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PREFACE

The Nispannayogavali of Mahapandita Abhayakaragupta of the Vikrama-
sila monastery is now presented to scholars of Indian Buddhism as No. CIX of
the Gackwad’s Oriental Series. No apology is needed for its publication since
it is one of the grandest contributions to Buddhist rituals and Buddhist psychic
science, within the shortest possible compass written by an ancient author who,
although inherently eminent, is almost forgotten due to the threefold influence
of time, neglect and ignorance.

The publication of the Nispannayogavali will make it particularly easy to
interpret a large number of statuettes discovered in the Forbidden City of
Peiping in China, and published by Professor Walter Eugene Clark in his two
magnificent volumes of the < Two Lamaistic Pantheons.”” His book has been
largely consulted and utilized in preparing the introduction with the express
permission of the worthy Professor.

The edition of the Nispannayogavali is mainly based on two MSS named
in the footnotes as B and C. When the text was passing through the press we
were fortunate in securing a third manuscript from Kalimpong through the
good offices of a Nepalese scholar of Buddhism Pandit Siddhiharsa Vajracarya.
With the help of this third manuscript many obscure and difficult points could
be corrected as the sheets were being print ordered. In spite of this, I am
conscious that the edition is not entirely perfect for want of more reliable
material and what is presented here is the best that could possibly be done in
the circumstances.

Details of the MSS are given below :—

B (Baroda). This is a recent copy of the Nispannayogavali written in
Newari characters of the last century. The MS measures 94" inches by 3"
inches and consists of 128 folia. There are 5 lines on each page and 36
letters on each line. The MS is in the private collection of the editor.

C (Cambridge). The second MS is a photostat copy of the Nispannayogavali
preserved in the Cambridge University Library and described by Cecil
Bendall in the Catalogue of the Buddhist Sanskrit MSS in the University
Library, Cambridge, 1883, on p. 40 under No. Add. 1279. It is written
on paper in Newari, with 82 leaves and is dated N.S. 995 (A.D. 1875 ).
This photostat copy is preserved in the Library of the Oriental Institute,
Baroda.

N (Nepal). The third MS of which occasional help was taken in verifying
readings of the two other MSS is deposited in the Library of the Oriental



Institute, Baroda. It is written in Newari characters of the last century
and its 102 folia are bound in book form. Its Library number is 14031
and it contains in all 1560 granthas.

Besides these three copies I do not know of any fourth copy of the work
in existence in the Indian MSS Libraries.

Before closing this short preface, I have to record my grateful thanks to
several individuals and scholars. My grateful thanks are due in the first instance
to the great American Orientalist, Professor Walter Eugene Clark for giving
me an unstinted permission to use any part of his book entitled the ** Two
Lamaistic Pantheons. ”

To my colleague Pandit K. S. Ramaswami Shastri, Siromani, Srauta
Pandit of this Institute I am indebted for reading the proofs of the text with
me and for suggesting improvements. To Pandit Siddhiharsa Vajracarya
of Nepal my thanks are due for taking an active interest in the publication of
this work and making available the third manuscript without which the editing
would have been much less satisfactory than it is now. To the authorities of
the Cambridge University Library I am particularly grateful for supplying a
fine rotograph copy of the work. The Manager, Sadhana Press, Baroda execut-
ed the printing neatly and our technical assistant Mr. M A. Joshi rendered
assistance in various ways. My heartfelt thanks are due to them.

Baroda, }

18-2-1949. B. BHATTACHARYYA
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INTRODUCTION

The Author Abhayakaragupta.

The last colophon statement in the Néspannayogavali makes Mahapandita
Abhayakaragupta the author of the book: It is also recorded in the Tibetan
Tangyur that Abhayakara is the author of Nigpannayogavali, and the Tibetan
translation of this work is extant in the Tangyur collection.

Mahapandita Abhayakaragupta was a prolific writer and many of his
works were translated into Tibetan. He was himself a great Tibetan scholar
and translated books into Tibetan by himself. The Tangyur Catalogue of P.
Cordier assigns twenty-four works to him including the Nispannayogavali.

The list of Abhayakara’s works as given by Mr. Phanindranath Bose! is
stated below :— :

1. S’ri Kalacakroddana
2. S'ri Cakrasambarabhisamaya
3. Svadhisthanakramopade$a nima
4. Cakrasambarabhisamayopade$a
5. S'ri Samputatantrarajatikaamnayamaiijari nima
6. Sri BuddhakapalamahitantrarajatikiAbhayapaddhati nama
7. Paficakramamatatiki candraprabha nima
8. Raktayamintaka Nispannayoga nama
9. Ganacakravidhi nima
10. Vajrayanapattimafjari nima
11. Varavali nima mandalopayika
12. Nispannayogavali nama
13. Jyotirmaifijari nama Homayika
14. Ucchusma Jambhala Sadhana nama
15. Bodhipaddhati nima
16. S’ri Mahakalakarmasambhiara
17. Vajra Mahakila Karmoccatanabhicara nima
18. Vajra Mahakila Karmavibhangabhicara nama
19. Vajra Mahikala Karmakayastambhanibhicira nima
20. Vajra Mahakila Karmavakstambhanabhicara nima
21. Vajra Mahakila Karmacittastambhanabhicara nama
22. Vajra Mahakala Karmabhava$osanabhiapa nima
23. Vajra Mahakala Karmabhicara-pratisaiijivana-S’antikarman nama
24. Upade$amaiijari nima Sarvatantrotpannapunyasimanyabhasya

-

. Bose: Indian Teachers of Buddhist Universities, pp. S8f.
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Very little is known about our author Mahapandita Abhayakaragupta
from ancient historical sources. From information available we know that
Abhayakaragupta was affiliated to the Vikramadila monastery, obviously as a
professor. He was respected in Tibet as a scholar and as a Tantric author. He
was a contemporary of the Pala King Ramapila of Bengal who flourished in
A.D. 1084-1130. Many fanciful and miraculous feats are attributed to him in
Tibet showing that our author was an adept in Tantra and was able to perform
miracles whenever required to protect Dharma.

The Vikramasila Monastery.

Since the author Mahipandita Abhayikaragupta was attached to the
Vikramaéila monastery, it is necessary to give here a brief account of this
monastery. Those who are interested in a detailed account of this monastery
of international importance in pre-Mohammadan times may refer to the admir-
able account of it in Professor Dr. A. S. Altekar’s Education in Ancient India,

pp. 125 ff.

The monastery of Vikramaéila was founded by the Pila King Dharmapila
(C. 775-800 A.D.) as a teaching institution, and it grew in course of time to be
a centre of international learning where Tibetan scholars used to flock in large
numbers to drink deep at the fountain of Buddhist knowledge. The most
famous among the professors at Vikramasila is undoubtedly Dipankara S'r!
Jiiana who was invited by the King of Tibet in the 11th century to visit the
country and to reform the condition of Buddhism there. Mahapandita Abhaya-
kara was a scholar of no less fame and his Tibetan translations show that he
also may have visited Tibet. Some authorities think that Vikramaséila was the
second name of Dharmapila, and as he was the founder of the monastery, it
received the name of Vikramasgila in consequence.

The Vikramadila monastery like other sister. monasteries of Nalandia and
Odantapuri was destroyed by the invading hordes of Mussalmans in the 13th
century. Their destructive work was so perfect that it has become difficult to
identify these places to-day. From Tibetan sources it is known that the
Vikramaéila monastery was situated in Bihar on a hill on the right bank of the
Ganges. This ancient place is now identified with the Patharghata hill where
extensive ruins, antiquities, and Buddhist images have been found. After
destroying the monastery and slaying the shaven monks the gallant Muslim
conqueror must have discovered, as he did at Odantapuri, that it was a
‘““college "’ with huge libraries. These libraries the conquerors systematically
burnt to the great relief of the antiquarians of the present age (!)

The Date of Abhayikara.

Pandit Abhayakaragupta of the Vikramaéila monastery is the author of
the present work Nispannayogavali. He wrote another work * Munimatalarnkara’

—~

I1

in the thirtieth year of the reign of the Pala King Ramapila, which is equivalent
to circa 1114 A. D.! Thus our author belongs to the fourth quarter of the
11th and the first quarter of the 12th century.

Destruction of Buddhism.

) The Muhammadans destroyed Buddhism in Bengal in the beginning of the
thirteenth century. Our author flourished nearly 100 years before this
destruction. 2 Buddhism at that time was in its height of glory. Buddhism
of that time was not the Buddhism of Lord Buddha or of the S'inyavadins and
Vijiiinavadins, but was entirely of a different type. It was the Buddhism of
the Vajrayanists of the Mahasukha School in which all forms of yoga, tantra,
mantra, magic, gods, goddesses, mudras, mandalas, etc. were intermixed. It
was a sort of hybrid form of Buddhism in which all that was good and bad in
Buddhist history was incorporated. As a result, Buddhism became extremely
attractive and popular in Eastern India. These monasteries were like forts
with formidable walls and gates and contained innumerable temples, lecture-
halls, libraries, myriads of images of gods and goddesses in precious stones, gold
and silver, and were overburdened with the accumulated wealth of the ages.
The lure of loot attracted the invaders, and the monasteries were destroyed.

Monasteries before destruction.

Hundred years before that destruction these monasteries were humming
with academic life. Great scholars were busy writing new books and new
Sastras, lecturing to pupils and adepts, attracting pupils from distant lands like
Tibet and China. There were mystic professors passing years in quiet medita-
tion, and in the practice of Yoga and Tantras, and revealing their rich ex-
periences in books on Tantras, Sadhanas, and Mandalas. These great mystics
were making their new experiences known to the masses through lectures, mystic
songs and communions. They were as it were serving as intermediaries between
the terrestrial and celestial worlds, and were trying to beautify, ennoble and
elevate the earthly life with light obtained from the spiritual world.

The present work Nispannayogavali.

Our author Mahapandita Abhayakaragupta was one of those great mystics
whose name will remain indelibly written in the pages of the history of mys-
ticism in India. He wrote many books on Sadhanas and Mandalas, practised
meditation, visualised deities and transmitted his knowledge to posterity
through excellently written monographs and disciples. Unfortunately, however,
much is not known about him uptill now, and it is doubtful whether any of his

! See P. Bose: Indian Teachers of Buddhist Universities, p, 82.

* Dr. Radhakumud Mookherji in his ‘* Ancient Indian LEducation,’’ p. 593 states
that ‘* Abhayakara was an eye-witness of the first Turuska invasion of Magadha.” This is
improbable unless his span of life has been remarkably long.
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other books are ever published or known. Thus the Nispannayogavali presented
now in the Gaekwad’s Oriental Series proves to be first of his numerous works
to be published. Even if Abhayakaragupta is not well known in the land of
his birth, he is no less.a celebrity in Tibet where all his works are preserved in
Tibetan translations. He is worshipped as a saint in Tibet, the land of mystery
and snow. No apology is needed for giving this valuable work Nispannayogavali
an edition because this would serve to rescue the name of this great scholar
from oblivion.

The Nispannayogavali is a work on Mandalas and is remarkable for the
richness of information and brevity. It contains in all 26 Mandalas in twenty-six
chapters, some short, some long. All these mandalas describe innumerable deities
of the Tantra cult. A large number of these descriptions is absolutely original,
highly interesting and informative. Many of the names and forms are altogeth-
er lost, but are published here for the first time. Many of the deities describ-
ed accurately in the work are not to be found anywhere in printed literature.
The Nispannayogavali thus presents unique, original, useful and most valuable
information-which constitutes our most authentic material for the study of the
images and deities belonging to the Buddhist Pantheon. The Sadkanamala
published earlier in the series indeed presents valuable material for the in-
terpretation and correct identification of numerous deities and images, but the
Nispannayogavali outbeats Sadhanamala, since the material presented here is
more varied, more extensive and more prolific.

Discovery of Chinese Statuettes.

What service this Nispannayogavali can render to Buddhism may be illus-
trated by a reference to the several hundreds of images of Buddhist deities
discovered in the Forbidden City of Peiping in China. It will incidentally show
what influence Sanskrit exercised on China and on her Buddhism, and will
illustrate forcibly the cultural penetration of Sanskrit that took place in the
deepest regions of China. Thisis a further monument to show how Sanskrit
conquered the hearts of the Chinese people even so late as the 16th and 17th
centuries,

In July 1926 Stael Holstein received permission from Mr. Chuang, Pres-
ident of the Palace Committee, to visit a number of Lama temples situated in
the Forbidden City, temples which for many years seem to have been entirely
neglected. In the upper storey of one of these temples, the Pao-hsiang Lou,
he found a collection of bronze statuettes constituting a Lamaistic Pantheon
which had consisted originally of 787 figures. These figures along with a series
of photographs from three manuscripts written in Chinese were studied by the
famous American scholar, Professor Walter Eugene Clark, Wales Professor of
Sanskrit in the Harvard University, and he published the material in two
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sumptuous ‘volumes, entitled, the Two Lamaistic Pantheons in the Harvard
Yenching Institute Monograph Series in 1937. The first volume contains an
introduction, bibliography and indexes of gods and goddesses in Sanskrit,
Tibetan and Chinese. The second volume contains illustrations of the deities.

These illustrations are of the utmost importance for the study of the
Buddhist Pantheon not only of China, but also of India, Nepal and Tibet. The
original images bear inscriptions in Chinese and sometimes in Tibetan and other
languages, and the learned author took great pains in reconstructing their
Sanskrit names. In many places it was not even possible to assign these foreign
names to their accurate Sanskrit equivalents. All the Sanskrit names which
could be restored are valuable additions to our knowledge and we take the
liberty of giving a list of deities so represented in China in alphabetical order
and append it to this volume.!

Chinese statuettes influenced by India.

A large number of these names derived from Chinese sources is to be
found in this Nispannayogdavali. It may be remarked here that the deities dis-
covered in China have no descriptive parallels in literature, whereas the Nispanna-
yogavali not only gives their names but also full descriptions of at least 60 per
cent. of all the deities found in China either in the form of statuettes or minia-
tures in manuscripts. It is thus very probable that Chinese artists derived
their inspiration from Sanskrit originals before they carved out or moulded the
statuettes of Buddhist gods and goddesses in China, for it is quite inconceivable
that any artist can prepare images of such wonderful complexity from his own
imagination entirely without the help of Dhyanas or descriptive texts. Another
remarkable point that may be noticed in this connection is that although the
paintings in miniatures have a distinct Chinese flavour, no such thing is notice-
able in the statuettes. The statuettes present characteristics such as are to be
found in the images coming from Nepal or Tibet, and it is quite conceivable
that these statuettes were made by Nepalese or Tibetan artists and then export-
ed to China. We can also imagine that the Chinese King of the Forbidden
City of Peiping imported Nepalese and Tibetan artists to China and made them
execute these statuettes under royal command.

Whatever may be the circumstances under which the statuettes were made,

.it still remains to be seen wherefrom the artists derived their knowledge of the

correctness of the form of the numerous deities for the purpose of representation.

Since this book Nispannayogavali gives full iconographic descriptions of most
of the deities found in Peiping, it is not unreasonable to suppose that the
Nispannayogivali formed at least one of the originals from which the artists
obtained the correct idea of the form of the deities. Otherwise it is difficult to

! See Appendix at the end of this volume.
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conceive how form can be given to such obscure deities as the Sixteen Bodhi-
sattva, the Twelve Paramitas, the Twelve Vagditas, the Twelve Bhiimis, the Four
Pratisamvits, etc. which are described accurately in the Maiijuvajra Mandala in
the Nispannayogavali. It is not possible to prepare images of these deities with-
out the help of the descriptions given by Abhayakaragupta. The conclusion is
" thus irresistible that the images found in China correctly represent the forms
described in Nispannayogavali, and the artists received this inspiration directly
from this work of Abhayakaragupta.

According to Professor Clark who studied these statues, they were present-
ed by emperor Chien-lung to his mother on the occasion of his mother’s eight-
ieth birthday in the year 1771. It is therefore conclusive that even in the 18th
century China continued to be deeply influenced by Sanskrit Buddhism which
she received through Tibet.

The importance of Nispannayogavali in unravelling the iconographic prob-
lems of the Chinese statuettes can hardly be overrated in the present state of
our knowledge. The obscure deities described in the Nispannayogavali can hardly
be found in India today, but it is strange that their images could be made in
Tibet and installed in China even in the 18th century. There are several reasons
for their absence in India.

Perhaps our author was better known and respected in Tibet than in
India, or we have yet to discover hidden store of images prepared according to
the Nispannayogavali cannon from under the ruins of some monastery destroyed
by alien invaders. According to Professor Clark, plaques and moulds of these
divinities are found with the local dealers even now, and illustrated MSS in
Manchu and Mongolian with miniatures of Buddhist divinities are still to be
found with curio dealers in Peiping and elsewhere. The question may be raised
why the Chinese had such a fascination for Indian divinities which are the
products of Indian Buddhism. To find an answer we have to go deep into the
question of Buddhist rituals and the origin of deities. The sublime nature of
the Buddhist Pantheon no doubt attracted the Chinese mind to it.

Origin of Buddhist Deities.

The origin of Buddhist deities is hidden in a class of Buddhist literature
called the Tantras. These Tantras are psychic sciences which prescribe a

variety of psychic exercises in order to experience certain supernormal -

phenomena. The deity is part of this psychic process. The worshipper in deep
meditation visualises the deity with a form and a variety of symbols. For the
purpose of visualisation of ‘deities there is a class of special literature in
Buddhism called the Sadhanas. A number of these Sadhanas is published in
the two volumes of the Sadhanamala published in the Gaekwad’s Oriental Series.
In these Sadhanas practical directions are given as to how a Yogin can achieve
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success by following certain fixed procedure, and visualise the different deltles
described in the book.

The Buddhist Pantheon in an elaborate form is a product of the Vajrayéna
School which most probably took its origin with Asariga in the fourth century.
The Vajrayanists believed that the Ultimate cause of the Universe is S'anya |
from which everything originates and into which everything merges. The

. Individual Soul is Bodhisattva, or more accurately, Bodhicitta ‘ Bodhi mind, ”’

and is seemingly separate from the S'@inya or the Universal Soul due to
ignorance and impurities. Ignorance -and impurity can only vanish by
continuous meditation on S'iinya and the Bodhi mind becomes gradually
purified, and in the process of purification glimpses of the infinite S'inya or the
Ultimate Principle gradually reveal themselves before the Bodhicitta which
is forever trying to secure oneness with 3inya the Ultimate Cause of the
Universe. .
Deities Spring from Yoga Meditation.

According to Guhyasamdja when the Bodhicitta secures oneness with
Sinya or the Infinite Spirit in the highest state of meditation, its mind-sky is
filled with innumerable visions and scenes, until at last, like sparks the Bodhi-
citta visualises letters of the alphabet as germ syllables, which gradually assume
the shape of deities, first indistinct, then changing into perfect, glorious, living
forms, the embodiments of the Infinite. The deities appear before his mind’s
eye in bright, effulgent, gorgeous and divine beauty in form, dress, and orna-
ments. Violent deities in like manner appear in Bodhicitta in the most violent
shape conceivable in an awe-inspiring form with dishevelled hair, protruding
eyes, bare fangs, bone ornaments, skulls and severed heads, and with violent
and frightful weapons and dress. These beings are known as deities, and once
visualized in a regular course of meditation, they never leave the ascetic, but
become one with him. Incidentally, the deities become instrumental in bestow-
ing on the ascetic more and more psychic, supernormal powers.

