTERS. Gurta Form. TransiTiONAL ForM. |  Form or H. P.
sprawling horizontal strokes and the abandonment or reduction :
of tails, and the turning or compressing of. the lou./er portions of Initial a, 4 | Ne.I. Nos. 1-10, 12 | Nos. 11 Nos. 13-15
compound letters. The use of the pen made it convenient to form the » i w o I-I2 .. .. » I3-15
right-hand down-strokes separately, and naturally led to their prolonga- » u » o o» I-I2 . . » 15
tion beyond the body of the letter, and it likewise suggested the formation ” ke » o o» I-81012 N . » I3-15
. . i a 3 i) I »” 2-12 Yy IZ—IS
of curves to the left instead of to the right. If the MSS. were to be kha . .. i y-15
easily readable, it was necessary to mark the lines and to define the ends ga .. . » I-3 ,,: I-15
of the strokes. A slight pressure on the pen at the beginning of the gha| , , 1 » 15 » 13
down-strokes produced a thickening at their tops, which in combination 12 v i:; '3'_15 v » 3715
with the old serif led to the formation of the wedges. The wedges kha :: ) 1-15 S ..
once being adopted, the sense for regularity and an artistic feeling g2 . .. » I-4 »  4-15
caused them to be used at the ends of horizontal and vertical strokes. 7;2 . . » I-2 » 3715
Secondly, the close agreement of the much later Nepélese MSS. and ma | 07 ; N T » 1715
; o - X . ”» 3 s 3 » 2,412, 14-15 y» I3 b
of numerous inscriptions from all parts of India with the forms of H. P., ta w s I-15 .. .. » I-15
shows that this alphabet was not exclusively cultivated by the Buddhists »a. 4, 6=, 10, 12, .. .
or peculiar to Northern India, but enjoyed a widespread popularity tl(;: noow ;'3 6 b 13, 15
down to the end of the ninth century, and perhaps later. At present it dghal 7 3’_2 T2 Tae1s » 41715
. . n n n A . 1 I’ ) 5 i y 14 IO 2 13
survives only in the S4radi of Kasmir, which probably branched off in : na{ , , 1-1I§ .. .. »y 14—15
early times. For though fully agreeing in principle, it shows numerous P2 | » ,» I-2,4-5,| , 3-1I, 15 » 1215
differences in details, and has had, as stated above, a separate existence pha 8, 12 [I-12 :
at least since the times of Avantivarmanl, v Tha s % o » 7T .. .
5 : . 9 5 I-0,I0-IT » 715 » 1-15
Thirdly, the relation of the H. P. alphabet to those used in the : ma »w » I-15 , I-13
Nepalese inscriptions proves distinctly that the epigraphic characters did # ya w ooy ITI2 . » 13-15
: H : ra 9 3 -2 ” 3-15 . .o .o
not keep pace with those used for literary purposes, but remained for ) la 1-3 412, T4—15 5, T1o18
. . . » ) ) = - -
a long time more archaic, and were gradually modl.ﬁed by thfe m.ﬂuence va | ,,’ 1-4,8,11 ,: 4—12’, 14-15 :: 6:-15
of the letters employed for purposes of every-day life, Considering the af o, o, I-15 .. .. » I-Ip
great importance of this point, it will not be superfluous to present the I | s:’: noon 1712 . . » I, 13-15
facts, revealed by the preceding analysis, in a tabular view, and to ha o 1-3 B . 7 I—;g
. . . 1 b} 3 oo . y -
give a full statement of the manner in which the final conclusions are ; Medial 4 w o 1-3 o " :, i
reached. The tabular abstract of the facts may be arranged as on the - i »w sy I-II .. .. » 213,
opposite page. Virdma » o I-3 - - » 4-15
! The earliest longer document in Sirad4 letters is an unpublished inscription of ' 1
one Dharméinka, dated in the year 68 (of the Lokakéila), during the reign of ‘king’ ' Nos. 13 and 15 show an older form.
Didd4 or g91-2 A.D. It was found by Dr. Leitner in Srinagar. The stone is at
present in the Lahore Museum. _
N [1IT. 3.]
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If we had no historical information regarding the age of the Horiuzi
palm-leaves, every palaeographist, I believe, would draw from the above
facts the inference that they belonged to the beginning of the eighth
century A.D. For it is undeniable that their alphabet is nearly identical
with the characters of Ne. I., Nos. 1 3-15, which were written between
749-50 and 759-60 A.D., and that the earlier documents of the Nepal
series apparently show, how the H. P. alphabet was gradually evolved in
the course of about four centuries from the Gupta characters. This con-
clusion would be strengthened by the circumstance that the Glhilrapathan
inscription of Samvat 746, which mostly shows characters, standing mid-
way between the Gupta and H. P. alphabets, cannot be older than the
end of the seventh century, and that there is no inscription showing
letters similar to G/A. which can be referred to an earlier time. It
would further be corroborated by the close resemblance of the Dasiva-
tira fragment, of the Deogarh pillar inscription, of the Morbi plate,

