
































































































































































































































































































































































































































































































































































































































392 THE MAHAVASTU

carriages of various kinds and in quick haste rushed to all
the temples of the gods to worship them. But Prince Kuéa
approached the golden throne of consecration, raised his joined
hands to the four quarters in adoration of the gods and in
honour of former kings. Then he reverently saluted the throne
and ascended it.

Then, indeed, was Kuéa acknowledged by the princes,
ministers, army officers (440) and town and country people
to be the most clever one, and he was consecrated king. He
was hailed as king by the sixty thousand cities, the town and
country people, the royal ministers and the princes. This,
then, was how Prince Kuéa won the throne.

When King Kuéa had ascended the throne he showed his
mother, Queen Alinda, every mark of respect, honour, rever-
ence, esteem and homage. And when he had thus ruled his
kingdom with justice for a long time, he, on a certain occasion,
appealed to Queen Alinda, his mother, saying, *“ Mother, bring
me a wife to be my chief queen, who will be lovely and beautiful
above all other women.” Queen Alinda replied, ‘“ My son, who
will give you, who are ill-favoured in beauty, a lovely and
beautiful wife ? 1 shall bring you as wife one who is ill-favoured
like you and who will thus not be a contrast! to you.” King
Kusa said, ““ Mother, if you bring me an ill-favoured wife, I
shall not touch her with a hand or with a foot. Bring me a

‘lovely and beautiful wife. Mother, I have neither seen nor heard
of an ill-favoured king, or indeed any king, who could find
pleasure in an ill-favoured woman. So, mother, bring me a
handsome wife.”

Queen Alinda replied and said, *“ My son, wives and husbands
live together happily when they are equal in beauty, for then
they are not jealous of each other. A beautiful wife reproaches
an ill-favoured husband, and a handsome husband an ill-
favoured wife. My son, I shall bring you a wife that is suitable
to you, one ill-favoured in beauty, who will not reproach you.”
But King Kuéa said, *“ Mother, I will have nothing to do with
an ill-favoured wife. Bring me a wife who is unlike me in
appearance.” Queen Alinda replied, “ My son, who will give

1 Literally, “ will not make a contrast,” wllasam ma karisyati. For this
sense of ulldsa, cf. its use in rhetoric to denote ‘' giving prominence to any
subject by comparison or opposition "’ (MW.).
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you, ill-favoured in appearance as you are, a wife who is lovely
in appearance?” King Ku$a said, ‘ Mother, bring me a
beautiful wife, and fetch® her from a distant land at the price
of gold.”

(441) Then Queen Alinda summoned the ministers and priests
and reported the matter to them. “ Sirs,” said she, * find a
wife for King Ku$a to be his chief queen and foremost of all
the many thousands of women in the king’s court.” So the
ministers and priests in obedience to the queen sent out
brahmans and messengers to the cities and provinces in all
directions ‘‘ Go, sirs,” said they, ‘find a maiden who will
be suitable for King Ku$a, the son of King Iksvaku.”

Now the brahmans and messengers in scouring the sixteen
provinces? came to the city called Kannakubja? in the province
of Stirasena.* There a king of the Madrakas,® named Mahen-
draka, was reigning. He had a daughter, named Sudaréana,
who was lovely and beautiful ; there was none her like for
beauty in the whole of Jambudvipa.

Now this king’s daughter, riding in a chariot drawn by four
horses, happened to be going out of the city to the park, in
great royal splendour, magnificence and pomp, and attended
by her friends and slaves. And those brahmans and messengers
saw her, and they thought, * This king’s daughter is very lovely
and beautiful ; she is a suitable chief queen for King Kuéa.”
The next day, in the mormning, the brahmans and messengers,
attired and dressed up, stood at the door of the king’s palace.
When King Mahendraka entered his reception chamber, the
brahmans and messengers saluted him and stood before him.

Then a brahman,® having hailed the king, said to him,
“ Your majesty, in Benares there lives one named Kuéa, the
son of King Iksvaku. He solicits of you your daughter

1" Reading, with Senart, vyapakarsena for vyayakarmena.

? Generally * great provinces,” mahdjanapada, see Vol. 1, p. 157, 5. 2,
and p. 240, 7. 2.

2 Pali, Kapnakujja, *“ a district in Jambudvipa. It is mentioned in a list
1(:% 1;312}3«3)5 passed by the Buddha on his way from Veraiija to Baranasi.”

¢ Pali Sirasena, or Surasena, “ one of the sixteen Mahdjanapadi, in the
south of the Kuru country.” (D.P.N.)

¢ Or Madras, Pali Madda. Two or three other Pali tales speak of marriage
alliances between this people and the people of Benares. (D.P.N.)

8 I.e. the spokesman among the messengers.
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Sudaréana as his wife. Now King Ku$a is a distinguished man,
as he rules over sixty thousand cities.”