The process of the evolution of the deity is described in Tantric works,
where clear cut statements are to be found on the origination of the deity. In
the Advayavajrasamgraha, for instance, it is said “ The form of the deity is
nothmg but an explosion of Sunya It is by nature non-existent. Wherever
there is explosion, it is Siinya in essence.” In another place it is declared
“ From the right perception of Stinyata proceeds the germ syllable; from the
germ syllable proceeds the conception of an icon, and from the icon its
external representation. The whole process therefore is one of dependent
origination. "’

The above in a nutshell gives an account of the mystery surrounding the
revelation of deities. When the Bodhicitta combines with S'tinya in the highest
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meditation and concentration, an artificial condition akin to deep sleep ( susupti)
is brought about, and the deity appears on the mind-sky in flashes and sparks.
The nature of Bodhicitta being finite, it is not possible to realize the Infinite in
its entirety, that is to say, the result of the mystic experience of the Jivatman
also remains finite. And the object for which the Yogin undertakes the psychic
exercise being different in different cases the deity visualized also becomes
different. It is the Bhavana * desire ”’ of the worshipper which is of the nature
of a psychic force, which re-acts on S'Ginya, giving rise to manifold appearances
in the concrete shape of deities. The nature of the re-action is of illimitable
variety and thus the resultant deity also appears in infinite variety of form.
This is the chief reason why we find a surprisingly large number of deities in
the Buddhist Pantheon. The ascetic who visualizes a particular deity in the
course of psychic communion makes it a point to record the particular process
by which the said deity was realised for the benefit of disciples in order that
the latter may realise the deity in the easiest and the most efficient manner
possible.

S'tinya is mvoked for thousand and one purposes, and it manifests itself
in thousand and one ways and in thousand and one forms of deities. It is
precisely in this manner that the number of deities increased in the Buddhist
Pantheon. The deities were then classified under five families generally presided
over by the five Dhyani Buddhas who are the embodiments of the five Skandhas
or elementary principles. These Dhyani Buddhas are known by the names of
Vairocana, Ratnasambhava, Amitibha, Amoghasiddhi and Aksobhya. Each of
these has a distinctive mudra, colour, direction and vehicle as under:

Five Dhyans Buddhas.

No. Dhyani Buddha Direction Mudra . Colour Vehicle
1 Aksobhya East Bhiisparsa Blue  Elephant
2 Vairocana Centre Dharmacakra White Dragon
3 Amitabha West Samadhi Red Peacock
4 Ratnasambhava South Varada Yellow Horse
5  Amoghasiddhi North Abhaya Green Garuda

From these five Dhyani Buddhas originate the five families of deities
named in the Guhyasamaja Tantra. Gods and goddesses belonging to a family
have to show on their heads the miniature figure of the parental Dhyani Buddha,
and generally have the same colour and are usually placed in the direction
sacred to the Dhyani Buddha. The table below gives the families as originating
from the Dhyani Buddhas :— :

&> -

17
The Five Families.

No. Dhyani Buddha Name of the family
I Aksobhya Dvesa family

2 Vairocana Moha family

3 Amitibha Raga family

4 Ratnasambhava Cintimani family

5 Amoghasiddhi Samaya family

In each family there are numerous deities. They are usually of the same
colour as that of their lords called Kulesas ( Lords of families ) and they usually
occupy the direction sacred to their respective Kule$a on the nearest inter-
mediate corner. In the Nispannayogivali, as a special case Kulesas are indicated
wherever possible and the information is valuable in determining the origin of
the various undetermined or obscure deities. The Nispannayogavali further
formulates certain rules by which the origin of deities can be determined. For
instance, on page 65 in the mandala for Dharmadhatuvagisvara, it is said that
the Eastern deities have Aksobhya as their Kulesa, the Southern deities have
Ratnasambhava as their Kulesa, the Western deities have Amitabha as their
Kuleéa ; and the Northern deities have Amoghasiddhi as their Kuleda. In the
Maricimandala, again, on p. 41 it is said that the White deities have Vairocana
as their sire, Black deities have Aksobhya as their sire, the Yellow deities have
Ratnasambhava as their sire, the Red deities have Amitabha as their sire, and
the Green deities have Amoghasiddhi as their sire.

In another Mandala (p. 67), the Nispannayogavali gives the Kulesa of
deities appearing in the intermediate corners. Here it is said that the deities
in the Agni corner have Vajrosnisa or Aksobhya as their Kulesa ; the deities in
the Nairrta corner have Ratnosnisa or Ratnasambhava as their Kuleda; the
deities in the Vayu corner have Padmosnisa or Amitabha as their Kulesa and
the deities in the I$ana corner have Visvosnisa or Amoghasiddhi as their Kulesa.
This information is tabulated below for convenience :—

Deities and their Sires.

Kulesa Second name of Colour of Position of Deities

the Kulesa Deities in corners
Aksobhya Vajrosnisa Black Agni
Ratnasambhava Ratnosnisa Yellow Nairrta
Amitibha Padmosnisa Red Vayu
Amoghasiddhi Vidvosnisa Green I¢ana
Vairocana . White

! j




18

The above information furnished by the present work is of utmost import-
ance for the study of the Buddhist Pantheon. It also shows that the noble
conception of the Buddhist Pantheon was not based on the haphazard data or
mere accumulated tradition through the ages, but was based on sound laws and
well constructed in relation to the basic elements constituting the universe.
The deities of the Buddhist Pantheon mostly represent these elemental forces
according to well-defined plan which continued throughout centuries and form-
ed the background of all later accretions. Each Kula or family of deities is an
extension of a single Dhyani Buddha idea. All the five Kulas or families of
deities are therefore an extension of the Five Dhyani Buddhas, the presiding
deities, or rather the five elements or Skandhas constituting the Universe. The
Skandhas are: Riipa (form), Vedana (sensation), Sarhjiia (name), Samskara
(conformations) and Vijfidna ( consciousness ).

The present work Nispannayogavali is a Tantric work describing twenty-
six mandalas and is replete with information regarding the individual deities
constituting the Buddhist Pantheon. The iconographic importance of the
Nispannayogavali cannot be overrated, since it gives for the first time icono-
graphic details of more than 600 Buddhist deities. The Nispannayogavali thus
provides extensive and original material for correct identification of numberless
Buddhist images, in stone, metal and in paintings. In this respect its import-
ance is greater than the standard work on the subject, the Sadhanamala.

The Sadhanamald describes the procedure for realising or visualizing some
312 principal deities in intense meditation. Sometimes the principal deity is
accompanied by several minor deities, and therefore, iconographic details of
many minor deities aro also recorded in this work besides those of the principal
ones. Sometimes a large number of Sidhanas are devoted to one particular
deity. But the material presented in the Nispannayogavali is of a different
nature. Here one principal deity is described along with all his companions
and subsidiary deities, the number in certain cases being surprisingly large as
will be found in the carefully prepared summary of the different mandalas
described in the book, forming part of this introduction.

The Mandala is a circle in which a large number of deities appear in
smaller circles surrounding the principal deity. Generally, the central chapel is
reserved for the principal deity. His companions appear in regularly well
defined groups and surround him in the four cardinal directions and the in-
termediate corners, in a series of minor circles. This series is again followed by
further circles in like manner all occupied by a group of companion deities.
Sometimes the number of circles is surprisingly large. The Mandala, dedicated
to Dharmadhatuvagiévara, a form of Mafijusri, has a large number of deities in
several circles, and so is thé Mandala dedicated to Kalacakra, the last in the
series of Mandalas described in the Nispannayogavali.

————— ey
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The Process of Detfication.

From a list of deities indexed at the end of this volume it will be found
that Abhayakara Gupta, the author, deified almost everything that was sacred
in Buddhism. The Twelve Bhiimis or heavens as acknowledged by the Vajrayana
Buddhists were all deified with a human form, colour, weapons and symbols.
These Twelve Bhiimis are: Adhimukticarya, Pramudita, Vimala, Prabhakari,
Arcismati, Sudiirjaya, Abhimukhi, Durangami, Acala, Sidhumati, Dharma-
megha and Samantaprabha. It will be noticed that here two Bhumis are added
to the ten well-known and orthodox heavens mentioned in the Dasabhiimika
S’astra.

Next to the Bhimis, Abhayikara deifies the Twelve Paramitis. The
Paramitas are usually the great qualities leading to Buddhahood. All these
qualities are deified with heads, hands, weapons and symbols. These Twelve
Paramitas are: Ratna, Dana, S'ila, Ksanti, Virya, Dhyina. Prajia, Upaya,
Pranidhana, Bala, Jiidna and Vajrakarma. Out of these twelve the form of
Prajfiaparamita only is widely known.

In Buddhism, Vaéitd stands for the control acquired by a Bodhisattva
over his mind, longevity, etc. Abhayakara recognized Twelve Vasitis and
proceeded to endow each of them with human form, faces, hands, weapons and
symbols. According to the author the Twelve Vasitas are Ayus, Citta, Paris-
kara, Karma, Upapatti, Rddhi, Adhimukti, Pranidhdna, Jfiina, Dharma,
Tathata and Buddhabodhiprabha.

In Buddhism, there is a class of literature which goes by the general name
of Dharinis or Dhiaranis. There are MSS in Nepal and other places giving a
collection of such Dharinis. Dharinis are so called because one has to commit
these texts to memory. These texts are usually a string of unmeaning words
with a distinct sound effect and perhaps contain traces of a language now
defunct. Abhayakaragupta makes a selection of twelve principal Dharinis
and deifies them with human forms, colour and weapons as usual. In this
category are deified the following deities :—Sumati, Ratnolkd, Usnisavijaya,
Mari, Parpadabari, Janguli, Anantamukhi, Cunda, Prajiidvardhani, Sarvakar-
mavaranavisodhani, Aksayajiianakaranda, and Sarvabuddhadharmakosdavati.
Out of these Dharini goddesses, Usnisavijaya, Parnasabari, Jinguli and Cunda
are well known and often represented.

In Buddhism, Four Pratisamvits are acknowledged as the branches of
logical analysis, and they are named as: Dharma (nature), Artha (analysis),
Nirukti (etymological analysis) and Pratibhina (context). The author
Abhayakara as usual deifies all the four in the form of goddesses with colour
and weapons.
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But the most noteworthy and strange process of deification is to be
observed in the Kalacakra Mandala where human desires of diverse kinds are
deified in the form of innumerable Iccidevis like Gandheccha, S’ayaneccha,
Bhojaneccha, etc., their number running to thirty-seven. It is hardly necessary
to multiply instances. Our author Abhayikara must have belonged to a time
when the craze for deification reached its very zenith amongst the Vajrayana
Buddhists. That these very deities should be found in China in the same form
as described by Abhayakara is stranger still.

The relation between Hindu and Buddhist Deities.

The Nispannayogavali, moreover, gives ample information to enable us to
judge the exact relation that existed between Buddhist and Hindu religions
and the deities affiliated to them. First of all, it is noteworthy that in several
of the Mandalas a large volume of Hindu deities finds a place, although in a
subordinate or sometimes humiliating position. Thus it is necessary to investi-
gate the reason for the presence of Hindu deities in Buddhist iconology. The
first and the principal reason seems to be the intention on the part of the
leaders to make Buddhism popular amongst the recently incorporated Hindu
converts to Buddhism. Converts are not likely to be interested in a new
religion unless they find therein something which is familiar to them. Buddhism,
unlike Hinduism, believed in conversion and tried to secure a numerical supe-
riority over the followers of the Hindu Faith. The Hindu character, however,
caused much concern to the leaders of the Buddhist organisation, and many
Hindu deities were thus incorporated into the Buddhist Pantheon. By this
amalgamation a sort of Hindu-Buddhist unity was attempted.

In this amalgamation one thing however, remained most important.
Except probably Ganeéa and Sarasvati in some isolated Sadhanas, no Hindu
deity was ever given the principal place in the Mandala, and whenever Hindu
deities were accepted they received either a subordinate position or a humiliat-
ing role.

The instances of such subordinate and humiliated Hindu deities in the
Nispannayogavali are not isolated examples. They form part of a well organised
scheme of the Buddhists to incorporate or possibly to humiliate Hindu gods, in
order to prove the superiority of the Buddhist gods over their Hindu confréres.
Many examples such as could be gathered from the Sadhanamala have already
been collected in the Indian Buddhist Iconography which was published in the
year 1924. Here it is necessary that the relevant portions of the book should
be quoted to make the relation between the deities of the two opposing faiths
somewhat clear. There it is said :—‘ Sometimes in the images of gods and
goddesses we mnotice the presence of Ganesa, who is regarded by the Hindus as
«Giddhidata’ or the Bestower of Perfection or success in Tantric rites. The
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Buddhists in order to display their aversion to the followers of the Brahmanical
faith, made their gods trample upon Ganesa. Thus in the Indian Museum
image of Parnadabari and Aparajita, the Vangiya Sahitya Parisad image of
Mahapratisara, Ganeéa appears below the seat.lying prostrate on the ground,
under the pressure of Buddhist deities. The Buddhists thus showed their
animosity against the Hindu god Ganesa and gave him the epithet Vighna or
obstacle. Their animosity may further be illustrated by the following features A
of the Sadhanas. The four Hindu gods, Brahma, Visnu, S’iva and Indra have
been designated uniformly as the four Maras or ** Wicked Beings,” and several
Buddhist gods have been described as trampling them under their feet. The
Sadhanas of Prasannatari, Vajrajvalanalarka, Vidyujjvalakarali and the like are
instances in point. Trilokyavijaya has been represented as trampling upon
the prostrate forms of S’iva and Gauri. Narayana has been made a Vahana or
vehicle by Harihariharivihana. Poor Brahma has been more severely handled
by the Buddhists. The severed head of Brahma or the Brahmakapila is carr-
ied by a number of Buddhist deities. According to the Hindu tradition, Brahma
should be very old with grey beards and four heads, and the Buddhist deities
mercilessly hold the heads by the matted hair and flourish them in their hands.
This is how the Buddhists attempted to exhibit the superiority of their gods
over those of the Brahmanical faith. It is a matter of satisfaction however,
that the Hindus never disgraced any gods belonging to the alien faith in this
manner. On the contrary they placed Buddha amongst the ten Avataras of
Visnu.” ( p. 162 f.)

The above was written in the year 1924. Although much time has elaps-
ed since then it has not been necessary to modify these views. The Nispanna-
yogavali bears ample evidence to confirm the above view. For instance, while
describing the Herukamandala (p. 20) the four attendant deities Gauri, Cauri,
Vetali and Ghasmari are made to stand on the chest of Brahma, Indra, Upendra
and Rudra. The other four attendants stand on the prostrate figures of Yama,
Kubera, Nairrti and Vemacitri. In the Sambaramandala (p. 26) the principal
god is made to stand upon the figures of the Hindu deities Bhairava and
Kalaratri. In the Yogambaramandala (p. 33) the dignified position of the gate-
keeper is given to such Hindu deities as Hari, Brahma, Mahesvara, Sadvaktra
( Kartikeya ), Indra, Kubera, Yama and Varuna. The Hindu god Yama has
his natural enemy in Yamantaka or Yamari who stands upon the figure of Yama
the mighty god of Death.

Disrespect to Hindu gods is exemplified further in the Mandala of
Dharmadhatuvagi$vara in which there is a number of minor deities whose
appearance betrays ill-treatment to Hindu gods. The first Vighnantaka ( p. 59)
rides upon Vinidyaka or Ganeda; the second Trilokyavijaya has one leg on the
head of Mahe$vara and the second on the breast of Uma the consort of S'iva;
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the third Vajrajvalanalarka tramples upon Visnu accompanied with his consort ;
the fourth Herukavajra ( p. 60) stands upon Brahma and his consort ; the fifth

Paramadva ( p. 60 ) is endowed with four legs, and under each of these there
appear two Hindu deities. The first takes care of Indrani and S'ri, the second

Rati and Priti, the third Indra and Madhukara and the fourth Jayakara and

Vasanta.
The Synthesis of the Kalacakra Cult.

It is hardly necessary to multiply instances. Several Mandalas, notably
Kalacakra, assign subordinate positions to the highest Hindu deities. It cannot
therefore be denied that at sometime or other the Buddhists developed hatred
for Hindu deities and therefore humiliated Hindu gods. But there is another
aspect of the question that should not be lost sight of. The way the Hindu
deities are incorporated in the Nispannayogavali, especially in the Mandala of
Kalacakra, shows conclusively that there was a need for this incorporation.
The Kilacakra or the Circle of Time as the highest god was set up by a partic-
ular section which wanted that the Hindus should unite with the Buddhists
under the common non-sectarian banner of the Time-God Kalacakra in order
to present a united front against the cultural penetration of the Semitic peoples
which had already invaded Central Asia and Iran. Several of the associates
of Kalacakra are time gods, to wit, Amavasya, Piirnima, the lords of the Twelve
Months and the rest. The Vimalaprabha a commentary on the Kalacakra
Tantra records that an invitation was extended to the highest Hindus to
embrace the worship of Kalacakra in order to ward off the evil of Mleccha
civilization which was sure to envelop the East and corrupt the sons and
daughters of both the Hindus and the Buddhists. The Hindus could join the
Buddhists only on two conditions, namely, interdining and inter-marriage
with the Buddhists. It is said that the Hindus at first refused both, but later
on accepted the two conditions owing to certain miracles. Incorporation of
Hindu deities in the Buddhist Pantheon was thus a necessity also, and it is no
use overlooking this fact. Although the Buddhists gave undue attention to
conversion, at the end it proved abortive, because with the destruction of
Buddhism, the converts were absorbed in the great Hindu mass in accordance
with the inexorable laws of nature. It only provides one more example how
cultural fusion is continuously going on here in India for the benefit and
enlightenment of all men in the country. In fact, this external fusion of cultures,
made what India is to-day. The present work Nispannayogdvali was composed
when the Kalacakra cult was firmly established in India.

Contribution of Nispannayogivali.

The contribution of the Nispannayogavali to our knowledge of Buddhist

Iconology and Buddhist rituals is great and varied. This work makes our vague |
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notions accurate by showing the connection of the deities with the ideas, notions
and dogmas current in Buddhism, or with the parental Dhyini Buddhas and
their Kulas, regulation of colours of the deities and the directions with which
they have natural connection. A summary of the whole book which appears
later in this introduction will make this point clear. With the help of this book
it will be possible to write a comprehensive work on the Buddhist Pantheon,
classify the deities accurately according to Kulas or families or according to
colour and directions. With the help of this book it will also be possible to
identify the surprisingly large number of Buddhist statuettes, discovered in
China in the Forbidden City of Peiping. Thinking that it will be profitable to
compare the list of deities ( barring a few exceptions) available in China, with
those that are found mentioned in the Nispannayogavali, an index of deities
illustrated in the second volume of the * Two Lamaistic Pantheons’ by Professor
Walter Eugene Clark is appended at the end of this volume.

This index will show that a large number of deities mentioned in the
Nispannayogavali have their parallels in China. Here it is necessary to point
out how our present work helps the student to identify correctly the Chinese
statuettes. It is physically impossible to deal with the subject exhaustively in
an introduction of this kind, and therefore observations will be restricted to
only a few typical examples.

The Sixteen Bodhisativas.

Let us begin therefore with a study of the most important set of Buddhist
deities called the Sixteen Bodhisattvas. There are altogether three sets of
Bodhisattvas, one headed by Samantabhadra and the two others by Maitreya.
The Samantabhadra group is taken first. While studying the iconography of
the Sixteen Bodhisattvas it will be our endeavour to find out what kind of
similarity existed between their descriptions in the Nispannayogavali and their
statuettes discovered in China. As the material is altogether novel, it is
proposed to devote some space for its treatment.

1. Samantabhadra.

At the head of the group of Sixteen Bodhisattvas stands the popular figure
of Samantabhadra who is mentioned here at least ten times and described in
five different forms.

Samantabhadra appears in the Aksobhyamandala along with seven others
(p-6), but here he has no independent or individual form as he has assumed
the form of his Kulesa, Vajrasattva who is described on p.z as Maiijuvajra with
three faces and six arms in the company of his Prajiia with the four other hands
holding the sword, arrow, lotus and bow.

Samantabhadra is again referred to on p.46 in the Vajradhatumandala.
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Here again he is of the same form as his sire Amoghasiddhi, with the Garuda
vehicle and right hand in the Abhayamudra.