-and of the oldest Nepilese MSS. of the Cambridge collection with
our palm-leaves, as none of these documents can be placed earlier than
the second half of the eighth century, and some of them clearly belong to
the ninth century. In short, on the supposition that the characters of
the inscriptions permit us to trace the gradual transformation of the Indian
alphabets, the arguments for assigning the Horiuzi MS. to the beginning of
the eighth century would be as strong as possible. As we, however, know
from external evidence that this document is at the least two hundred
years older, it is evident that there must be some radical fault in the
argumentation. The facts with respect to the age of the inscriptions
being indisputable, the fault must lie in the tacit assumption that the
inscriptions give us a correct view of the development of the Indian
alphabets. This being once recognised, the case is plain enough.
Starting from the two facts that we have on the one hand a MS. of the
first half of the sixth century A.D., showing an alphabet with far ad-
vanced forms, and on the other hand a series of inscriptions, extending
over the period from the fourth to the eighth century, the characters
of which gradually change and in their latest development closely agree
with those of the MS., the inevitable conclusion is that the changes
in the epigraphic characters are due to the influence of the literary
alphabet. In other words, the masons who incised the inscriptions, or
the writers who wrote the originals from which the masons copied, tried
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to make the characters archaic, but succumbed at last to the influence of
the literary alphabet which they used in every-day life. In some cases ‘the
old forms disappeared sooner, in others later, and the natural conclusion
was, as it is always in such struggles, that the antique types went out
altogether.

The correctness of this view is supported by the analogies observable
in the history of writing among most other nations, and by a not
inconsiderable number of phenomena in Indian inscriptions which are
inexplicable on the supposition that the epigraphic characters kept pace
with the literary ones. Whether we turn to the Greek, the Roman,
or the Semitic alphabets, or even to those of our own times, the tendency
to use archaic characters and forms for epigraphic documents is every-
where apparent, and in no case is it possible to trace the development
of the literary alphabets with the help of the epigraphic characters.
As the discoveries of papyri made of late years in Egypt show, even
the ancient Greeks as well as the Arabs possessed already in very early
times fully developed literary alphabets which differed considerably from
those used in their inscriptions.  As regards the facts in Indian inscrip-
tions which bear on this point, they fall chiefly under three heads,—the
occasional use of modern-looking characters for the signatures or attesta-
tions in royal grants, the main portion of which is written in an archaic
alphabet; the occasional occurrence of a mixture of alphabets in one afld
the same inscription; and of retrograde steps in one and the same series
of documents. The modern-looking signatures occur first on the Gurgara
grants, some of which have been mentioned abovel, viz. on the plates
of Dadda Prasintariga, dated (Saka)-Samvat 380 (458-9 A.D.), (Saka)-
Samvat 385 (4634 A.D.), Sakasamvat 400 (478-9 A.D.), Sakasamvat
415 (493 A.D.), as well as in those of Gayabhaza, dated Samvat 456 (7.06
A.D.) and Samvat 486 (736 A.D.). The letters obtainable from the third
and fourth grants have been given in table vi, col. viii. The first (where,
as well as in the second, the attestations show a mixture of modern-looking
and archaic characters) furnishes likewise the H. P. form of ka2, and the
sixth yields forms of ga and bha which exactly agree with those of S43,