Samantabhadra is further described in the Dharmadhatuvagisvaramandala
(p.58) along with other Bodhisattvas. He is described as yellow in colour
showing Varada in the right hand and a sword or lotus in the left.

In the Durgatiparisodhanamandala (p.67) Samantabhadra appears as a
Bodhisattva with an independent form. He is described as of yellow colour,
holding a bunch of jewels in the right hand, and left resting at the hip.

In the Kalacakramandala (p.85) Samantabhadra is popular. He is of
blue colour. In the right hands he holds the Vajra, knife and Parasu and in the
left Ghantd, Kapiala and severed head of Brahma (or night lotus). His Sakti
is Dharmavajra.

In the second volume of the ¢ Two Lamaistic Pantheons’ at least five
statuettes of Samantabhadra are illustrated.

The first one (p. 8) shows Samantabhadra as two-armed with Varada in
the right and sword or lotus in the left. He sits in Lalita attitude.

The second illustration ( p. 9 ) shows him as two-armed with the right in
Abhaya and the left holding sword or lotus. He sits in Sukhasana.

The third ( p. 52 ) shows Samantabhadra as six-armed with the three right
hands holding the sword, Vi§vavajra and mirror, while the three left hold the
ghanta, leaves and jewels. He Sits in Vajrasana.

The fourth (p. 133) shows him as one-faced and two-armed showing the
Abhaya with Vi$vavajra in the right and left resting on thigh.

The fifth (p. 274) in a miniature painting shows him as two-armed with
the right exhibiting the fruit in Varada and left the lotus.

From the above comparative material it can be assumed that Samanta-
bhadra’s peculiar features are sword or lotus, hand on hip, double lotus, Abhaya
and Varada mudras, etc. All these features are found in the descriptions in the
Nispannayogavali as well as in the later statuettes discovered in China. There
can be little doubt that these Chinese statuettes of Samantabhadra were
influenced and inspired by Sanskrit in general and Abbayikara in particular.

2. Aksayamati.

The second Bodhisattva in Nispannayogivali is Aksayamati. He is
described four times in the book.

In one (p. 46) Aksayamati takes the same form as Amoghasiddhi with
Abhaya in the right and the left lying on the lap.

In the second (p. 58) he is yellow in colour, wielding sword in the right
hand and exhibiting the Abhaya with lotus in the left.
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-Inthe third ( p.-50:) he is.golden in colour, the clenched left hand is held.
against the chest with the Varada with rosary in the right hand.

In the fourth (p. 67 ) he is white and with the two hands holds the bowl
with the nectar of knowledge. ' Lo

A Chinese statuette of Aksayamati is illustrated on p, 132 of the ’ Two
Lamaxstlc Pantheons.”  Here Aksayamati has assumed the form of Amoghasid-
dhi with the right raised against the chest in Abhayamudra with Vi$vavajra
while the left rests on the lap.

3. Ksitigarbha.

The thxrd Bodhisattva is Ksitigarbha who is described in the N;s;banna—
yogavali definitely at least twice.

In one (p. 6) he is described as identical with his sire Vairocana with the
Dharmacakramudra and the Cakra symbol.

In the second ( p. 58) he is described as yellow in colour showing the earth-
touching mudra in the right hand and a lotus with the Kalpa tree in the left.

There are altogether four illustrations of Ksitigarbha in the * Two Lamaist-
ic Pantheons.” These Chinese specimens depict him as showing the Varadamudra
in the right and the lotus in the left in two statuettes. The third shows him as
three-faced and six-armed and the fourth shows him with the fruit in the right
and lotus in the left.

4. Akasagarbha.

The fourth Bodhisattva in order is Akasagarbha who is also known by
the name of Khagarbha. Several references to these names are to be found in
the text of Nispannayogavali. Akaagarbha is sometimes (p.6) given the same
form as his sire Ratnasambhava with the Varadamudra with the jewel.

In another description he is green in colour, with the right hand in the
attitude of showering jewels and the Cintamani jewel in the left.

. Altogether four illustrations of Akasagarbha appear in the ‘ Two Lamaistic
Pantheons.” In China, Akisagarbha is represented in three distinct varieties.
Two statuettes show the lotus in the right and Varadamudri in the left. The
third is three-faced and six-armed, while the fourth shows the jewel in the right
and Varada with jewel in the left.

5. Gaganagaiija.
The fifth Bodhisattva in order is Gaganagaiija who is four times described
in this book. His colour is yellow showing his affiliation with Ratnasambhava
of yellow colour with Varada and jewel.

At one place (p.58) Gaganagaiija is described as yellow with the right
hand holding the Cintamani jewel and left a bowl from which the Kalpa tree is
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suspended. At another place (p.50) his left hand is clenched and rests on the
hip while the right is raised in the act of motion. A third (p. 67) makes him hold
the Dharmagafija on lotus and the left rests on the lap. In the fourth (p. 46)
he is identical with his sire Ratnasambhava.

The only Chinese statuette of Gaganagafija shows him as Ratnasambhava
with the Cintimani jewel in the right hand in Varadamudra and the left resting
on the lap.

6. Rainapans.
The sixth Bodhisattva in order is Ratnapani who is described only once

in our text, is altogether absent in the Chinese collection of the * Two Lamaistic
Pantheons. ’

Ratnapani is described on p. 58 as green in colour holding in the right
hand jewels and displaying the Moon on the lotus in the left. Apparently, he
belongs to his sire Amoghasiddhi of green colour.

7. Sagaramati.

The seventh Bodhisattva Sagaramati is described twice in the Nispanna-
yogavali, and his statue is not found in the collection presented in the ‘ Two
Lamaistic Pantheons.’

In one place (p.58) he is described as white in colour with the right
hand holding the conch and the left a sword marked with a Vajra. 1In another
place (p.50) he is represented with both hands outstretched with fingers
playing the waves.

8. Vajragarbha.

The eighth Bodhisattva Vajragarbha is described thrice in this book but
he is not represented in the Chinese collection.

In one place ( p. 58) he is described as blue in colour with the right hand
holding the Vajra and the left showing the Dagabhiimika book. In another
place (p. 67) he is described as bluish white and as holding the blue lotus in
the right hand with the left resting on the hip. In the third (p. 46) heis
identical with Amoghasiddhi.

9. Avalokitesvara.

The ninth Bodhisattva in order is Avalokitesvara who is described twice
in the text. His sire is Amitabha with the Samadhi mudri and in one place
(p. 6) he is described as resembling Amitabha. In another place (p. 58) he is
white in colour, shows the Varada in the right and lotus in the left.

In the Chinese collection there are four statuettes of Avalokite$vara. In
two of them (pp. 7, 11) he shows the Varada in the right and the lotus in the
left. A third (p, 161) shows him with two hands holding the lotus against the
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chest. A fourth (p. 195) represents him as holding the book on lotus in the
right hand with the left resting on the hip. -

10. Mahasthamaprapta.

The tenth Bodhisattva Mahasthamaprapta is described twice in the text
and only one statue of his is found in the Chinese collection.

‘Mahasthamapripta is described here (p.58) as yellow in colour with the
right hand holding the sword and the left the lotus. At another place (p.53)
he holds six full blown lotuses in the left hand and shows the Varada mudra in
the right.

In China he is found to hold a full blown lotus in the left hand and the
right touches it against the chest.

11. Candraprabha.

The eleventh Bodhisattva Candraprabha is described four times in the
book. In the first (p.58) he is white in colour and holds in the right hand the
discus marked with a Vajra and in the left the Moon on lotus. In the second
(p.46) he is identical with his parental Dhyani Buddha Amitibha. In the
third (p.50) he holds in the left hand the Moon on lotus and shows the Varada
in the right. In the fourth (p.67 ) he has in the right hand the Moon on lotus,
and the clenched left rests on the hip.

In the Chinese collection Candraprabha occurs only once (p.147), and

here he is the same as Amitibha with full Bodhisattva ornaments and dress.
12. Jaliniprabha.

The twelfth Bodhisattva Jaliniprabha is described four times in the
Nispannayogavali. 1In one (p.58) he is reddish white in colour and holds in the
right hand the sword and in the left the Sun on lotus. In the second (p.50)
he is red and holds in the left the Sun on lotus and the Varada in the right. In
the third (p.67) he is red and holds in the right the Vajraparijara and the left
rests on the hip. His red colour suggests that his sire is Amitibha. In the
fourth (p. 46) he is identical with Amitabha.

In the Chinese collection he is represented only once and here he is
identical with Amitabha, but with regal ornaments and dress,

13. Amilaprabha.

The thirteenth Bodhisattva Amitaprabha is described thrice in the
Nispannayogavali. In one (p. 59) he is white in colour and holds in the right
hand the double Vajra and in the left a jar on lotus. In the second (p.46) he
is identical with his spiritual sire Amitabha. In the third (p.50) he is red in
“colour and holds in two hands the jar of consecration.

Amitaprabha is not represented in the Chinese collection.
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14. Pratibhanakita.

The fourteenth Bodhisattva is described four times in the present text.
In one (p.59) he is yellow in colour and holds in the right hand the stick
(chhotikda) and in the left the sword on lotus. In the second (p.46) heis
identical in form with his spiritual sire Amoghasiddhi. In the third ( p.50) he
is green in colour and his right hand rests on the lap while the left shows
Varada. In the fourth (p. 67) he is red in colour and holds in the right hand
a jewelled crown on lotus and the left rests on the hip.

Pratibhanakita is not represented in the Chinese collection.
15. Sarvasokatamonirghatamati.

The fifteenth Bodhisattva Sarvasokatamonirghatamati is described four
times in the Nispannayogavali. In the first (p. 59) he is red in colour and
holds in the right hand the Vajra with five thongs, and the javelin in the left.
In the second ( p. 66 ) he is whitish yellow in colour and holds in the right hand
the rod and the left rests on the hip. In the third (p. 50) he is golden in
colour and his two hands are engaged in the act of striking ( prahara). In the
fourth ( p. 46 ) he is identical with Aksobhya.

In the Chinese collection this Bodhisattva is represented only once as
Tamodghatamati (? ). This picture shows him as carrying the sword in the
right hand while the left rests on the hip. As S’okanirghatanamati (?) he is
represented like Aksobhya ( p. 135) with Bhasparda in the right and the left
hand on the lap.

16. Sarvanivaranaviskambhin.

The sixteenth Bodhisattva Sarvanivaranaviskambhin, also known by his
shorter name Viskambhin is described four times in the present text. In one
(p. 59) he is blue in colour and holds the sword in the right hand and the flag
in the left. In the second (p.50) he is blue in colour and shows the earth
touching mudra in the left hand and displays in the right the act of pacification.
In the third ( p. 85) he is identical with Vairocana, and in the fourth (p. 6) he
has the same form as that of his spiritual sire Amoghasiddhi.

He is represented four times in the Chinese collection. In two ( pp. 7,11)
he has lotus in the right hand, and the left rests on the hip. In the third
(p. 52) he is three-faced and six-armed, and in the fourth (p. 274) he holds
the club in the right and the left rests on the hip.

Besides these sixteen well known Bodhisattvas there are others who are
omitted in the above list. The Nispannayogavali in three places ( pp. 50, 59,
67 ) has given three different lists of Sixteen Bodhisattvas. One is headed by
Samantabhadra and the two others by Maitreya. The preceding description of
the Sixteen Bodhisattvas follows the order as given on pp. 58, 59 in the Mandala
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dedicated to Dharmadhituvagi§vara. Only seven names are common in these
three lists, namely, Aksayamati, Pratibhanakiita, Sarvasokatamonirghatamati,
Jaliniprabha, Candraprabha, Amitaprabha (also called Amrtaprabha ) and
Gaganagaiija.
The list of Sixteen Bodhisattvas occurring on p. 50 in the Mandala dedicat-

ed to Mafijuvajra contains the following names in order. This list is headed by
Maitreya or the Future Buddha :—

[l

Maitreya

Maifjusri

Gandhahasti

Jhanaketu

Bhadrapala

Sagaramati*
Aksayamati*
Pratibhanakiita*
Mahasthamaprapta*
Sarvapayafijaha
Sarvadokatamonirghatamati*
12. Jaliniprabha*

13. Candraprabha*

14. Amitaprabha*

15. Gaganagaiija*

16. Sarvanivaranaviskambhin*
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The names marked with an asterisk have been described previously and,
therefore, the remaining ones will be discussed here and compared with their

statuettes as available in the Chinese collection.

I. Maistreya.

Maitreya Bodhisattva who is now waiting in the Tusita heaven in order to
come down to earth as the Future Buddha is described four times in the
Nispannayogavali. In the first (p. 6) he is identical with his sire who in this
case is Vairocana. In the second (p.46) he is identical with the Dhyani
Buddha Aksobhya. In the third (p.50), he is four-armed and is of golden
colour. He shows in his two principal hands the Dharmacakramudra, the
second right shows the Varada and the second left holds the Nagakedara flower
with leaves, In the fourth, ( p. 66 ) he is yellow in colour and holds in the
right the Nagakedara flower and the Kundi or bowl in the left.

In the Chinese collection his statuettes occur six times. In the first ( p.
7 ) his right hand shows the Varada with the Nagakesara flower, while the left
has Abhaya. In the second ( p. 9 ) the right hand holds Nagakefara while the
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‘left shows Varada. In the third ( p.59 ) he is three-faced and eight-armed. In
the fourth ( p. 143 ) he shows the Bhiisparéa in the right hand, while the left
lies on the lap, and in this respect he is identical with his spiritual sire Aksobhya.
In the fifth ( p. 195 ) the right hand holds a bowl on lotus while the left rests
on the hip. In the sixth ( p. 202 ) he shows in a standing posture the teaching
. oi'Vitar_ka mudra in the right hand, while the left holds a bowl.

The descriptions and statuettes of Maitreya as found in India and China
show that he was one of the most respected and one of the most popular gods
of the Buddhist Pantheon.

2. Ma#jusri.

Next to Avalokite$vara, Maifijusri is important in the Buddhist Pantheon
as the god of Learning with the sword for destroying ignorance and the book of
transcendental wisdom. Many of his forms are already described in the Indian
Buddhist Iconography. In the present work although references to Maifijusri,
Maiijughosa, Maiijuvajra are numerous, his forms described are not many. In
one place (p.6) Manjusri is identical with his parental Dhyani Buddha
Aksobhya, and in another (p. 54) he is shown as three-faced and six-armed.

The Chinese collection presents no less than five different statuettes show-
ing his great popularity in China. In one place ( p. 7) he shows Varada in the
right hand, while the left has sword on lotus. In the second (p. 11) with his
two hands Maiijuéri exhibits the Dharmacakramudri, and over his shoulders
appear the sword on lotus in the right and the book on lotus in the left. In
the third (p. 53) he is three-faced and six-armed. In the fourth (p. 198) he
shows in the right hand the sword on lotus and in the left Varada. In the fifth
(p. 199 ) he carried the sword in the right hand, while the left carries the book
on lotus. '

3. Gandhahasti.

In the Nispannayogavali, the Bodhisattva Gandhahasti is described thrice
and in two different forms. In one the second part of his name “ Hasti *’ is
given prominence and in the second prominence is given to the first part
*“Gandha.”” In the first description (p.50) Gandhahasti is green in colour,

holds in the left hand an elephant trunk on a pitcher, and Varada in the right.

In the second ( p. 66 ) he is whitish green in colour, holds in the right hand the
conch full of sweet smelling sandal paste while the left rests on the hip. In
the third (p. 46 ) he is identical with his sire Ratnasambhava.

Gandhahasti is represented in the Chinese collection only once ( p. 135.)
Here he holds the jewel with Varada in the right hand while the left rests on
:the lap. In this collection he is identical with Ratnasambhava.

3r

4. Jhanakelu.

The Bodhisattva Jfianaketu is described thrice in the Nispannayogavali.
In one place (p. 50) he is described as of yellow colour and holding the flag
marked with Cintamani in the left hand and showing the Varada in the right. In
the second ( p. 67) he is blue in colour holding in the right the Cintamani flag
and the left resting on the hip. In the third ( p. 46) he is identical with his sire
Ratnasambhava. A

This Bodhisattva is represented only once in the Chinese collection. Here
(p- 146 ) he sits in Samadhi, holds the Cintimani jewel in the right hand while
the left rests on the lap. Thus he is identical with Ratnasambhava, but with
ornaments and regal dress.

5. Bhadrapala.

- The Bodhisattva Bhadrapala is described thrice in the Nispannayogavali.
In one place (p. 46 ) he is identical with his sire Amitabha. In another (p. 50)
he is red in complexion, shows jewels in the left and Varada in the right. In a
third (p. 67) he is white in colour and holds in the right jewels with effulgence
and the left rests on the hip.

Bhadrapila is represented only once in the Chinese collection (p. 147).
Here he is identical with Amitibha whose hands are arranged in Samadhi
mudra, with a bowl on lotus placed thereon. Bhadrapila, however, wears all
Bodhisattva ornaments and regal dress. )

6. Sarvapayasijaha.

The Bodhisattva Sarvapayaiijaha also known by his shorter name of
Apiyaiijaha is described thrice in the Nispannayogavali. In one (p. 46) he is
identical with his spiritual father Aksobhya. In the second (p. 50) he is white
in colour and displays with his two hands the act of removing sin. In the third
(p. 67) he is white in complexion, and holds the arikusa (goad) in both hands.

He is represented twice in the Chinese collection. In one (p. 143) he is
identical with Aksobhya with the Bhiisparéa in the right and the left resting on
the lap. In another place (p. 169) his right hand with open palm rests against
the chest while the left shows act of forbidding. Perhaps this attitude is
identical with the act of removing sin.

‘The third list of Sixteen Bodhisattvas occurs on pp. 66 and 67 of the
Nispannayogavali in the Mandala of Durgatipariodhana. In this list the
following names occur :— V ‘

- I. Maitreya*
2. Amoghadaréin
3. Apayaifijaha*
4. Sarvasokatamonirghatamati*
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Gandhahasti *
Surangama
Gaganagaiija *
Jiananaketu *
Amrtaprabha ( same as Amitaprabha ) *
10. Candraprabha *
11. Bhadrapila*
12. Jaliniprabha*
13. Vajragarbha
14. Aksayamati*
15. Pratibhanakita*
16. Samantabhadra*
Those marked with an asterisk have already been described in the two previous
lists. It mow remains to treat the others to complete the section on Sixteen
Bodhisattvas. : ’

S ww on

. I. Amoghadar$in.

-The Bodhisattva Amoghadarsin is described twice in this present text. In
one (p. 46) he is identical with his sire Aksobhya with the Bhiisparéa mudra,
and in the second (p. 66) he is yellow in colour and holds the lotus in the rlght
hand and the left rests on the hip.

He is noted thrice in the Chinese collection. In one ( p. 247) he shows
Abhaya in the right and the left with open palm is slightly raised over the lap.
In the second (p.20) he shows Abhaya in the right and the left rests on the
Jap. In the third (p. 143) like Aksobhya, he displays Bhiisparsa in the right
hand and the left rests on the lap.

2. Surangama. .

The Bodhisattva Surarigama is referred to twice in the Nispannayogavali.
In the first ( p. 46) he is identical with Ratnasambhava and in the second (p. 67)
he is white in colour, holding the sword in the right hand and the left rests on
the hlp :
In the Chinese collection Surangama is represented only once on p. 135.
Here he shows the Varada with jewel while the left rests on the lap.

3. Vajragarbha.

The Bodhisattva Vajragarbha is referred to twice in the Nispannayogavali.
In one place (p. 46) Vajragarbha is identical with his parental Dhyani Buddha
Amoghasiddhi with the Abhaya mudra. In another place (p. 67) he is whitish
blue in complexion holding in the right hand the blue lotus with the left resting
on the hip.

Vajragarbha is not represented in the Chmese collection of the “Two
Lamaistic Pantheons’’ Vol. II. : - -
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In order to explain further the close connection between: the Chinese
statuettes and their descriptions in the Nispannayogavali, we shall take up
here a set of four obscure, unimportant and unknown deities. These are men-
tioned in the Padcadakamandala on page 77. Their names:as given in the
present work are :— :

Talika

" Kuiici

‘Kapata, and |

Patadharini.

Apparently, these deities are the embodiments of the valuable household articles
such as the Lock (Taliki), Keys (Kuiici), Door planks ( Kapita) and the
Curtain (Kandapata). These four special household divinities are given these
very symbols in their hands in an appropriate manner.

In China, these very deities with the above symbols appear, and they are
illustrated on page 108 of the ‘“ Two Lamaistic Pantheons” Vol. II. Their
original names obviously are the Sanskrit ones, but they are somewhat differently
restored from Chinese in Prof. Clark’s book. Here they are named as :—

" Dvaratalakadhara S

Kuiicikidhara

Dvaradhara, and

Vitanadhara.

It is not difficult to identify Dvaratalakadhara. having the lock in hand with
Talika ; Kuficikidhara having the keys with Kuiici of the Paficadika Mandala;
Dvéradhara holding a door plank with Kapita and Vitanadhari holding a
curtain with Patadhirini of the Nispannayogavali. Thus it is conclusive that the
artists who are responsible for the production of the Chinese statuettes must
have been influenced in a large measure by the Nispannayogavali of Abhayakara

E) Gupta . . S .
4& With these few preliminary remarks, a summary of the whole book is
given below ;— -

I Maﬂju;aj?d Mlati(:iala_.v o
The central deity is Maijuvajra who is of the nature of ‘Vajrasattva, the
sixth Dhyani Buddha, an extension of the form of the Dhyani Buddha
Vairocana. - '
V He is surrounded by ten deities of directions —
I. Yaméntaka—East
Prajfiantaka—South

2.
3. Padmintaka—West
T B ) 4. Vighnantaka—North
(c) KAPATA (d) PATADHARINT | 5. Takkirdja—Agni corner
To face p. 33

Reproduced from Two Lamaistic Pantheons, Vol. 11, p. 108
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Niladanda—Nairrta corner
Mahabala—Vayu corner
Acala—I¢ana corner
Usnisacakravarti—Above
Sumbharaja—Below

Maiijuvajra has a set of four Dhyani Buddhas in the inner circle in the four
cardinal directions and four Buddhadaktis in the intermediate corners, as

under :—

Besides these in another circle appear six female dqities in the different

directions :(—

SU A N

A B S R

Vairocana—East
‘Ratnesa—South
Amitabha—West
Amoghasiddhi—North
Locani—Agni corner
Mamaki—Nairrta corner
Pandara—Vayu corner
Tara—I4ana corner

Ripavajri—Agni corner
S’abdavajra—Nairrta corner
‘Gandhavajra—Vayu corner
Rasavajri—1$ina corner
Sparéavajri—East-North
Dharmadhituvajri—East-South

The different companions in the Mafijuvajra Mandala are classified accord-
ing to the progenitors of their families. These progenitors or heads of families
are usually the Dhyani Buddhas. The ClaSSlﬁCatIOH as recorded in this Mandala
is given below :=— -

I.
2.
3.
4

Aksobhya Family
Mafijuvajra )
Tathigatas
Mamak!
S’abdavajra

5-13 Eight Krodha deities

I.
2.

3.

Vairocana Family “
Locana
Riipavajra
Yamantaka

35

» Rantesa Family
1. Gandha\}eijr:i_
Amstabha Family'
| , 1. Pindara
L .' . Rasavajra
3. Padmantaka ,
Amoghasiddhi Family
1. Targ . '
| 2. Sparfavajra
19 Vajradhara or Aksobhya F amzly
1. Dharmadhatuvajra
2. Aksobhya Mandala.

Aksobhya Mandala as described in the Pindikarma Tantra is recorded in
the second chapter of the Nispannayogavali.

In the central shrine appears Aksobhya locked in close embrace with his
-Svabha Prajfid Sparéavajra.

He is surrounded by the Tathigatas in the four cardinal directions and
i the S'aktis in the four intermediate corners. These are :—

Vairocana

Ratnasambhava

Amitibha o v *
Amoghasiddhi

Locana

Mamaki

Pandara

Tara

W oY s w e

In the second circle appears the following :—
1. Rupavajri—Agni corner
2. S’abdavajri—Nairrta corner
3. Gandhavajrai—Vayu corner
4. Rasavajri—I$ana corner

- In the third circle there are eight Bodhisattvas. Their names are given
below, two in each direction:—

Maitreya East
Ksitigarbha as

Vajrapani South
Khagarbha =out

SR
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Loke.ﬁvara ' } West
Maiijughosa s

Sarvanivaranaviskambhin. - } North
Samantabhadra

In the outermost circle appear the ten Krodha delues or the presiding
deities of the ten directions. Their names in this Mandala are glven as follows :—

A AR G 2l o o)

-

10.
The Dhyani Buddha family to which the different deities belonged is given

clearly in this Mandala.

under :— -

N W

Yamaintaka

Prajfiantaka

Padmantaka !
Vighnantaka ’
Acala ..

Takkiraja

Niladanda

Mahabala

Usnisacakravarti -

Sumbharaja

.

The information given here may be summarised as

Vajrasattva Family A
Aksobhya

. Samantabhadra

R NI

S r N
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Aksobhya Family

Tathagatas
Mamaki
Vajrapani
Maiijughosa
Usnisa
Sumbharija
Vairocana Family

Locana
Rapavajra
Maitreya
Ksitigarbha
Yamaintaka
Acala
Ratnesa Family
S’abdavajra
Khagarbha

L)
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Prajfiantaka -0 " !
Takkiraja

bW

Amitabha Family
Pandara S
Gandhavajra S
Lokeévara co-
Padmaintaka ’
Niladanda

VNN

Amoghasiddhi Family
Tara I
Rasavajra

Spar§avajra’ "

Viskambhin

Vighnantaka

Mahabala

el
~

SIS

3. Vajrasattva Mandala.

This Mandala is extracted from the S'ri Samputa Tantra ; although the
chief deity is mentioned here as Vajradhara, he is taken as a form of Vajrasattva

in accordance with the concluding remarks. :
_The outermost circle is occupied by the ten Krodha deities : -
1. Yamari
Prajiiantaka
Padmantaka
Vighnari
Acala
Takkirija
Niladanda
Mahabala
Usnisacakravarti
10. Sumbha

i B L o

Round the central deity Vajradhara there are the Dhvani Buddhas and

their S’aktis in the different directions and corners thus :—
1. Vairocana—East

Ratneéa—South

Amitabha—West

Amoghasiddhi—North

Locana—]I$ana corner

Mamaki—Agni corner

Pandara—Nairrta corner

Tara—Vayu corner

AR
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In the second circle beyond the Dhyini Buddhas and theu' S’aktis appear ‘3. Mamaki. - .
the following female deities, eight in number :— PR 4. S’abdavajra
1, Vajraraudri—East 5. Gita -
2. Vajrabimbi—South 6. Sparsavajra
3. Ragavajri—West 7. Dharmadhatuvajra
4. Vajrasaumya—North 3 Vairocana Family
5. Vajrayaksi—I$ana corner n :
6. Vajradakini—Agni corner t Loc':ana N
, . s . 2. Vajraraudri
7. S'abdavajri—Nairrta corner - ..
v 3. Prthvivajra
8. Prthvivajri—Vayu corner. Pusps
In the third circle beyond the second appear the followmg eight female 4 spd
deities in the four directions and four intermediate comers as follows T 5. Hasya
6. Vaméa
1. Hasya—East Vaitankud
2. Lasya—South ,7'. , aft afl ut o ;
3. Gitai—West Rainasambhava Family
4. Nrtya—North 1. Vajradakini
5. Varhéa—I¢ana corner 2. Vajrabimba
" 76. Vina—Agni corner » 3. Dhipa
7. Mukunda—Nairyta corner - 4 Lisya
8. Muraja—Vayu corner." 5. Vina
Beyond this on -an ‘outer “circle ‘appear the fo]lowmg eight goddesses in 6. “szjréﬁé‘éi‘ o
the eight directions and intermediate corners :— " . .
Amitabha Famsly
1. Puspi—Agni corner . . n
2. Dhapa—Nairrta corner 1. Pandara
3. Dipa—Vayu corner ~ 2. Vajraragl
4. Gandha—I$ana corner 3. Dipa
5. Adar$i—East 4. Gandha
6. Rasi—South 5. Mukunda
7. Spar$i—West .;@; 6. Vajrasphotd
8. Dharma—North ' Amoghasiddhi Family
Besides these, there are four gate-keepers in the shape of four goddesses :— i Tara A ’
1. Vajrankus$i—East 2. Vajrasaumys
2. Vajrapasi—South 3. Vajrayaksi
3. Vajrasphota—West » . ;
4. Vajraghanti—North ' . ; g;gi
The parental Buddha is indicated in the Mandala which supplies valuable 6. Muraji
information regarding their origin :— . 7. Vajraghanti
Aksobhya Family 4. JAanadakini Mandala.
1. Vajrasattva : The central shrine is occupied by Jiianadikini with a blue face and there-

2. Tathiagatas fore of blue complexion, three-faced and six-armed. She is associated with the
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parental Dhyani Buddha Aksobhya of blue colour and. thus represents an
extension of the Aksobhya Family. . _

In the four cardinal directions a set of four goddesses is stationed :—
Vajradakini—East
Ghoradakini—North
Vetali—West

4. Candali—South

The following four additional goddesses occupy the four intermediate

corners :— o

@ B

1. Simhini—I4ana corner
2. Vyaghri—Agni corner
3. Jambuki—Nairrta corner '
4. Ulaki—Vayu corner ST
The four gates of the Mandala are occupied by a further set of four
goddesses :— .
1. Rajanti—East
2. Dipini—North
3. Casini—West
4. Kamboji—South

Although families of these deities are indicated at the end, it is not reli-
able enough to be dependable.

5. . Heva]m Mandala

Hevajra is one of the most popular deities of the. Buddhlst Pantheon and
separate Tantric works are devoted to his worship. In thls partlcular section
several varieties of Hevajra are mentioned. When two- .armed he is named
Trailokyiksepa. The second variety is four-armed and the third six-armed.

In all the three cases, the inner circle is occupied by-eight deities begin-
ning with Vajraraudri. _ Ce

Beyond, in the second ircle in the four 1ntermed1ate corners there are
four deities i~

< -

1. Vaméd i
2. Vina :
3. Mukundid

4. Muraja

In the four gates are the four deities :—
1. Vajrankusi
Vajrapasi
-» Vajrasphota
-Vajraghanta

w0
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There is another variety of Hevajra with sixteen arms, and his Mandala
is here described rather more elaborately than the rest.

In the first circle appear eight goddesses on lotus petals in the four direc-
tions and the four intermediate corners :—

1. Gauri—East

Cauri—South
Vetali—West
Ghasmari—North
Pukkasi—TIéana corner
S’abari—Agni corner
Candali—Nairrta corner
Dombini—Vayu corner

SN S

Beyond this circle in the outer corners are stationed four deities beginning
with Varnga. '
The four gates of the Mandala are occupied by the following :—
1. Hayasyai—East
2. S'dkarasya—South
3. S'vanasyai—West
4. Simhasya—North

6. Nairatma Mandala

In the central shrine is to be found the goddess Nairitmi. In the first
circle there are three more deities :—
1. Vajra
2. Gauri
3. Vajradakini
In the second circle appear four deities in the four directions:—

1. Gauri
2. Cauri
3. Vetali

4. Ghasmari
In the four corners are to be seen :—

1. Pukkasi
2. S’abari
3. Candali
4. Dombi

Above the central deity Nairitma towards the east and west appear
respectively :—
1. Khecari
2. Bhicari
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In the corners there are the four deities beginning with Vamsa.
The four gates of the Nairaitmd Mandala are occupied by the four deities
in: the four cardinal directions:
1. Hayasya—East
2. S'tkarasya—South
3. S'vanasya—West
4. Simhasya—North
7; Vajramrta Mandala

The central shrine is occupied by S’ri Vajramrta of green colour, who thus
appears to belong to the family of Amoghasiddhi, the Dhyani Buddha of green
colour.

In the first circle there are eight goddesses in the four cardinal directions
and the four intermediate corners:—

I. Saumyia—East

2. Saumyavadana—South
3. Candri—West
4. Sasini—North
5. S’adimandali—Agni corner
6. S’asilekha-Nairrta corner
7. Manojiia—Vayu corner
8. Manohladanakari—Iéana corner
In the second circle there are four deities in the four corners :—
1. Puspa :
2. Dhiipa
3. Dipa
4. Gandha
In the four cardinal directions again there are four more ;:—-
1. Vaméa
2. Vina
3. Mukunda
4. Muraja

The gates of the Mandala are occupied by a set of four new deities :—
1. Bhrkutitarangi—East :
2. Bhayabhisana—South
3. Hayaripi—West
4. Gananayaka—North

8. Heruka Mazzdald

Heruka is another very popular deity in Tantric Buddhism and independent
Tantras are devoted to his worship. According to a statement in this Mandala,

- -
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the parental Buddha of both Heruka and his S’akti Nairitma is Aksobhya, and
thus it appears reasonable to take Heruka as an extension of the Aksobhya idea.

In the first circle appear the familiar deities, eight in number, in the eight
different directions:—

1. Gauri

2. Cauri

3. Vetili

4. Ghasmari
5. Pukkasi
6. S’abari

7. Candali

8. Dombi

In this Mandala several forms of Heruka are noted. The first is eight-
faced and sixteen-armed with the S'akti Nairitma. The second is two-armed
with Nairatma as S’akti or femate counterpart. The third is four-armed with
Vajravarahi as S'akti, while the fourth is six-armed with Vajrasrikhala as S’akti,

9. Mahamaya Mandala

Mahamaiya is not a female deity. It is the name of a special form of
Heruka which is four-faced and four-armed, and has for his S’akti the deity
Buddhadakini. The colour of the deity is black or blue, and he belongs to the
Aksobhya family.

The deity is surrounded by four goddesses in the four cardinal directions:—

1. Vajradakini—East

2. Ratnadiakini—South
3. Padmadakini—West
4. Vi$vadakini—North

The five Dakinis belong to five different families of Dhyani Buddhas.
Thus:—

Buddhadakini—S'asvata or Vairocana family,
Vajradakini—Aksobhya family
Ratnadakini—Ratneéa family
 Padmadakini—Vigiéa or Amitabha family
Visvadakini—Amoghasiddhi family

Db YN

T0. Buddhakapila Mandala

The central and principal deity is Buddhakapila, who is surrounded by
eight deities on eight petals in the four cardinal points and the four intermedi-
ate corners. The names of these deities, their directions, and parental Dhyani
Buddhas as given in this Mandala are summarised as under :—
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No. Deity Direction Parental Buddha ‘
i
1 | Citrasena East Aksobhya ‘
2 | Kamini .. | South Vairocana ,
3 | Patalavasini.. oo | West Ratnasambhava ;
4 | Saubhadra .. | North Amitabha
5 | Saundini I$ana Aksobhya
6 | Caturbhuja . Agni Vairocana
7 | Akasavasini . ,Nairrta Ratnasambhava
8 | Pitambara Vayu Amitabha
¢
11. Vajrahamkira Mandala ‘
The central deity in this Mandala is called Vajrahtihkara who is given
the epithet of Trailokyavijaya exhibiting the Trailokyavijaya mudra. ;
He is surrounded by the ten Krodha deities who are named differently in ;
this Mandala but can be identified with the known names of the Krodhas. ‘
Their new and old names along with directions are given below :— i
No. New Name Old Name Direction
1 | Vajradanda .. .| Yamantaka East
2 | Analarka . | Prajfiantaka North
3 | Vajrosnisa .. .. . . | Padmintaka West
4 | Vajrakundali . | Amrtakundali South
5 | Vajrayaksa .. Takkiraja Agni
6 | Vajrakila Niladanda Nairrta
7 | Mahakala Mahabala Vayu
8 | Vajrabhisana .. | Acala l¢ana
9 | Usnisa . .. | Usnisa Above )
10 | Vajrapatala .. Sumbha Below ¢

12. Sambara Mandala

The central deity is Sambara, four-faced and twelve-armed who is
accompanied by his S’akti Vajravarahi.
Surrounding the pair in the four cardinal directions appear the following

four goddesses:—
1. Dakini
2. Lama
3. Khandaroha
4. Riipini

In the intermediate corners are kept four holy vessels.
The peculiarity of this Mandala is that it has three circles of deities, and

are called here as:—

1. Cittacakra
2. Vikcakra
3. Kayacakra

There are sixteen deities in each circle, two in each direction and two in each
The information as given in this Mandala is summarised below in

corner,
tabular form :—

1. East (1)
(ii)
2. North (i)
(ii)
3. West (i)
(ii)
4. South (1)
(ii)
5. Agni (1)
(ii)
6. Nairrta (i)
(ii)
7. Vayu (1)
(i)
8. Isana (i)
(ii)

n
Z
=]
-
-
=
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1. Citta Circle

Khandakapala
Pracanda
Mahakankila
Pracandaksi
Kankala
Prabhavati
Vikatadanstri
Mahanasa
Suravairi
Viramati
Amitabha
Kharvari
Vajraprabha
Lanke$vari
Vajradeha
Drumacchaya

I1I. Vak Circle

Ankuraka
Iravati
Vajrajatila
Mahabhairava
Mahavira
Vayuvega
Vajrahinkara
Surabhaksi
Subhadra
S’yamadevi
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6. Nairrta (i) Vajraprabha 13. Buddhakapala Mandala.
7. Vayu (( lll; fﬁiz};lir;rava Buddhal'capi]a is the name given to Heruka vsjhen he is four-armed, one-
(ii) Hayakarni % feced, dance§ in Ardhaparyarnka and is associated with his S’akti Citrasena.
8. Téana (i) Virapaksa The pair is surrounded in the first circle by four deities :—
(ii) Khaganana 1, Sumailini—East
2. Kapalini—North
III. Kaya Circle 3. Bhimi—West
1. East (i) Mahabala 4. Durjayai—South
(ii) Cakravega In the corners there are vessels made of skulls.
2. North (i) Ratnavajra ! In the second circle there are eight deities :—
(ii) Khandaroha t 1. Subhamekhali—East
3. West (i) Hayagriva 2. R'f‘lpix,ﬁ—North
(ii) S’aundini 3. Vvljay.é.—West
4. South (i) Akasagarbha 4. I&émll’.li—Sf)uth
(ii) Cakravarmini 5. Kapalini—I$ana
5. Agni (i) S'ri Heruka 6. Mahlodadhingni
(ii) "Suvira 7. Karini—Nairrta
6. Nairrta (i) Padmanarttesvara 8. Sumalini—Vayu
(ii) Mahabala In the third ci.rcle likewise there are eight deities :—
7. Vayu (i) Vairocana 1. Tarini—East
(ii) Cakravartini 2. Bhimadaréani—North
8. I$ana (i) Vajrasattva 3. Sudaréani—West
(ii) Mahavirya 4. Ajayi—South
Besides these there is another set of eight deities as gate-keepers in the 5. Subhi—I¢ina
four directions and corners :— 6. Tadaka—Agni
1. Directions. 7 Kalaratri—Nairrta
8. Mahahasi—Vayu
I. Kakésyé_ The four gates are guarded by the following four goddesses :—
2. Uldkasya q 1. Sundari—East
3. S'vanasya 2. Vajrasundari—North
4. S'ukarasya 3. Subhagi—West
2. Corners. 4. Priyadaréanai—South
Yamadahi With regard to the parental Dhyani Buddhas this Mandala furnishes the

1

2. Yamadiiti . i following information.

3. Yamadanstri | I. The principal deity is stamped with the Five Dhyani Buddhas.
Citrasena’s sire is Mahavairocana.

Four goddesses beginning from Sumilini have Ratne<a as sire.
Deities of the second circle have Amitibha as sire.