A
1 See p. 72, and note 5. . )
2 The first alone has it in the word dinakara, while the second shows the ancient
dagger-shaped letter. S
3 See Fleet and Burgess, Old Pali, Sanskrit and Kanarese Inscriptions, plate 272.
N 2
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The same practice is observable in the grant of the Rashsrakiza king
Gpvinda IV of Broach?, dated Sakasamvat 749 (827-8 A.D.), where the
attestation exhibits characters closely resembling those of Sa., while the
grant itself is written in an alphabet similar to that of Dadda Prasinta-
raga’s plates. A mixed alphabet, or rather a sporadic occurrence of
modern-looking signs among archaic ones, is found, as I have pointed out,
Ind. Ant. IX, 62, in the third grant of Dadda Prasantardga, where in the
first line the word vasakat looks like nasakat, owing to the employ-
ment of the cursive va instead of the archaic triangle. The same
peculiarity is observable on the fourth unpublished grant from Bagumra,
but the fifth (Ind. Ant. XIII, 116) has according to the facsimile a real na,
quite different from the character on the two earlier documents. On a
re-examination of the three inscriptions I find still another trace of the
influence of the literary alphabet in the formation of the letter ka,
which, here and there, shows the prolonged right-hand down-stroke,
while in other respects it resembles the form of Gu. Ku. A second case of
the sporadic introduction of advanced forms among archaic ones occurs
in the grant of Siladitya II, dated Sasz. 252, where the H. P. form of
ka and the Devanigari va appear several times, though mostly the
ancient letters are used? A third case, which belongs to much later
times, has been pointed out in the remarks on the grant of Bhimadeva
of Anhilvad, dated Vikramasamvat 1086 (1029-30 A.D.3). It is of par-
ticular significance, because the Gaina palm-leaf MSS. of the same or
even somewhat earlier times show their peculiar Devanagari letters with-
out any change.
The retrograde steps which sometimes are observable in one and
the same series of documents are best illustrated by the inscriptions
of the Rashsraktzas, found in the MarazZa country and in Gugarat.

- The earliest of the series are the Sdmangad/ plates of Dantidurga from

the neighbourhood of Kolhapur, dated Sakasamvat 675 (753-4 A.D.), the
charasters of which closely resemble the modern Devanigari (plate vi,
col. vii). Next comes a grant of one Kakka, evidently the scion of

! Indian A'nthuary, V, 113, and Fleet and Burgess loc. cit., plate 282 (3). In the
grant of Govinda’s elder brother, Karka, dated .Sakasamvat 734 (812-3 A.D.), the sign
manual shows the same letters as the remainder of the document.

? Ind. Ant. XI, 305.

# Ind. Ant. VI, 193 note.
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a branch of the family settled in Southern Gugarat, which is dated
Sakasamvat 679 (757-8 A.D.), and exhibits archaic characters of the
type which the kings of Valabhi used after Sam. 300 of the era of their
plates!. To the same period belongs the Dasivatara fragment, written
in the alphabet of H. P. Then we have two grants of Govinda III, the
son of Dantidurga’s cousin, both dated in Sakasamvat 730 (808-9
A.D.), and showing an alphabet very similar to that of Dantidurga’s
grant, but in some respects slightly more archaic2. These are followed
by the Baroda plates of Karka II, dated Sakasamvat 734 (812-3 A.D.),
and the Kavi plates of Govinda IV, dated Sakasamvat 749 (827-8 A.D.),
both with archaic letters, resembling those of the Gurgara and Valabhi
sasanas. All the following documents, the earliest of which is an
unpublished grant of Dhruva II of Broach, dated Sakasamvat 757
or 835 A.D., while the oldest published is the Bagumra grant of
Dhruva III of Broach, dated Sakasamvat 789 (June 6, 867 A.D.)3,
again show an alphabet still more closely allied to the modern
Devanégari than that of the grants of Dantidurga and of Govinda
ITII. The backward and forward jumps are in this case so enormous,
that even the warmest advocate of the theory which evolves the
literary from the epigraphic alphabets must become puzzled (see Burnell,
Elem. S. Ind. Pal. p. 54, note 3).