Deities of the third circle have Vairocana as sire.

The four gate-keepers have Amoghasiddhi as their sire.

4. Yamamathani
The parental Dhyani Buddha of the principal deity of the Mandala is
Aksobhya. Vajravarahi has Vairocana as the parental Buddha. The Dakinis
belong to the Ratnesa family. Deities of the Citta circle belong to Aksobhya,
of Vak circle to Amitabha and of Kaya circle to S’asvata.

AL A 2
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Each of the intermediate corners is occupied by a set of two deities.)
Thus there are eight deities in the corners :—

14. Yogambara Mandala

The central deity here is called Yogambara, three-faced and six-armed,

blue in complexion, embraced by S’akti Jfianadakini and belonging to the j : 2355(’11 ) } &3na
. Gan
Aksobhya family. l 5 Vina a
In the first circle appear four deities in the four cardinal directions, each . Pu.spé, } Agni
with a special Vahana and with a special mode of sitting (asana ):— s Gita
‘ . Nairrta
| 6. Dhiipa '
No. Deity Direction |  Vehicle Asana | 7. Nrtya Vava
J 8. Dipa y
radakini .. East Elephant Lalita _ In the outermost circle the gates are occupied by a set of eight deities —
; X?llc:.;%%c?r:i .. North Peactzlck ﬁig}_lipl?ryanka I I. Hari—East &
ali West Garuda utaka | -
3 | Vetali ; = 1k : 2. Brahmi—North
5lini South Servant Januparyanka |
4 | Candalini i 3. Mahe$vara—West
o ; 4. Sadvaktra—South
The four intermediate corners are occupied by four more deities with a i 5. Indra—I¢ina
special vehicle and a special mode of sitting :— -: 6. Kubera—Agni
‘ 7. Yama—Nairrta
h 8. V —Va
No Name Corner Vehicle Asana aruna—Vayu
Beyond this there is a set of sixteen deities divided into four groups
Sirithini I$ana Lion Lalita according to four cardinal directions :—
; Vl;r%ghri Agni Elephant Mandala I. Karankabhairava
Trunk . 2. Khatvangariksasa
Jambuki .. Nairrta Buffalo Ardhaparyanka 3. Ganeévara East
3 o1 s Viayu Jackal Utkiitaka : T
4 | Ulaki 4. Ghantakarna
. 5. Cande$vara
Beyond the first circle of deities in the four cardinal directions appear 6. Chandodeva North
idiary deities :— i 7. Jvare$vara
four more subsi ;; l}: East 8. Jhankarabhisana
1. Dakini—Eas .
2. Dipini—North to. Sthandilebvara
3 Cfisini—.-West h 11, Daméfudambara West
4. Kamboji—Sout 12. Dhakkabhayinaka
In the second outer circle there is another set of four deities in the four ! 13. Tumbureévara
cardinal directions: ’ 14. Sphéranada South

15. Darhstrakarila

i—East
Pukkasi—Eas 16. Dhanurdhara

|
Ghori—North - |
Ugri—West |
Kapili—South ‘

Very interesting information is given in this Mandala with regard to the
colour of the deities.

T
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1. White.

1. Pukkasi group
Deities in the Agni corner.
2. Yellow.
1. Ghora group
Deities in the I$ana corner.
3. Red.
1. Ugri group
Deities in the Vayu corner.
4. Black or Blue & -

1. Kapali group
2. Deities in the Nairrta corner.
With regard to the parental Dhyani Buddha the Mandala gives interest-
ing details and these are noted below :—

Deities Crest

1. Yogambara Five Dhyani Buddhas
. beginning with Aksobhya

2. Jiianadakini Aksobhya or Vairocana
1. Vajradakini Sasvata
2. Ghoradakini Ratneda
3. Vetali Amitabha
4. Candalini Amoghasiddhi
1. Simhini Aksobhya
2. Vyaghri Vairocana
3. Jambuki Ratnesa
4. Ulaki Amitabha
1. Brahma Vairocana
2. Mahe$vara Amitabha
1. Deities of white colour Vairocana
2. Deities of yellow colour Ratnesa
3. Deities of red colour Amitabha
4. Deities of blue colour Aksobhya
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The last four groups of gods and goddesses, when unspecified, will have
these parental Dhyani Buddhas, according to colour.

15. Yamari Mandala.

The central deity in this Mandala is Yamari, the enemy of Yama and,
significantly enough, he tramples Yama, the god of Death under his feet.
Yamiri here is three-faced and six-armed and is associated with a Sakti which
is his own emanation.

In the first circle there are four gods in the four cardinal directions and
four goddesses in the four intermediate corners :—

1. Gods.
I, Vairocana East
2. Ratneéa South
3. Amitabha West
4. Irsyayamari North
2. Goddesses
1. Vajracarcika Agni
2. Vajravarahi Nairrta
3. Vajrasarasvati Vayu
4. Gauri I¢ana

The four gates of the Mandala are guarded by the following deities:—
1. Mudgarayamari East

2. Dandayamari South
3. Padmayamari West
4. Khadgayamari North

16. Vajratara Mandala.

The central deity in this Mandala is Vajratara, four-faced and eight-armed. .
She is surrounded by four deities in the first circle :—

I. Puspatara East

2. Dhipatara South
3. Dipatara West
4. Gandhatara North

In the second circle as guardian of gates appear four deities, with two
more, one above and one below : —
I. Vajrankuéi East
2. Vajrapasi South
3. Vajrasphota West
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4. Vajraghanta North
5. Usnisavijaya Above
6. Sumbha Below

The parental Dhyani Buddhas for the different deities as given in the

Mandala are stated below :—
Deity
Vajratara
Puspatara
Dhiipatara
Dipatara
Gandhatara
Vajrankusi
Vajrapasi
Vajrasphota
Vajraghanta
Usnisa
Sumbha

Y X o hw N H
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Parental Buddha |
Ratneéa
Vairocana
Aksobhya
Amitabha
Amoghasiddhi
Vairocana
Aksobhya
Amitibha
Amoghasiddhi
Ratneda
Aksobhya

17. Marici Mandala

The principal deity of this Mandala is Marici, three-faced and six-armed.
She is associated with seven sows. Her name and seven sows representing seven

rays of the Sun-god suggest that Marici is a kind of Sun-goddess in Buddhism.

In the first circle there is a set of eight goddesses in the cardinal directions

and intermediate corners :—

I. Arkamasi
Indumasi
Antardhanamasi
Tejomasi
Udayamasi
Gulmasi
Vanmasi
Civaramasi

PN ok wN

East

South

West

North :

Agni -
Nairrta

Vayu

I$ana

In the second circle round the principal deity, there is a set of eight deities
in the four cardinal directions, two in each and four goddesses in the four corners. l

The list is given below: —
I. Mahacivaramasi

2. Varahamukhi
3. Padakramamasi
4. Varali
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Parakramamasi } West

5.
6. Vadili
7. Ugramasi
8. Varahi } North
9. Varttali Agni
10. Vadali Nairrta
1I. Varili Vayu
12. Varihamukhi I$ana

The gates of the Mandala are guarded by four deities with peculiar and
strange names :(—

1. Alo East
2. Talo South
3. Kailo West
4. Matsaro North

With regard to parental Buddhas, this Mandala gives the information that
the principal deity Marici has Sagvata ( Vairocana ) as the sire, and the deities
in the four cardinal points have their sires in Aksobhya, Ratne$a, Amitibha
and Amoghasiddhi. Corner deities are marked with the Caitya. But the most
important information obtained here is that the sires of the deities have to be
fixed according to their colour, e.g.

I. Vairocana for White deities
Aksobhya for Blue deities
Ratnasambhava for Yellow deities
Amitabha for Red deities
Amoghasiddhi for Green deities.

el o

18. Paficaraksa Mandala

The Mandala is called usually as the Paficaraksi Mandala because it in-
cludes always the five raksa or protective deities, or in other words, the five
great protectresses. Their worship is fairly widespread in Buddhist countries
and in times of distress and danger, they are worshipped. Manuscripts of
Paficaraksa are kept ready at hand by Buddhist householders and it is recited
regularly by them on appropriate occasions.

Anyone of the five deities can occupy the central position in the Mandala,
but here Mahapratisara appears at the centre, and she is surrounded by the
other four Raksa deities in the four cardinal directions :—

1. Mahasahasrapramardini East
2. Mahamantranusarini South
3. Mahasitavati West
4. Mahamayiri North
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In the second circle appear the following four deities in the four inter-
mediate corners, to wit :—

1. Kali Agni

2. Kalaratri Nairrta
3. Kalakanthi Vayu
4. Mahayasa I$ana

The four gates are occupied by the following four deities in the four
cardinal directions :—
I. Vajrankusi

2. Vajrapasi
3. Vajrasphota
4. Vajravedi

19. Vajradhatu Mandala

Vajradhatu is the name given to the Dhyini Buddha Vairocana who is
described here as four-faced and eight-armed, sitting on a lion.

In the first circle appear in the four cardinal directions the following four
goddesses whose names end with ‘ Vajri’.

I. Sattvavajri East
2. Ratnavajri- South
3. Dharmavajri West
4. Karmavajri North

Beyond this, in the four principal directions there are the four Dhyani
Buddhas on their respective vehicles :—

No. Buddha Direction Vehicle
b¢ Aksobhya East Elephant
2 Ratnasambhava South Horse
3 Amitabha . West Peacock
4 Amoghasiddhi North Garuda

Each of these four Dhyani Buddhas again is surrounded by four deities

in the four directions:—

Aksobhya is surrounded by :—
1. Vajrasattva
2. Vajrarija
3. Vajraraga
4. Vajrasadhu

East
South
North
West
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Ratnasambhava’s circle consists of :—

I. Vajraratna East
2. Vajratejas South
3. Vajraketu North
4. Vajrahisa West
Amitabha is accompanied by :—
1. Vajradharma East-
2. Vajratiksna South
3. Vajrahetu North'
4. Vajrabhisa West
Amoghasiddhi has for his companions :—
.I Vajrakarma East
2. Vajraraksa South
3. Vajrayaksa North

4. Vajrasandhi West

Round the central shrine in the four corners appear the following : —

1. Lasya Agni

2. Mala Nairrta
3 Gita Viyu
4. Nrtya I¢ana

On the outer strip beyond the central chapel on lotuses, there is a set of
sixteen Bodhisattvas, four in each direction —_

I. East.
I. Maitreya
2. Amoghadarsi
3. Sarvipiyaiijaha
4. Sarvasokatamonirghitamati
2. South.
5. Gandhahasti
6. Surangama
7. Gaganagafija
8. Jiidnaketu
3. West
9. Amitaprabha
Io. Candraprabha
11. Bhadrapila
12. Jaliniprabha
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4. North.
13. Vajragarbha
14. Aksayamati
15. Pratibhanakiata
16. Samantabhadra
The outermost circle is occupied by the following four deities in the
corners :—
1. Vajradhipa Agni
2. Vajrapuspa Nairrta
3. Vajraloka Vayu
4. Vajragandha I¢ana
The four gate-keepers are mentioned as follows :—
I. Vajrankusa
2. Vajrapasa
3. Vajrasphota
4. Vajravesa

Interesting details regarding the parental Dhyani Buddha of the different
deities mentioned in the Mandala are given here. The information may be
classified under the different heads as follows :—
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Vairocana Kulesa

Aksobhya
Ratnasambhava
Amitabha
Amoghasiddhi

Aksobhya Kulesa

Sattvavajri
Vajrasattva
Vajraraja
Vajraraga
Vajrasadhu
Lasya

Dhiipa
Maitreya
Amoghadarsi
Sarvapayaiijaha
Sarvasokatamonirghatamati
Vajrankuda
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Dharmavajri
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* Rainasambhava” Kulesa

- ‘Ratnavajii -

Vajraratna - - - -
Vajratejas - 5

" Vajraketu

Vajrahasa

Mala

Puspa :
Gandhahasti * - "
Sarafgama - ¢ °
Gaganagaiija © 77"
Jianaketu
Vajrapasa

. Amitabha Kulesa

Vajradharma ..
Vajratiksna -
Vajrahetu
Vajrabhasa
Gita -
Dipa L
Amitaprabha
Candraprabha .
Bhadrapila 4
Jaliniprabha
Vajrasphota
Amoghasiddhi Kulesa
Karmavajri
Vajrakarma
Vajraraksa
Vajrayaksa
Vajrasandhi
Nrtya
Gandha
Vajragarbha
Aksayamati
Pratibhanakiita
Samantabhadra
Vajravesda
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20.- Ma#juvajra Mandala i
1

..
@

Sarva$okatamonirghitamati

The central deiiy in this Mandala is Maiijuvajra of the nature of Vairo- 4. Jaliniprabha

cana, three-faced and six-armed. His Mandala is described in .an elaborate . 4. North
manner with a large number of gods and goddesses. :

o : . Candraprabh
In the first circle surrounding the central deity are the following in the | ; A:it;az :)2:
cardinal directions and intermediate corners :— f ) P
3. Gaganagaiija
1. Aksobhya East ‘ S
2. Ratnasambhava South , i 4. arvamvaranavxskambhl
3. Amitabha West ) ‘ The gates in the four directions and intermediate corners, above and below,
4. Amoghasiddhi North ' are occupied by the ten Krodha deities, somewhat differently named in this
' = - ' Mandala :— .
5. Locana I¢ana . » )
6. Mamaki Agni I. Yamantaka . East
7. Pindara Nairrta 2. Aparijita South
8. Tara , . Vayu 3. Hayagriva West
In the second circle, there is another set of eight dEItles in the four direc- 4. Amrtakundali i“‘_’"h

tions and four corners :— 5 Acala. B éan.a
I. Sattvavajri East 6. Takkiraja Agr.n
2. [Ratnavajri] South 7 Nﬂa‘_ja’-‘da Nf‘“!'ta
3. Dharmavajri West 8f Mahabala ) Vayu
4 Karmavajri : North 9. Sumbharija Above
5. Cunda T¢ina 10. Vajrapitila Below
6. Ratnolki Agni The parental Dhyani Buddhas of the respective deities are indicated and
7. Bhrkuti Nairrta the information is classified as under :— :
8. Vajraspnkhala Vayu Vajrasattva Kula

In the third circle, there are four Bodhisattvas in each direction. The

details are as follows : — : 1. Maifijuvajra

1. East Madjuvajra Kuia
1. Maitreya - ] 1. Aksobhya
2. Maiijusri ’ ) & 2. Ratnasambhava
3. Gandhahasti 3. Amitabha
4. Jiianaketu , 4. Amoghasiddhi
2. South 5. Locana
1. Bhadrapila ) 6. Cunda
2. iigaramaﬁ. . s Aksobhya Kula
3. sayamati - o . . .
4. Pratibhinakiita 1. Mamaki ..
- 2. Sattvavajri
- = 3. West . Maitreya
1. Mahasthimapripta 4 Madjuéri

2. Sarvapdyaiijaha 5. Gandhahasti
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6. Jiianaketu , : - In the first circle, there are the eight Usnisa deities in the four directions
7. Yamaintaka S and four corners :—
8. Aparijita 1. Mahosnisa
9. Hayagriva - 2. Sitatapatra Usnisa
10. Amrtakundali 3. Tejorasi Usnisa
1I. Acala : : N 4. Vijayosnisa
12. Takkirija 5. Vikirana Usnisa
13. Niladanda : . 6. Udgata Usnisa
- - 14, . Mahabala . : - : N ‘ 7. Mahodgata Usnisa
15. -Sumbharija . : , '; 8. Ojas Usnisa v
16. Vajrapatala. o Beyond this in the four directions are the Dhyani Buddhas on their
Ratnasambhava Kula : ? distinctive vehicles:—
Rat . No. Name Direction B V.ehicle
I. Ratna]vka_]n 1. Aksobhya -East "~ Elephant
2. B: rcxlo a_ | 2. . Ratnasambhava - . South Horse *
3. > adrapila : 3. Amitabha West : Peacock. : . :
4 A:;garamatl. : 4. Amoghasiddhi North i " Garuda
5- 53.)’3‘_“3‘“ o - In the four intermediate corners are to be found the four Buddhaéaktls —
6. Pratibhanakiita -
_ . 1. Locani
Amitabha Kula _— 2. Mamaki
1. Pandara S . : ; 3. Pandara
..2... Dharmavajri_ . - C e 4. Tara :
3. Bhrkuti , o R The gates of the first circle are occupied by the following :—
4. Mahasthamaprapta o » 1. Vajrankusa :  East :
5. Sarvipayafijaha -~ = 2. Vajrapaa South
6. Sarvasokatamonirghatamati : 3. Vajrasphota West
. Jaliniprabha o ‘ 4. Vajravesa North
Amoghasi'ddhi Kula In the second circle in the eastern direction from the Isina corner are
. arranged the twelve Bhiimis or heavens :—
1. Tara . . -
- ’ . & 1. Adhimukticarya
2. Karmavajri .
., i 2. Pramudita
3. Vajrarnkhala ramu
3. Vimala
4. Candraprabha *
¢ 4. Prabhikari
5. Amitaprabha ) .
. 5. Arcismati
6. Gaganagaifija 6 Sudiriavs
Sarvanivaranavigkambhi . - ’ - Ducurjaya
7 o 7. Abhumukhi
21. Dharmadhatu—Vagisvara Mandala . 8. Duranigama
In this Mandala the central deity is Mafijughosa, a form of Man]usri' with 9. Acald
four faces and eight arms carrying different symbols. A surprisingly large 10. Sadhumati
number of deities is included in this Mandala, almost as elaborate as the 11. Dharmamegha
Kalacakramandala to be described later, : 12, Samantaprabha
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- -In-the southern direction another set of twelve Paramiti deities are
arranged :— . .
Ratnapiaramita
Danaparamita
S'flaparamita
Ksantiparamita
Viryaparamita
Dhyanaparamita
Prajiidparamita
Upayaparamita
Pranidhanaparamita -

Balaparamita
Jiidnaparamita
© 12. Vajrakarmaparamita
In the western direction there is a further set of twelve deities, known as
the twelve Vasitas :—
: 1. Ayur Vaita
. Citta Va$ita

Parigkdra Va$ita

Karma Vasita

Upapatti Vasita

Rddhi Vasita

Adhimukti Vasita

Pranidhiana Vaéita

Jiidna Vasita

Dharma Vasita

Tathata Vasita

12." Buddhabodhiprabha Vasita ‘ N
In the northern direction likewise there is another set of peculiar deities
called the Dharini deities, twelve in number : —
1. Sumati
Ratnolka
Usnisavijayd
Mari
Parnasabari
Janguli
Anantamukhi
Cunda
Prajfiavardhani
Sarvakarmavaranavi$odhani
Aksayajiianakaranda
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12. Sarvabuddhadhirmakoéavati P

The gates of the second circle are occupied: by a set of four deities, called
Pratisamvits :— : : :

1. Dharma Pratisamvit East

2. Artha Pratisamvit South .
3. Nirukti Pratisamvit West
4. Pratibhiana Pratisamvit . North o
The intermediate corners are occupied by a further set of four goddesses :—
1. Lasya © Agni
2. Mala Nairrta
3. Gita Viyu
4. Nrtya I¢ana

In the third circle round the principal shrine of Mafijughosa, there appears
a set of sixteen Bodhisattvas, four in each cardinal direction : —

1. East
I. Samantabhadra
2. Aksayamati
3. Kisitigarbha
4. Akasagarbha
2. South
5. Gaganagaiija
6. Ratnapani
7. Sagaramati
8. Vajragarbha
3. West
9. Avalokitesvara
T0. Mahasthamaprapta
11. Candraprabha
12. Jaliniprabha
4. North

I3. Amitaprabha
14. Pratibhanakiita :
15. Sarvadokatamonirghitamati
16. Sarvanivaranaviskambhi
The gates are occupied by the ten Krodha deities, four in the principal
directions, four in the corners, one above and one below, as under :—

I. Yamintaka East
2. Prajfiantaka South
3. Padmantaka West
4. Vighnintaka North
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Trailokyavijaya °

" Vajrajvalanalarka

Herukavajra
Paramaéva
Usnisacakravarti
Sumbharaja

' léana

Agni
Nairrta
Vayu
Above
Below. - . -

In the corners of the third circle there appear eight deities, two in each
corner, one to the right and the other to the left:— Ce

I.

PV DU h R

Puspa
Dhiipa
Dipa
Gandha

""Vajtariipd’

Vajrasabda
Vajrersya
Vajrasparéa

Right

In the fourth circle there are eight deities, four in the principal directions
and four others in the corners. They have each a distinctive vehicle :—

I.

oW oo w b

Indra
Yama
Varuna
Kubera
Isana
Agni
Nairrti
Vayu

East ‘Airavata
South Buffalo
West o ~Makara
North ‘Man
I¢ana ‘Bull
Agni S Goat
Nairrta Corpse
Vayu . Deer

Beyond the fourth circle there is a regular congregation of deities, mostly
belonging to Hinduism. In the group are included the well known and famous
gods of the Hindu Pantheon, their Saktis and other goddesses, the planets,
serpents, Asuras, Yaksas and the constellations. The whole list is given

below :—

O QU B W N

1. Hindu Gods—I5 |

Brahmi

Visnu
Mahe3vara:
Karttikeya
Barhmani
Rudrani
Vaisnavi
Kaumari - °

on Swan
on Garuda
on Bull
on Peacock

1o.
1I1.
12,
13.
14.
15.
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Indra‘mi-: R TI ","' S :.,} 20
Varahi ' on Owl _
Camunda on Corpse
Bhrrigi o
Ganapati on Mouse
Mahakila '
Nandikeévara :
i 2. Planets—9g
Aditya
Candra on Swan
Mangala on Goat
Budha .- ... .on Lotus
Brhaspati “on Frog or Skull
Sukra onLotus
Sanaiécara on Tortoise
Rihu A
Ketu

3. Balabhadra Group—4
Balabhadra on Elephant
Jayakara on Kokila chariot
Madhukara on Suka chariot
Vasanta on Plavarnga ‘

4. Serpent Gods—=8
Ananta
Vasuki
Taksaka
Karkkotaka
Padma
Mahapadma
S’arikhapala
Kulika
5. Asura Kings—8

Vemacitri
Bali
Pralhada
Vairocana etc.
Garudendra
Kinnarijendra o
Paiicasikha King of Gandharvas
Sarvarthasiddha King of Vidyadharas
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on chariot drawn by seven horses
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6. Yaksa Kings with Hariti—g -

Pirnabhadra
Mainibhadra
Dhanada
Vaiéravana
Civikundali
Kelimali
Sukhendra

" Calendra

Hariti
5. Naksatiras—28

Advini

Bharani

Krttika

Rohini

Mrgasira

Ardra

Punarvasu

Pusya

Adlesa

Magha
Purvaphilguni
Uttaraphalguni
Hasta

Citra

Svatt

Visakha
Anuridha
Jyestha

Mila

Pirvasadha
Uttarasadha
S’ravana
Dhanistha
Satabhisa
Purvabhidrapada
Uttarabhadrapada
Revati ‘ '
Abhijit’

(=]
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Interesting details are given in this Mandala with regard to the parental
Dhyani Buddha of the different deities constituting the Maffjuvajra Mandala,
The information may be summarised as follows under the different heads of
parental Buddhas:— - : '

S
"o
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I.. Vajrasattva Kula
I. Maiijughosa, the principal deity
2. Madijughosa Kula
I. Aksobhya and others numbering four.
2. Usnisa
3. Locana
3. Aksobhya Kula
Vajrasattva and three others
Maimaki
Vajrankusa
Twelve Bhiimis
Dharma Pratisamvit
Lasya
Samantabhadra and three others
Ten Krodhas
Puspa
Ripa
All Eastern Deities

4. Ratnasambhava Kula
Vijraratna and three others
Vajrapida
Twelve Piramitas
Artha Pratisamvit
Mala
Gaganagafija and three others
Dhipa
S’abda
All Southern Deities

5. Amitabha Kula

Vajradharma and three others
Pindara
Vajrasphota
Twelve Vaitas
Nirukti Pratisamvit
Gita
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Avalokita ‘and 'three-others
Dipa- :
Rasa . ¢
All Western Demes
6.: - Amoghassddhi Kula

Vajrakarma and three others
Vajravesa e :
Twelve Dharinis .
Pratibhana Pratisamvit

Nrtya

Amitaprabha and three oxhers
Gandha

Sparéa

All Northern Deities

22. Durgatiparisodhana Mandala

. E
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This is the Mandala of Durgatxpanéodhana or the ‘“ remover. - of misfor-
tunes,” a special epithet of Sakyasimha. Sakyasnmha is here identified with
Vairocana with the Dharmacakra mudra,. - « ., .-

In the first circle he is surrounded by eight Usmsa demes four in the card-
inal directions and four in the intermediate corners:—

1. Vajrosnisa East

2. Ratnosnisa _South .

3. Padmosnisa West

4. Visvosnisa ~~"- © - North

5. Tejosnisa oo Agni

6. Dhvajosnisa Nairrta - -

7. Tiksnosnisa Viayu

8. Chhatrosnisa I¢ana =
Beyond this circle in the corners are the following : —

1. Lasya

2, Malad

3. Gita

4. Nrtya

The four gates in the four cardinal dlrectlons have in each two Bodhi-
sattvas in the right and two in the left “Thus there are sixteen Bodhisattvas,
four in each direction, thus:— v ‘ ' : ’

1. East
1. Maitreya
2. Amoghadarsi
3. Apayifijaha
4. Sarvasokatamonirghatamati

' 2. South
Gandhahasti
Surarigama
Gaganagaiija
Jiianaketu

Rali o

3. West

Amrtaprabha :

- Candraprabha
Bhadrapila
Jaliniprabha

el A

o 4. North
1.. Vajragarbha
2. Aksayamati
3. Pratibhanakita
4. Samantabhadra ‘
In the intermediate corners of the Mandala appear :—

1. Puspa
2. Dhiipa
3. Dipa
4. Gandha

The doors of the Mandala are occupied by :—
1. Vajrankusa - East
2. Vajrapasa . South
3. Vajrasphota West
4. Vajriveda North

A further series of deities is placed in the Mandala. They have a Vihana
and a Sakti and appear mostly as Hindu deities. The number is large :—

B _ I. Principal Gods—35
No. Deity Sakti Vehicle

I. Nilakantha - . Bull
2, Visnu Vajrahema Garuda
3. Vajraghanta Kaumari Peacock
4. Maunavajra ~ Vajraganti Swan
5. Vajrayudha Vajramusti Elephant
2. Planets—9
1. Vajrakundali Vajramrta Chariot drawn by
7 horses
2. Vajraprabha Vajrakanti Swan
Vajrapingala . Vajramekhala Goat



4. Vajrasaumya Vajrasaumya
5. Vajraguru Guruvajra
6. Vajragukra Sukravajra
7. Vajradanda Dandavajra
8. Vajrarahu Vajrasuri
9. Vajraketu Vajranagi

3. Vajrasaunda Group—;s
I. Vajrasaunda Vajravinaya -
2. Vajrimala Vajrasana
3. Vajravamsa Vajravaméa
4. Vijayavajra " . Vajrasena
5. Vajramisala Vajradiiti

4. Deities of Quarters—6
1. Vajranala Vajrajvala
2, Vajrakila Vajrakali
3. Vajrankuda Vajramukhi
4. Nagavajra Vajramakara
5. Vajranila Vegavajrini
6. Vajrabhairava Vajravikata

5. Miscellaneous Group—6
I. Vajravinakaya Rat
2. Putana Rat
3. Bhima
4. Sri
5. Sarasvati
6. Simhadurgd
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Lotus
Frog
Lotus.
Tortoise

Elephant
Kokila chariot
White chariot
Frog

Flower chariot

Goat
Buffalo
Sesanaga
Makara
Deer
Ghost

Beyond these there are others like Prthvi, the Asuras, the goblins birds,
men and others steeped in Avidya.

The information regarding parental Dhyini Buddhas contained in the
Mandala may be summarised thus :—

1. Vairocana

1. Mahavairocana Sikyasimha

2. Mahavairocana

1. Vajrosnisa and three others

3. Vajrospisa

“Eastern Deities

2. Deities in-the

Agni. corner,

7E

‘4. Ratnosnisa

1. Southern Deities '
2, -Deities_‘in the Nairrta corner.

5. Padmogsnisa

Western Deities
2. Deities in the VéyAu corner.

6. Visvosnisa
1. Northern Deities -
Deities in the I$ina corner.
23. Bhatadamara Mandala

The central figure in this Mandala is the fierce deity Bhiitadimara one-

faced and four-armed.

In the first circle in different chambers there are eight deities in the eight

quarters :—

: 1. Mahedvara East
2. Visnu South
3. Brahma West
4. Karttikeya North
5. Ganapati I$ana
6. Aditya Agni
7. Rihu Nairrta
8. Nandi Viyu

In the second ring there are again eight goddesses in the eight quarters :—
1. Sri East
2, Tilottama : South
3. Sadi West
4. Uma North
5. Ratnadri Agni
6. Sarasvati Nairrta
7. Surasundari Vayu
8. Vibhiti Iéana
In the third ring there is a set of deities, presiding over the eight quarters :—

1. Sakra ) East
2. Yama South
3. Varuna West
4. Kubera North
5. Agni T Agni
6. Nairrta o Nairrta



7. Vata
8. Candra_
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Vayu
I¢3na

In the fourth circle there is:a further set of eight goddesses four in the
four principal directions and four in the four intermediate corners :—

1. Simhadhvajadharini
Vibhiiti
Padmavati
Suraharini
Varaharini
Ratne$vari
Bhiisand -

- - Jagatpalini

PN o p BN

. East
South
. West
North
I$ana
Agni
Nairrta -
~ Vayu

24. Pancaddka Mandala

This is the Mandala of the five Daka deities corresponding to the five
Dhyani Buddhas, with different forms and symbols, and each associated with-a
Sakti. Anyone of the five Dika gods may the be presiding deity of the Mandala
according to the need. Here however Vajradika happens to be the principal
god.

- 1. Vajradika

The first and the central chapel is occupied by Va]radaka who is surround-

ed by eight goddesses in the eight quarters :—

1. Gauri —East
Vetali
Cauri
Ghasmari
Pukkasi —l¢ana
Sabari
Candali )
Dombi . R
2. Buddhadaka -

The chapel to the east is occupied by Buddhadaka. To his right and
left appear eight skulls containing different animals. Buddha(;laka is surrounded
by eight goddesses in the eight quarters:—

1. Sandaméa ' —East

Padini

Vagura
Ankusi . Cos
Puspa - —Tl¢ana S
Dhiipa e , ol

BN S

S Al ol
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7. Dipa
8. Gandha
3. Ratnadaka

In the Southern chapel is placed the third Daka god known as Ratnadika,
On the eight skulls to the right there are eight different birds, while on the eight
skulls to the left there appear eight serpents of which only seven names are to
be found in the text. Ratnadaka is likewise surrounded by eight goddesses in
the eight quarters:—

1. Suryahasta East

Dipa
Ratnolka
Taditkara
Lasya Iéana
Mala
Gita
Nrtya

PN ow e

4. Padmadika A

In the Western chapel is placed the fourth Dika god, namely, Padmadika.
Eight skulls on the right and eight on the left hold a variety of animals and
birds. Padmadika is also surrounded by eight goddesses in the eight quarters
as in the case of others:—

1. Padma East

Dharmodaya
Sphota
Svaslesa
Vaméa Idana
Vina
Mukunda
Muraja

P oG s W

5. Visvadika
In the Northern chapel appear the fifth Diaka god named as Vi$vadaka.
The skulls on the right hold the planets, Budha, Brhaspati, Ketu, Rahu,
Mangala, Sukra, Sanai¢cara and Visnu. The skulls to the left hold Indra,
Brahma, Rudra, Kamadeva, Balabhadra, Ksapanaka, Vemacitri, and Bali.
Like others Vi§vadaka is also surrounded by eight goddesses in the eight
quarters :(—

1. Talika East
2. Kuiici

3. Kapita

4. Patadharini

5. Locana Téana
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6. Mamaki
7. Pandara
8. Tara
o Itis hardly necessary to state that these Dakas are nothing but prototypes
of the five Dhyani Buddhas, and may be identified as under :—

No. Diaka Dhyani Buddha
I. Vajradaka Aksobhya
2. Buddhadaka Vairocana
3. Ratnadika Ratnega
4. Padmadiaka Amitibha
5. Vi§vadaka Amoghasiddhi

25. Satcakravarti Mandala
This Mandala is devoted to the six Cakravartis or overlords and describes
the five Dhyani Buddhas along with the sixth Dhyani Buddha Vajrasattva.
In this Mandala Vajrasattva is the central deity, and is surrounded by the
five Dhyani Buddhas and their companions. These Dhyini Buddhas are here

named as Daka gods. The table below gives the Daka names of the Dhyani

Buddhas.

No Dhyani Buddha Diaka Name
I. Vajrasattva Jiidnadaka
2. Vairocana Buddhadika
3. Ratnesa Ratnadaka -
4. Amitabha Padmadika
5. Aksobhya Vajradika

6. Amoghasiddhi: :. Visvadika

In the central chapel on a white lion sits Vajrasattva Jfianadika. He is
accompanied by his Sakti in close embrace. The Sakti is named variously as
Jiianadakini, Vajradhvatvigvari or Vajravarahi.

The four cardinal points are occupled by :—

I. Daklm

2. Lama

3. Khandaroha
4. Ripini

“The doors of the chapel are occupied by :—
' 1. Khandakapala
2. Mahakankila
3. Vikata
4.” Damstrin
The second chapel is devoted to Vairocana Buddhadaka on a lion closely
locked in embrace with his Sakti Buddhadakuu
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The doors are occupled by four gods accompanied thh their Saktis as
under :—

.Gods , i S_aktxs v
1. Suravairi Viramati
2. Amitabha Kharbari
3. Vajraprabha Lankegvari
4. Vajradeha : Drumacchaya

The third chapel is dedicated to Ratnesa Ratnadaka on a horse who is
locked in embrace with his Sakti Ratnadakini.

The doors are occupied by four gods who in their turn are accompanied
with their Saktis as under :—

Gods Saktis
1. Ankurika Airavati
2. Vajrajatila Mahabhairava
3. Mahavira ) Vayuvega
4. Vajrahiirikara Suribhaksi

The fourth chapel is dedicated to Amitibha Padmadaka who is in close
embrace with his Sakti Padmadakini.

The doors are occupied by four gods accompanied with their Saktis as
under :—

Gods Saktis
1. Subhadra Syamadevi
2. Vajraprabha Subhadra
3. Mahabhairava Hayakarna
4. Virapaksa Khaganana

The fifth chapel is dedicated to Aksobhya Vajradika who is close embrace
with his Sakti Vajradakini.
The doors are occupied by four gods with their Saktis as below :—

Gods Saktis
I. Mahabala Cakravega
2. Ratnavajra Khandaroha
3. Hayagriva Saundini
4. Akagagarbha Cakravarmini

The sixth chapel is dedicated to Amoghasiddhi Visvadaka who is locked
in embrace with his Sakti Vi$vadakini.
The doors are occupied by four gods along with their Saktis as below :—
Gods Saktis
1. Heruka Suvira
2. Padmanartte$vara Mahabala
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3. Vairocana Cakravartini In the second circle, beyond the first are installed the following four Dhyani
4. Vajrasattva Mahavirya Buddhas each locked in embrace with his respective Prajiia :—
. The gates of the wholé Mandala are guarded by the four deities with No. Dhyéni Buddha Prajiia Direction.
animal faces:— : . o oeaars - E
1. Kakasya 1. Amoghasiddhi Locana ast
) oo 2. Ratnasambhava Mamaki South
2. Ulakasya . . Tara W
3. Svanasya 3. Vairocana ara Nest
. ) —— andari
4 Sﬁkarisyi 4 Amitabha Pandara orth
The corners of the great Mandala are occupied by another set of four In the third circle, there are four gates, and the two sides of each gate
deities as under :(— are occupied by Bodhisattvas with their Saktis.
1. Yamadahi : East
2. Yamaditi -
3. Yamadamstri 1. Samantabhadra-Dharmavajra Left
4. Yamamathani a 2. Khagarbha-Gandhavajra Right
26. Kalacakra Mandala South
The central deity in this Mandala is Kilacakra of a complex and very 1. Vajrapani-Sabdavajra Left
peculiar appearance with three necks, six shoulders, four faces and twelve 2. Kisitigarbha-Ripavajra Right
principal arms, and twenty-four thousand subsidiary arms. A special Tantra, West
1.1ame1y the K.alacafkra Tantra 1s.ded1cated to his worship. The Kalacakr?. Tantra 1. Dharmadhatuvajra-Samantabhadra Left
is almost entirely in verse, and it has a very lengthy commentary entitled the Sarvanivaranaviskambhi-Sparéavaira Richt
Vimalaprabha. If circumstances are favourable in the future both these works o P ) ¢
will be published in the Gaekwad’s Oriental Series. From certain passages in North
the Vimalaprabha it appears probable that the Kalacakra was designed to bring I. Vajrapani-Sabdavajra Left
the warring elements of the Hindus and the Buddhists under the banner of one , 2. Lokesvara-Rasavajra Right
god Kailacakra against the cultural penetration of the aliens, notably the In the four corners, there are four goddesses accompanied by their male
Mlecchas. counterparts, as below :—

In the Mandala the central deity Kalacakra is locked in embrace with his
Prajiia who is named here as ViSvamiata. Under the feet of the principal god
appear Kamadeva, Rudra, Rati and Gaurl. Goddess Counterpart

In the first circle, surrounding the couple appear the following four god- Sparsavajra Sarvanivaranaviskambhi
desses in the four cardinal directions :(—

1. Agni Corner

2. Nairrta Corner

Goddess Direction . ,
1. Krsnadipta East Rasavajra Lokesvara
2. Raktadipta South ' 3. Vayu Corner
3. Pitadipta West R -
4. Svetadipta North Gandhavajra Khagarbha
The corners are occupied by a further set of four deities as below :— - 4. I$ana Corner
1. Dhima .
2. Marici _ Ripavajra Ksitigarbha
3. Pratipa The doors are occupied by the Krodha deities each accompanied by his
4. Khadyota ¢ female counterpart.
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I. East on Lotus

I. East
Deity ‘Sakti
1. Atibala Stambhaki
2. South
2. Jambhaka Mamaki
3. West o
3. Stambhaka Atibala -
4. North o
4. Manaka '_ Jambhaki

The four main deities are also known by their popular names of Vighnantaka
(1), Prajiiantaka (2), Yamantaka (3 ), and Padmantaka (4).

On the eastern altar at the foot of the arches ‘theké are pillars. To the
right and left of each pillar there are goddesses :— :

Eastern Pz'llars

Gandha Left
Mala Right
Southern Pillars

. Dhipa Left
2. Dipa Right

Western Pillars

1. Lasya Left
2. Hasya Right
Northern Pillars

Amita Left
Hala Right

On all the altars there are innumerable and a variety of Dharini, Pija
and Naivedya deities, in the four directions. The principal ones are these :—

I Nrtya Eastern arch

2. Kama Southern arch
3 Vadya . Western arch
4. Gita Northern arch

In the Varimandala there are lotuses in the eight quarters and these are
occupied by deities. The lotuses have eight petals and these are occupied by
their companions.

Carcika with Indra on corpse.
On eight petals.