The bearing of these three sets of facts is plain. They clearly illus-
trate the truth of the maxim that the inscriptions are not safe guides
for the investigation of the history of the Indian alphabet, but that in
the development of the letters they lag behind the literary documents.

Another result deducible from the analysis of the H.P. alphabet
is, that it is probably more ancient than the precursor of the modern
Devanagari, found in U. B.and S4., though the former documents date
a little earlier than the H. P. palm-leaves. The reason for this suppo-
sition is that U. B. and S4. both show characteristics belonging to the
system followed in H.P., and inexplicable on the general principles
prevailing in Sa. and U. B. The triangles in the left limbs of kha, ga,

! Dr. Bhagvanlal, Journ. Bomb. Br. R. As. Soc. XVI, Article viii.

? The Radhanpur and the Van-Dindori plates, Ind. Ant. VI, 59, and Ind. Ant. XI,
156. - The most prominent among the archaic features of these grants is that the tops
of the letters are mostly left open.

# Ind. Ant. XII, 179.
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and sa, the opened-up triangles in bha and sa, and the straight line
to the left of the down-stroke in ra are, as has been shown above, all
remnants of wedges. The employment of wedges is one of the prin-
ciples regulating the letters of H.P., but they are meaningless in an
alphabet like that of U. B.—S4., which in general employs only straight
or curved lines. If we, therefore, find in U.B.—Sa4. forms which are
based on the principles prevailing in the H. P., the inevitable inference
is that U.B.—S4. has been modified by the influence of H.P. This
conclusion is, of course, of great importance for the determination of the
age of the alphabet with the wedges. As U.B. belongs to the end of
the fifth century, it seems not unreasonable to assume that the H. P.
characters existed in the fourth century, and perhaps earlier. How
far they go back must for the present be left undetermined. But I
believe that a fuller investigation of the inscriptions of the Gupta kings,
which will only be possible when Mr. Fleet’s exact facsimiles have been
published, will make its existence during the reign of that dynasty very
probable.

These remarks will, I hope, suffice to show that the discovery of the
Horiuzi palm-leaves is, indeed, an event of the highest importance for
the Indian palaeographist. I am persuaded that this importance will
be brought out still more clearly, when, in a general survey of the history
of the Indian alphabets, the principles adopted above have been fully
worked out and applied also to the writing of Southern India, and if
it is shown that in the South too the apparent gradual transformation of
the epigraphic characters is not the cause of the development of the
modern literary characters, but the result of their existence. The
materials, requisite for such a task, are at present not at my command ;
and if I had them, I should be afraid of abusing the hospitality which
the editor of this volume has offered me, by extending these remarks
to an unreasonable length. I, however, cannot refrain from pointing out,
that according to Dr. Burnell, the Southern alphabets were developed
after the year 1000 A.D.1, while two passages of Hiouen Thsang, Mémoires
I, 72 and II, 119, point to the existence of separate literary alphabets
in the South about the year 600 A.D. In the second passage the pilgrim
says that ‘ the language and writing of the Dravida country are “a little ”

! Elem. S. Ind. Pal. p. 14.
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different from those of Central India.’” The word ‘little’ must here
not be taken in too literal a sense, because it applies both to the
language—an ancient Dravidian dialect—and to the alphabet. If the
alphabet differed only half as much from those used in the North as
the language must have done, it is evident that the remark cannot apply
to the characters of the Pallava inscriptions, but refers to a precursor of
the modern Telugu or of the Grantha., Among the Southern inscriptions
those of the Rashsraktza kings (see e.g. the facsimile, Ind. Ant. XI,
pp. 126-27) furnish abundant proof that many of the characteristic forms
of the Kanarese and Telugu alphabets existed in the eighth century.
Even a lately-discovered inscription from Gugarat, the above-mentioned
grant of Dhruva II of Broach, shows in the attestation Kanarese letters
(ka, kha, da, dha, ra) mixed with older forms.

G. BUHLER.
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