1. Bhima
Ugra
Kaladamstra
Jvalanmukha
Vayuvega
Pracanda
Raudraksi
Sthilanasa
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II. Agni Corner on Lotus

Vaisnavi with Brahma on Garuda
On eight petals
1. Sri
Maya
Kirtti
Laksmi
Vijaya
Srijayanti
Sricakri
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III. South on Lotus

Varahi with Rudra on Buffalo.
On eight petals.

1. Kankali
Kalaratri
Prakupitavadana
Kalajihva
Karali
Ghora
Virtipa

PN ou s

IV. Nairyta on Lotus

Kaumari with Ganeéa on Peacock.
On eight petals

1. Padma

2. Ananga
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Kaumari
Mrgapatigamana
Ratnamala
Sunetra

Lina

Subhadra

V. West on Lotus

Aindri with Nairrti on Airavata.
On eight petals.

I.
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Vajrabha
Vajragatra
Kanakavati
UOrvaéi
Citralekha
Rambha
Ahalya
Sutara
VI. Vayu on Lotus

Brahmani with Visnu on Swan.
On eight petals.

I.

N

Savitri

" Padmanetri

Jaladavati
Buddhi

Vik

T$vari
Gayatri
Vidyutsmrti

VII. North on Lotus

Raudri with Yama on Bull.
On eight petals.

I.

PN Sn @B

Gauri
Garnga
Nitya
Tvarita
Totala
Laksana
Pingala
Krsna

[
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VIIL Isana on Lotus

Laksmi with Karttikeya on Lion.
On eight petals.

1. Sri
Candralekha
Sasadharavadana
Hamsavarna
Dhrti
Padmesa
Taranetra
Vimalasasdadhara
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Beyond this there is another circle called the Kiyamandala containing
deities pertaining mostly to time. In the central lotus in the middle are to be
found the deities Pirnima ( Full Moon ) and Amavasya (New Moon) as prin-
cipal ones representing Prajfia and Upaya. They are surrounded by the Tithi
Devis beginning from Pratipada to Caturda$i.

The quarters are occupied by another set of gods locked in embrace with
their Prajfia or female counterparts on a distinctive vehicle. Different months
are attributed to each of these as presiding deities.

1. East, Right side

Nairrti with Raksasi. Red Corpse
All days in the month of Caitra,

2. Agni
Vayu with Pracanda. Deer
All days in the month of Vaisakha.
3. South, Left side

Yama with Kali. Buftfalo
All days in the month of Phalguna.

4. South, Right side

Agni with Varuna. Ram,
All days in the month of Jyaistha.

5. Nairrta
Sanmukha with Laksmi. Peacock.

All days in the month of Asidha.
6. West, Left side

Kubera with Kauberi. Elephant.
All days in the month of Pausa.
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7. West, Right side
Sakra with Vasavi. Elephant.
All days in the month of A¢vina.
8. Vayu
Brahma with Vidyut. Swan.

All days in the month of Karttika.
9. North, Left side

Rudra with Gauri. Bull.

All days in the month of Margaséirsa.
10. North, Right side

Samudra with Varahi. Makara.
All days in the month of Srivana.

11. I$ana
Ganesa with Kaumari. Rat.

All days on the month of Bhadrapada.
12. East, Left side

Visnu with Sri. Garuda.

All days in the month of Magha.

The gates are occupied by the Krodha deities each accompanied by his

appropriate counterpart in the six quarters as under :—

1. East

Niladanda with Marici Pig chariot
2. South

Takkiraja with Cunda Horse chariot
3. West

Mahabala with Vajrasriikhala Elephant chariot
4. North

Acala with Bhrkuti Lion chariot
5. Above

Usnisacakravarti with Atinila Garuda chariot
6. Below

Sumbharaja with Raudraksi Tiger chariot

Between the pillars of the altar arches, there are the Snake-gods along

with their female counterparts :—

I.
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1. East. Vayu Mandala

Padma left with Svanasya
Karkkota right with Kakasya.
2. South. Vahni Mandala

Vasuki  left  with Sakarasya
Sankhapila  right  with Grdhrisya.
3. West. Prthvi Mandala

Taksaka left with Jambukasya
Mahapadma right with Garudasya

4. North. Jala Mandala

Ananta left with Vyaghrasya
Kulika right with Ulikasya
5. Above. Sumya Mandala
Jaya with Nila
6. Below. Sianya Mandala
Vijaya  with Vajraksi.

Between the Agni and Vayu Mandalas, there are the great cremation
grounds. Wheels of eight spokes each are placed on the ground, and each is
occupied by deities, four in the principal directions, four in the corners, one
above and one below :—

2w opH
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1. Cardinal Directions

Svanasya East
Sikarasya South
Jambukasya West
Vyaghrasya North
2. Corners

Kakasya Agni
Grdhrasya
Garudasya
Ulikasya

3. Above
Anila

4. Below
Vajraksi
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In these very cremation®grounds, there ate four mandalas and in them
there are the planets in the four directions and corners:— .

E\)

I.

2.

1. Vayu Manddla )
Candra East

Siirya ' Agni
2. Agni Mandala -

Budha South

Mangala Nairrta
3. Prthvi Mandala

Ketu: West

Sanaiécara Vayu
4. Toya Mandala

Sukra North"

Brhaspati Isana
5. Sanya Mandala

Rahu Above

Kalagni Below

Besides the above in the Viyu Mandala, there are innumerable deities,
such as Dhruva, Agastya, 28 Naksatras, 12 Rasis, 16 Kalas, 10 Dikpalas, Nandi,
Mahakala, Ghantiakarna, Bhrigi, Ksetrapilas, Diitis, Hariti and all Siddhis,
besides innumerable beings.

In the altars constituting the Vanmandala, there is a series of special
deities called Icchadevis or Deities of Desire. According to the Vimalaprabha'
all desires originate from the Yoginis, and their forms are given here in brief.

The altars belonging to the Vanmandala are occupied by a series of
Icchadevis or deities of desires, to the right and left of the gates of the different

directions.

O LA
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1. East

(a) right side
Vidveseccha
Amsukeccha
Kayakandiiyaneccha
Vadanakaphotsarjaneccha
Uccataneccha

(b) left side
Santapaneccha
Sparseccha

1, p. 92. where the relevant quotation from Vimalaprabha appears.
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-Sarvangaksepanecchd

‘Odaneccha = -~
Utsrstabhakteccha . - .-

2. South . - -

(a) right side
Stobhanecghé‘, v
Bhojaneccha

"Angamaleccha -

Nrtyeccha
Sosaneccha

(b) left side

“Akrsticcha

Dhavaneccha

‘MitravitSamaneccha

3. West

(a) right side
Stambhaneccha
Gandheccha
Sayaneccha
Peyapiplavaneccha
Bandhaneccha

(b) left side

Maithuneccha
Kilaneccha
Vajraneccha
Ahibandhaneccha

4. North

(a) right side
Pusticcha
Bhiisaneccha
Asaneccha
Rajyeccha
Mrduvacaneccha

(b) left side
Vadyeccha
Bandhaneccha
Bahukalaheccha
Darakakridaneccha
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Separate descriptions of these Icchadevis are not given in the Kilacakra
Mandala, but they are compared to certain deities whose descriptions are record-
ed either here or elsewhere in the book, ¢. g.

Vidveseccha is like Tard
Arms$ukeccha is like Sparsavajra

Kayakandiiyaneccha is like Camunda, and so on.

With regard to parental Dhyani Buddhas the Mandala gives the interesting
information that the deities mostly should be classified according to colour.
But the colour scheme of the Kilacakra School materially differs from that of
the established usage. The information is summarised below :—

Coloured Deity Dhyini Buddhas
1. Black Deities Amoghasiddhi
2. Red Deities Ratnasambhava
3. Yellow Deities Vairocana
4. White Deities Amitabha
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APPENDIX

~

List of Deities with Sanskrit Names as illustrated in Vol. II of
TWO LAMAISTIC PANTHEONS by Walter Eugene Clarke. ( References

are to page numbers )

A .

Abhasaraémi (?) (Buddha) 33
Abhasvara (?) tathagatd

(Buddha) 34
Abhayarhdada ( Bodhisattva ) 169
Abheda 26, 296
Abhimukha ( Bodhisattva ) 167
Abhimukhi 12I
Abhyudgataraja (Buddha ) 37, 254

Abhyudgatosnisa (?) ( Bodhisattva) 166
Acala 118

Agni (deva) 87, 165
Agra (? ) matirajatathagata

( Buddha ) 35
Ajita - 36, 203
Akargani (? ) ( devi) 184
Akasagarbha (Bodhisattva) 8, 9, 56,
) 273
Akaganetra ( Bodhisattva ) 161
Aksayamati ( Bodhisattva ) 132

Aksobhya (Buddha ) 126, 129, 138, 244

Aksobhyavajra 58, 168
Amitabha 244
Amitabha ( Buddha ) 32, 57, 142
Amitabha ( Bodhisattva ) 147
Amitayus 240
Amitayus ( Buddha ) 188, 216
Amoghadarsin 247
Amoghadaréin ( Buddha ) 20
Amoghadargin ( Bodhisattva ) 143
Amoghapida 267

Amoghapada-I¢vara ( Loke$vara )—
Avalokite$vara ( Bodhisattva ) 220
Amoghasiddhi 245

Amoghasiddhi ( Buddha ) 32, 56, 115,

126, 128, 138, 144

Amoghatrina (?) Vajrapani 62
Amoghavikramin ( Bodhisattva) 192
Amrtabinduvajra 58
Amrtakundalin 311
Amrtakundalivajra 75
Ananda 27, 297
Anangavajra ( Bodhisattva ) 220
Anantasvaraghosa ( Bodhisattva ) 162
Anantaujas 249
Anantaujas ( Buddha ) 22
Angaja 36, 292
Angaraka 66
Angirodeva ( Bodhisattva ) 155
Ankusadhara 51
Ankuéi 94

Antarasidhana-Maifijjughosa 58, 232
Anucérin (?) ( Buddha) 35, 254

Aparajita 208, 290
Aparajita-Tara 278
Apayaiijaha ( Bodhisattva ) 143
Arthadarsin ( Buddha ) 26
Artha-Pratisamvit 134
Aryadeva 225
Arya- Janguli 283
Arya-Sititapatra 286
Aéoka ( Buddha ) 33
Adokasri 250
Asokasri ( Buddha ) 22
Adokatathagata ( Buddha ) 35
Adokottamadri 258

Astabhuja-Dharmadhatu-Vagidvara
-Maiijughosa 262
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Astabhuja-Marici 285
Astabhuja-Vajratara 210
Astadasabhuja-Padmanarte$§vara 266
Astakapi-Acala 311
Astami Tithi 84
Agvajit 27

Avaivartikacakra-sambhavaséri (? ) 255
Avaivartikadricakra ( Buddha) 38
Avalokitesvara (Bodhisattva) 7, 11,

161, 105
Ayur-Vasita 136
Ayuspati-Mahikila 303
B
Bahubhuja-Cunda ( devi) 285
Bakula 40, 204
Bala-Paramita 140
Bhadra 28, 204
Bhadrapala ( Bodhisattva ) 147
Bhadrasri 249
Bhadraéri ( Buddha ) ' 23
Bhadrasvare$vara ( ? ) raja-
Maiijughosa 262
Bhagavad-Bhayanisana 314
Bhagavad-Mahakala 300
Bhairava 235
Bhairavavajra 68
Bhairavavajra ( Buddha) 46

Bhaisajyagurutathagata ( Buddha) 34
Bhaisajyaguru-Vaidaryaprabharija 259

Bhayadavajra 76
Bhinnaklesa (?) ( Buddha) 39
Bhramarasvara-Mafijuéri ( Bodhi-
sattva ) 218
Bhrkuti 171
Bhrkuti ( devi) 160 288
Bhatadamara-Vajrapani 242
Bhiitadamara-Vajrapani ( Buddha) 152
Brahmadatta 248
Brahmadatta ( Buddha) 24
Brahmajyotirvikriditabhijia 251

Brahmajyotirvikriditabhijfia

: ( Buddha) 18
Brahman 248, 307
Brahman ( Buddha) 19
Brahman (deva) 100, 156, 179
Brahmanariipa-( Mahakila ) 30t
Budha (deva) 83
Buddhabodhi 138
Buddhadaka ( Buddha) 95
Budhakapala 103, 237
Buddhakapila ( Buddha) 8r
Buddhalocana 61, 109, 152
Buddhosnisa ( Bodhisattva ) 162
c .
Cakradhararaja ( Buddha ) 82
Camunda ( devi) 176
Canda-Vajrapani ( chun ) 243
Candali 96, 110
Candanagri 249
Candanasri ( Buddha) 23
Candika ( devi) 307
Candra ( deva ) 89, 182
Candrakanti ( ? )-Tara 276
Candraketu or Sasiketu (Buddha) 33
Candrakirti 227
Candraprabha 212

Candraprabha (Bodhisattva) 147
Candravairocana ( Bodhisattva ) 196

Carcika 72
Caturbhuja-Acala 312
Caturbhuja-Acalavajra 203
Caturbhuja-Amitiyus 240

Caturbhuja-Avalokitevara 190, 264
Caturbhuja-Avalokite$vara (Bodhi-

sattva) 199
Caturbhuja-Cintamanicakra-Tara 270
Caturbhuja-Cintamanirajai 282
Caturbhuja-Cunda ( devi) 284
Caturbhuja-Cunda 222
Caturbhuja-Mahakila 301

Dharmadhatuvagi$vara (Buddha)
’ 115, 124, 241
Dharmaghosatathagata ( Buddha) 35

19.

Caturbhuja-Maitreya 273
Caturbhuja-Namasargiti-Mafiju-

ghosa 263
Caturbhuja-Prajfidparamita 287
Caturbhuja-rakta-Avalokite$vara

( Bodhisattva) 219
Caturbhuja-rakta-Loke§vara 266
Caturbhuja-Vayu (deva) 102
Caturmukhastabhuja-Hayagriva-

- vajra 193
Caturvim$atibhuja-Ekajata (devi) 284
Cauri 92
Cinakrama-Tara 282
Cina-Tara 218
Cintimani-Avalokite$vara 268
Cintimanicakra-sita-Tara 282
Citipati 309
Citra (?) (devi) 184
Citta-Vasita 136
Cittaviéramana-Avalokitesvara 268
Cittotpada (adhimukti?)-Vasdita 133
Cittotpadacaryabhami 124
Cadapanthaka 40, 295
Cunda (See Bahubhuja, 285

Caturbhuja) 222, 284

D

Dakini 97, 238
Dana-Paramita 120
Dandadhara-Bhairavavajra 48, 73
Danda [dhara]-Mahakila 300
Dandadhara 47
Darmstradhara 47
Dagabhuja-Marici 222, 285
Dagami Tithi 84
Dhanada 29I
Dhanada-Tara 283
Dhanaéri (Buddha) 18, 251
Dhanus ( deva) 83

Dharmadhatu

85

Dharmakirti 226
Dharmakirtisagaraghosa 259
Dharmamegha 118
.Dharma-Pratisamvit 134
Dharmarija 70, 302
Dharmasagaragra (?) mativikridi-

tabhijiaraja 259
Dharmavajri 122, 290
Dharmavasita 137
Dhitika : 298
Dhrtarastra 306
Dhiamavati ( devi) 302
Dhiipa 67, 91
Dhvajagra (? ) (Buddha) 126, 201
Dhvajagrakeyiira 200, 289
Dhyanabhyudgatarija (Buddha) 38
Dhyana-Paramita 117
Dipa 67, go
Dipankara ( Buddha) 32
Dipayugmadhara 88
Dombini 96
Dombipada 228
Drdha-Prthivi (devi) 305
Duhkhadahana-Tara 280
Dundubbhisvara ( Bodhisattva) 104
Durangama 121
Durdantadamaka ( Bodhisattva) 168
Durgottarini-Tara 221, 283
Dati (?) or Ceti (?) 47
Dvadasa (deva) 99
Dvadasabhuja-Marici 207
Dvaradhara 108
Dvaratalakadhara 108
Dvibhuja-Dharmadhatuvagi$vara

( Buddha) 221
Dvibhuja-Ekajata 222
Dvibhuja-Maitreya 273
Dvibhuja-Marici ° 285
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Dvibhuja-Padmanarteévara- Guhya-Mafijuvajra (Buddha) 43, 54
Avalokite§vara 265 Guhyasadhana-Hayagriva 240
Dvibhuja-Parnagabari 287  Guhyasadhana-Mafijughosa 261
Dvibhuja-Prajfiaramita 287 Guhyasidhana-Maifijuéti ( Bodhi-
Dvibhuja-Pratisara 289 sattva) 46, 54
Dvibhuja-Srimatidevi 302 Guhyasaméja-Aksobhyavajra 232
Dvibhuja-Vajrasarasvati 288 Guhyasamaja-Lokeévara 233
Dyuti (?) (Buddha) 122 Guhyasamaja-Mafijuvajra 232
E Guhhya-Vajraksobhya (Buddha) 355
Gunaprabha ( Buddha) 30, 229
Ekadasa (deva) 99 H
Ekadasamukha 268
Ekadagamukha-Avalokitesvara Halahala-Lokesvara 265
189, 199 Hariharivahana-Lokesvara 266
Ekajata ( devi) 284 Harlti (deva) 83
Ekavira-Bhairava 236 Hastivihana-Samantabhadra 274
Ekavira-Bhairavavajra 69 Hayagrivavajra 59, 164, 172, 198
Hemantadevi 308
G Hevajra 236
Gaganagaiija ( Bodhisattva ) 136 Humkaravajra 55
Gaganarija : 268 Humsvaranadini-Tara 277
Ganapati (deva) 153 I
Gandha 68 - o
Gandhahastin (Bodhisattva) 135 iﬁgﬁikﬁﬁ ?:sase"ap atl) z;z
Garbha (?)-Hevajra 230 Tndraketudhvajarsja (Buddha) 14
Garuda-Sarhvara 234 Irsya-Bhairavavaijra
. : ] 53, 71
Garuda-Samvar'ara]fl (‘Buddha) 93 Tévara (deva) 158
Garu?ayuta-Va]r apam 02 Ievara (Lokesvara )-Avalokiteévara
Gaurt . 72, 92, 105 ( Bodhisattva ) 202
Gautamadeva (Bodhisattva) 156 .
Gavarhpati 27 J
Ghantadhara-Bhairavavajra 48 Jagaddama-Vajrapani 154
Ghantipida 91, 228 Jagadvasi (?)-Tara 278
Ghasmari 92, 100 Jalinidhara (?) 94
Gita 63, 94, 146 Jaliniprabha (Bodhisattva) 132
Gopaka 25, 296  Jaliniprabhakumara 172
Grahamatrka 292 Janguli 204, 217
Guhya-Aksobhyavajra (Buddha) 44 Janguli-Tara 281
Guhya-I$vara (Lokesvara )-Avaloki- Jaya (devi) 179
tesvara 58 Jayada 211

Guhya-Mafijuéri (Buddha ) 45, 116, 124

Jayosnisa (Buddha ) 129

Jinamitra

Jinasdgara-Avalokitesvara . 10,

Jinasagara-Avalokitegvara
(Buddha)

Jina Vajradhara

Jiianadakini

Jfidnakara ( Bodhisattva )

Jiianaketu ( Bodhisattva )

Jiidna-Paramita

Jiidna-Vasdita

Jvalanala (?) ( Buddha )

Jvalanala ( Vajrajvalanalarka ? )

Jvalanalosnisa (?) ( Buddha)

Jyotisprabha (? ) ( Buddha )

K
Kakasya-Karmanatha
Kaila
Kalacakra

Kaladhvaja (?) or Kalaketu (?)

Kaladhvaja (? ) or Kalaketu (?)
( devi)

Kilagni ( deva )

Kalika 28,

Kamalosnisa (?) (Buddha )

Kamarajavajra

Kanakabharadvaja 39,

Kanakamuni

Kanakavarpa-Tara

Kanakavatsa 29,

Kanya ( deva)

Kapiladhara-Hevajra

Karkata (?) deva ( Bodhisattva )

Karmavajri 129,

Karma ( ? )-Vasita

Karttikeya (? ) (deva)

Kasyapa 31,

Kasyapadeva ( Bodhisattva )

Katyayana

Kaumari (? ) (devi)

Kesini ( devi)
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303
233

82
232
237
192
146
121
137
139
312
130

29

3co
298
233

47

175

98
293
127

50
204
257
277
294
102

82
155
290
137
156
257
165

30

173

Ketugraha (deva) 99
Khadgadhara-Bhairavavajra 48, 74
Khadiravani-Tara . 276

Khasarpana-Avalokite$vara

( Bodhisattva ) 202, 264
Krakucchanda 257
Krodhacandravajra 163

" Krodhamahabala 310
.Krodhépa.rajiti (devi) 183
Krodhaparajitavajra 182
Krodha-Vajrapani 62
Krsnacarin or Krsnapada 228
Krsna-Dharmaraja 175
Krsna-Garuda 106
Krsna-Jambhala 310
Krsna- Jambhalavajra 196
Krsnari 235
Krsnari-Bhairavavajra 69
Krsnarivajra ( Buddha ) 45
Krsna-Taksad ( Raudrintaka-

Mahakala ) 301
Krsna-Vajravidarana (Buddha) 151
Kruddha-Kali-Tara 279
Ksanti-Paramita 120
Ksetrapala 303
Ksitigarbha 274
Ksitigarbha ( Bodhisattva ) 9
Ksitigarbharaja ( Bodhisattva) 8, 56
Kumarabhita-Mafjusri 261
Kumbha (?) deva 87
Kumbhira ( Mahayaksasenapati) 191
Kuficikidhara 108
Kurukulla 105, 239
Kusuma ( Buddha ) 15
Kusuma ( Buddha ), the second 14
Kusumasri 250
Kusumasri ( Buddha ) 18

L
Lasya 63, 145

Locanaprabha ( Bodhisattva ) - 166



Lohakhadga-Hayagriva 243
Lohanadi ( ? )-Vajrapani 57
M
Mahabahu ( Buddha ) 13
Mahibala ( Buddha ) 10
Mahabalavajra 49, 217

Mahabhiimika-Avalokite$vara
( Bodhisattva ) . 193"
Mahabhamika (? )-rakta-Avaloki-
teSvara 267
Mahacakra-Vajrapani 55, 239

Mahacakra-Vajrapani ( Buddha) 46

Mahajinaor Mahdjaya (Bodhi-
sattva ) 159
Mahakaila ( deva ) 101
Mahakila-gur ( pafijara ? ) 301

Mrhakala-Taksad ( Raudrantaka-
Mahakala ) 299
Mahakalavajra 75
Mahakasyapa 297
Mahamati (Bodhisattva ) - 195
Mahamaya 237
Mahiamayavajra ( Buddha ) 82
Mahamayiri 206, 275
Mahapandita-Sumatijiiana 231
Mahapita-Vaidravana 305
Mahaprabha ( Buddha ) 13
Mahapratyangira 200, 289
Maharaja-Vaiéravana 304
Maharakta-Ganapati 314
Mahasahasrapramardani 275
Mahasanti-Tara 279
Mahasthamaprapta ( Bodhisattva) 160
Mahasukha ( Buddha ) I41
Mahavajradhara 55
Mahegdvara (deva) 157
Mahodgatosnisa (? ) ( Bodhisattva ) 166
Mahosnisa ( Buddha ) 130, I3I
Mahosthavajra 159
Maitreya ( Bodhisattva ) 7, 9, 59, 143,
195
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Maitreya ( Buddha ) 31
Maitreya  (Buddha) standing
statue 202
Makara ( deva ) 86
Malya 63, 103, 145
Mamaki 106, 151, 164
Mangaladirghayus 308
Mangalotpadana-Tara 279
Manidharin (Buddha) 29
Mafijuéri (Bodhisattva) 7, 11, 53, 198,
199
Mantranudharani 205, 275
Marasiidana-Tara 278
Marici 189, 201

Marici ( with jade girdle) 207, 286
Markata (? ) deva ( Bodhisattva) 155
Matsarya (? )-Bhairavavajra 53, 71

Maudgalyayana 30
Mayajalakrama-Avalokitesvara 267
Mina ( deva) 89
Moha-Bhairavavajra 54, 71
Mudgaradhara-Bhairavavajra 73
Muktiskandha (Buddha) 12
Mukundadhara 107
Muni ( Buddha) 15
N
Nagedvararija 246
Nagedvararaja ( Buddha) 16
Nairitma 61, 238
Naksatraraja ( Buddha) 29

Naksatrarajavikridita (Buddha) 10
Namasangiti-Mafijuéri ( Bodhisattva)

218
Nandiévara (?) (deva) 104, 153
Narayana 250
Narayana ( Buddha) 22
Narayana (deva) 181
Narayani (devi) 176
Naro (Nadi) dakini 93
Nartakavara-Vaiéravana 305

Navami Tithi 84
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Navasikhin (? ) (Buddha) 116
Nila-Acala ‘ 309
Nila-Acalavajra 139
Niladandavajra 49

Nilakantha-I¢vara (Lokesvara)-

Avalokitegvara ( Bodhisattva) 219
Nilakantha-Lokeévara 267
Nilambaradhara-Vajrapani 242
Nila-Tara 151, 161
Nila-Vajrapani 164
Nirbhayavigatatamoraja (?) 256
Nirukti-Pratisamvit 134
Nrtya 64, 93, 143

(0]
Osadhi ( Buddha) 10
P
Pacaka-Tara 279
Padmacarya-Paramita 140
Padmadakini 86
Padmadhara 85
Padmadhara-Bhairavavajra 48, 73
Padmajyotirvikriditabhijia 251
Padmajyotirvikriditabhijia ( Buddha)
18
Padmanarte§vara-Avalokiteévara

(Bodhisattva) 193

Padmanarte§vara-Hayagriva 240

Padmavikasana-Avalokite$vara 264
Paficabuddha-Samvararija
( Buddha ) 90
Paficamukhadvadadabhuja-Krsna-
Avalokite§vara ( Bodhisattva) 220
Pandaravasini 61, 106, 152, 164

Panthaka 25, 295
Paripiirna (or Parinispanna)-Tara 281
Pariskara (?)-Vagita 136
Parvatadhararaja (Buddha) 3I
Pasgadhara 50
Past 95
Pindolabhiradvaja 25, 295

Pitaparijita 197
Pita-Jambhala ) 309
Pita-Jambhalavajra 203, 214
Pita-Marici 200
Prabhakari 123
Prabhamati or Prajiialoka

(Bodhisattva) 195
Prabhiasaéri 250
Prabhasasri ( Buddha) 22
Prabhiata ( Buddha) 26
Pradipa (Buddha) 26
Pradyota (Buddha) 15
Prajfiacakra-Maijughosa 263
Prajiiakiita (Bodhisattva) - 132
Prajiialokakrtya-sita-Vajravarahi 292
Prajfiantakavajra 59
Prajiiaparamita 140, 206
Pramudita 123
Pranidhana-Paramita 117
Pranidhana-Vasita 134
Prathamacittotpada-Samsayacche-

dika (?) 256
Pratibhana-Pratisamvit 135
Pratisara 190, 216, 276
Pratyalilha-Bhairavavajra 69
Pravira (? )-Tara 214, 276
Prthivi 180
Prthivi (devi) 179
Pukkasi 9I, 100
Punyesvari (?) 174
Puspa 67, 94
Puspa-Garuda

R
Raga-Bhairavavajra 53, 71
Raganisadana-Tara 280
Rahu (deva) 153
Réjalila-Mafijuéri ( Bodhisattva ) 218,
263

Raksasa 178
Rakta -Bhairavavajra ( Buddha) 46
Rakta-Sarasvati 203



Raktasila-Vaidravana 305
Rakta-Yamari 236
Raémisamudgata-Srikiitarija 260
Ratnacandra 247
Ratnacandra ( Buddha ) 19

Ratnacandrapadmapratimandita-
pandita ( ? ) tejahsvaraghosaraja-

( Buddha ) 258
Ratnacandraprabha 247
Ratnacandraprabha ( Buddha ) 20
Ratnacchattrodgata ( Buddha ) 255
Ratnacchattrodgataprabha

( Buddha) 38
Ratnadaka 91
Ratnagni 246
Ratnagni ( Buddha ) 20
Ratnamukuta ( Bodhisattva ) 172
Ratnangadyuti ( Buddha ) 37
Ratnangavyihadyuti ( Buddha ) 254
Ratnapadmavikramin . 253
Ratnapadmavikramin ( Buddha ) 21
Ratnarcis - 245
Ratharcis ( Buddha ) 16
Ratnasambhava 244
Ratnasambhava ( Buddha ) 32, 57,

119, 126
Ratnasikhin 260
Ratnasikhin ( ? ) (Buddha ) 127
Ratnavajri (? ) 209
Ratnavajri 122, 29I
Ratnavijaya 173
Ratnesvari ( ?) 174
Raudra-krsna-Vaisravana 304
Rddhi-Vasita 133

S

Sabari 96, 100
Sadbhuja-Jambhala 310
Sadbhuja-Jambhalavajra 203
Sadbhuja-Mahakala 299
Sadbhuja-Parnasabari 207, 287
Sadbhuja-Sarasvati 208
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Sadbhuja-sita-Tara 282
Sadbhuja-Vajrasarasvati 288
Sadhumati 118
Sahaja-Samvara 234
Sahasrapramardani 205
Sailendraraja ( Buddha ) 253
Sakra 89, 178
Sakyamuni 245
Sakyamuni ( Buddha ) 6, 17, 167
Sakyaprabha 225
Sakyasimha ( Buddha ) 128
Samantabhadra 274
Samantabhadra ( Bodhisattva ) 8, g,
52, 133
Samantadar$in ( Jina ) 260
Samantadharavajra ( ? ) 157
Samantaprabha 118
Samantivabhasavyihasri (Buddha)

' 21, 253
Sarhgramatarini 200
Samvararaja ( Buddha ) 80, 9o
Sanakavasin 297
Sanikara ( ? ) vajra 158
Sankari (?) (devi) 182
Sanikhapadma 170
Sankhapali ( devi) 302
Sanmukha 235
Sanmukha-Bhairavavajra 69
Sanmukha-Bhairavavajra

(Buddha) 45
Sarad-devi 308
Sarasvati 173, 181
Sarthavaha ( Buddha ) 13
Sarvanivaranaviskambhin

(Bodhisattva ) 7, 11, 52, 274

Sarvanivaranaviskambhini (devi) 169
Sarvapayafijaha ( Bodhisattva) 169

Sarvarthasadhana-Tara 204, 283
Sarvarthasadhana-Varihi 292
Sarvavid-Vairocana 241

Sarvavid-Vairocana (Buddha ) 114, 125
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Sasthi Tithi , 87
Sastradhara-Hevajra ( Buddha ) 81
Satakratu 306
Satrufijayavajra ' 154
Sattvavajri 122, 291
Siddhasangha 230
Siddhida-Tara 281
Sikhin 256
Sila-Paramita 120
Sirhha ( Buddha) 16
Simhadhvaja 170
Sithhanada ( Buddha) 36
Sirhhanada ( Jina) 259
Simmhanada-Avalokite§vara 199, 265
Simhanada-Mafijughosa 262
Sirhhavahana-Mafijuéri

(Bodhisattva ) 198
Simhavahana-Taksad ( Raudrantaka-

Mahakala ) 299
Simhavaktra 314
Sita-Acala 309
Sita-Acalavajra 198
Sita-Ayurvardhana Vaiéravana 304
Sita-Cintamani-Mahakala 304
Sita ( deva) 99
Sita-Hayagrivavajra ( Buddha) 151
Sita-Mafijughosa 261
Sita-Mafijuéri ( Bodhisattva ) 217
Sita-Nagaraja 180
Sita-nigavahana-Jambhala 313
Sita-Nagi 180
Sita-Samvara 234
Sita-Samvararaja 90
Sita-Samvararaja ( Buddha) 81
Sitatapatra ( Bodhisattva ) 162
Sitatapatra 190, 202
Sitatapatrosnisa ( Buddha) 131
Sita-Tara 189, 216
Sita-Vajrapani 125
Sitavati 206, 275

Sita-Vetali 92

Sita-vijaya-Tara 280
Sita-Vi§va 204
Smrtiéri 251
Smrtiéri ( Buddha) 15
Sodaéabhuja-Avalokitesvara
(Bodhisattva) 216
Sokanirghitamati ( Bodhisattva) 135
Sokavinodana-Tara 278
" Sphotadhara 50, 85
Saptami Tithi 84
Sramana ( devi) 204, 291
Sri-Cakrasamvara 233
Sri-Vadirat ( Bodhisattva) 220
Srrikhala (?) 208
Sthiracakra-Maiijughosa 261
Sudaréana 298
Sudaréana (Bodhisattva) 192
Sudhanakumara 171
Sudurjaya 121
Sukhada-Tara " 280
Sumerukita (Bodhisattva) 194
Sumeruparvatarija or Sailendrarija
(Buddha) 12 -
Sumeruséikharadhararija ( Bodhi-
sattva) 194
Sunamatathagata (Buddha) 34
Sunetra (Buddha) 13
Suparikirtitanamasri 252
Suparikirtitanamasri ( Buddha) 14
Suparikirtitanamasririja 258
Suradatta 248
Suradatta ( Buddha) 19
Surangama ( Bodhisattva ) 135
Suraémi ( Buddha) 33
Stirya (deva) 178
Stiryadhara 88
Stiryagarbha ( Buddha ) 12
Stryaprabha (deva) 89
Stiryavairocana ( Bodhisattva) 197

Suvarnabhadravimalaratnaprabha-
savrata 258
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Suvarnparatnaprabhatathigata

(Buddha) 34
Suvikrantagamin ( Buddha) 21
Suvikrantasri 252
Suvikrantasri ( Buddha ) 14
Syama-Tarda 190

. T
Takkiraja 303
Tamodghatamati ( ? ) ( Bodhisattva)
162
Tara 60, 107, 171
Tathata (?) 137

Tejausnisa (? ) (Buddha) 127, 131
Tejoradyusnisa ( Bodhisattva ) 158

Tejo (?) vajra 74
Tiksnosnisa ( ? ) (Buddha) 131
Trailokyaraja 310
Trailokyava$armkara-Avalokite§vara
219, 266
Trailokyavadyadhikara-Maifijughosa
263
Trailokyavijaya ( Buddha) 139
Trailokyavijaya ( Bodhisattva) 168
Trailokyavijayavajra 116
Trayodasda (deva) 104
Trimukhacaturbhuja-Maitreya
(Bodhisattva ) 194
Trimukha-sadbhuja-Canda 243
Trimukhasadbhuja-sita-Tara 210
Trimukhastabhuja-rakta-
Hayagrivavajra 207
Tula (deva) 101
: U
Ulkadhara 88
Uma 177, 182
Upakedini (? ) (devi) 183
Upapatti-Vasita 133
Upasaka-Dharmatala 296
Upayakausalya-Paramit3 117
Orna (?) 166

Usnisacakravartin 76
Usnisa-Tara 277
Usnisa-Vijaya 286
Uttama$ii ( Buddha) 115, 139
\%
Vadirat Mafijughosa 262
Vaidya ( Buddha) 27
Vairocana 244
Vairocana ( Buddha) 12, 57
Vairocana-Bhairavavajra 68
Vairocana-Maiijuvajra 54
Vairocanabhisambodhi 242
Vairocanabhisambodhi ( Buddha )
150, 161
Vairocana-Sikyasimha 241
Vajrabhasa 270
Vajrabhasa ( Bodhisattva) 144
Vajrabhedya ( Buddha) 17
Vajrabhrkuti 110
Vajrabhimi 52, 97
Vajracakra ( Bodhisattva ) 160
Vajracarcika ' 289
Vajracarya-Paramita 140
Vajracatuhpitha 239
Vajradakini 93
Vajradanta ( Bodhisattva ) 159
Vajradharma 271
Vajradharma ( Buddha) 125
Vajradharma ( Bodhisattva ) 142
Vajradharma-Avalokitesvara 265
Vajradhatu ' 241
Vajardhatu ( Buddha) 115
Vajradhatu-Vairocana (Buddha) 123
Vajradhatvisvari-Marici 268
Vajragandha 60
Vajragandhari 196, 290
Vajragarbha ( Bodhisattva ) 132
Vajragarbhapramardin 245
Vajragarbhapramardin-Avalokite-
§vara 269

Vajragaruda ( Sabala) 235
Vajraghanta 65
Vajragra 163
Vajrahisa i I4I, 271
Vajrahetu 142, 270
Vajrahumkara 238, 314
Vajrakila 75
Vajrakarma 144, 270
Vajraketu 141, 271
Vajraksobhya 260
Vajrakundalin 65
Vajramrta 237
Vajramusti 145, 269
Vajranala 51
Vajranila v 51
Vajrankusa 75
Vajrankusi 64
Vajra [ pani ] ( Bodhisattva ) 8, 11,
56, 197, 201
[ Vajra ] pafijarabhasita-Vajratara 281
Vajrapasi 64
Vajraputtali ( ? ) 110
Vajrardga 120, 272
Vajraraga (? ) 97
Vajraraja 128, 272
Vajraraksa 144, 269
Vajrarasa 59
Vajraratna 119, 272
Vajrariipa 60
Vajragabda 60, 98
Vajrasadhu 119, 272
Vajrasanti 97
Vajrasattva 242
Vajrasattva ( Buddha ) 138
Vajrasattva ( Bodhisattva ) 129, 273
Vajrasattva-Samvara 234
Vajrasphoti 64, 163
Vajrasrnkhala 196, 31I
Vajrasiirya 65
Vajratejas 119, 271

Vajratiksna ’ 142, 270
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Vajravarahi 238
Vajravetali 62
Vajravidirana ( mistake for Vajra-
vidarani ? ) 213
Vajravidarani 312
Vajrayaksa 66, 145, 269
Vajriputra 28, 203
Vajrodaka 5T
" Vajrosnisa 65
Vajrosnisa ( Buddha ) 128
Vajrosnisacakravartiraja 49
Vanavasin 36, 293
Varahi (devi) 72, 176
Varsi-devi 307
Varuna ) 248
Varuna ( Buddha ) 24
Varuna ( deva) 98, 178
Varunadeva 249
Varunadeva ( Buddha) 24
Vasanta-devi 307
Vasisthadeva ( Bodhisattva ) 155
Vasubhu 225
Vasumati (?) (devi) 184 .
Vayu ( deva) 181
Vidyuddhara 88
Vighnantaka 311
Vighnantakavajra 217
Vijaya 170, 177
Vijaya ( Bodhisattva ) 162
Vijaya 179, 189, 213
Vijaya-Tara 277
Vijayosnisa ( Buddha) 130
Vikrantagamisri 253
Vikrantosnisa (? ) (Buddha) 130
Vimala 247
Vimala (Buddha ) 19
Vimala : 123
Vimalakasa ( Bodhisattva ) 163
Vimalaprabhakumara 172
Vinadhara 107
Vina-Sarasvati 288



Vipadyin ( Buddha)
Viranandin
Viranandin.( Buddha )
Virasena

Virasena ( Buddha )
Viridhaka

Virupaksa
Virya-Paramita

Visnu (deva )
Vi$vabhii

Vi$va (?) daka ( Buddha)
Vidvamatr

Vitana (?) dhara

98,
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256
246

20
246

16
306
306
117
156
257
107
284
108

Vrécika ( deva)

Vyéaghravihana-Mahakila
Y

Yaksa (deva)

Yaksa Piarnabhadra

~Yamantakavajra

Yasahketu or Yasodhvaja
( Buddha)

Yasodhara (?)

Yogambara

Yogambara ( Buddha)

Yuddhajaya

Yuddhajaya ( Buddha )

104
300

102
313
52, 73

10
171
239

81, 103
252
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