King Mahendraka thought to himself, “ Connexion with
such a man will be worth while,” and to the brahmans and
messengers he said, (442) “ Sirs, King Kuéa now becomes my
friend. T give him my daughter to wife.”” The brihman then
bought some sweetmeats, and, having summoned the other
brahmans, asked them to choose! some. * Friends,” said he,
“* King Mahendraka here offers his daughter Sudaréani as wife
to King Kusa. So, friends, offer him this water.”? And the
brahmans and messengers did as the brihman told them.
They then addressed King Mahendraka and took their leave,
In due time they reached Benares.

The brahmans and messengers reported to the ministers and.

the priests. “ We have found,” said they, *“ such a maiden
that there is no other maiden like her for beauty in all
Jambudvipa. In the province called Siirasena there is a city
named Kanyakubja,? where a king of the Madrakas, named
Mahendraka, is reigning. His daughter, who is named
Sudar$ana, is lovely and beautiful.” When the ministers and
the.priests had heard this they reported it to Queen Alinda
saying, “‘ Such a maiden has been found that there is no othe;
maiden her like for beauty in all Jambudvipa.”

When Queen Alinda heard this, she was glad and pleased.
‘A wife unlike my son has been found for him,” said she.
And she communicated the news? to her son Kuéa., “ My
son,” said she, ““ such a maiden has been found that there is
no other maiden her like for beauty in the whole of Jambudvipa.
In the province called Siirasena, there is a city named Kanya-
kqus}, where a king of the Madrakas, named Mahendraka, is
reigning. His daughter, named Sudaréani, is lovely and
beautiful.”

! Vareti, corresponding to the double causative vardpeti i
simple causative vareti, “ solicits,” *‘ choose in marrivaag:aeti;s %uﬁgll;m ’11}11:
preceaing page. This method of celebrating the betrothal savours of sympa-
thetic magic, _the sweetness of the confections (modaka), being suppoged
to’portend or influence the happiness of the forthcoming mé.rriage.

Udakam. We might, perhaps, expect modakam, Mahendraka also bein,
asked to partake of the sweet confections symbolical of the event. But th%
:s;: cc:_’f v;atgri e.gl., pognng it on the hands of the parties to a bargain, was

e gr; ;:lt l;:g;;ebsym ol that the bargain wasclosed. See Vol. 1, p. 297, %. 3.
* Rocayati for the usual arocayati, but the reading is not certain.
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King Kuéa was glad and pleased when he heard his mother’s
words, and he addressed his ministers, councillors, brahmans,
priests and royal tutors, saying, “ Sirs, (443) in the province
called Siirasena is a city named Kanyakubja, where a king of
the Madrakas, named Mahendraka, reigns. His daughter is
named Sudaréani. Go, fetch her for me.” So the ministers
and councillors, the brahmans, priests, and royal tutors, in
obedience to King Ku$a, equipped an army of four divisions
and set out with great splendour and magnificence.

After they had set out this thought occurred to Queen

Alinda: ‘“What means can there be,” she thought, ‘ whereby

Sudaréani, a king’s daughter, shall not know what King Kuéa
is like in complexion and form ?” And it was this that she
decided on: ““Let me now,” said she, “ provide an inner
chamber! where King Kuéa may divert, enjoy and amuse
himself with his wife, without, however, her knowing what
King Kuéa islike.” And Queen Alinda prepared such an inner
chamber which was plastered inside and outside,? draped with
festoons of fine cloth, made fragrant with incense, and strewn
with garlands of flowers. Here King Ku$a could divert, enjoy
and amuse himself with his wife.

In due course the ministers, councillors, brahmans, priests
and royal tutors came te the city of Kanyakubja in the province
of Stirasena. They went to King Mahendraka, hailed him,
and standing before him said ‘ Your majesty, your son-in-law
Kuéa enquires after your health and that of your court. He
asks you to give him your daughter Sudarsana to be his wife,
as your majesty promised.” King Mahendraka saluted and
greeted the ministers, councillors, brahmans, priests and royal
tutors, and gave them regal and costly clothes, ornaments and
food. The ministers and councillors tarried there for some
days, and then they addressed King Mahendraka, saying,
“Your majesty, we have come a long way. Give us the
bride,® and let us go.” Then King Mahendraka, with great
royal splendour (444) and magnificence, and to the accompani-
ment of shouts of “ bravo” and “ hurrah ”’ from the great

1 Garbhagyiha.

2 Liptopalipta, cf. Pali ullitavalitia, A. 1. 101.

3 Literally, ‘‘let the ‘carrying-away’ be done,” vivdha kriyaty, viviha
being equivalent to kanya-dana, ‘' the giving of the bride,” while dvaha
= kanya-gahana, * the taking of the bride.” See Sn4. 448.
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crowd of people and the beating of drums, kettledrums and
tabours and the blowing of trumpets, performed the rite of

giving the bride,! and gave his daughter Sudaréani to be the

wife of King Kuéa. And the ministers and priests performed |

the rite of taking the bride,? addressed King Mahendraka and
departed.

In due course they reached the park in Benares. Thence -

Sudaréana, a king’s daughter, was led with great honour and
pomp into the city of Benares and into the royal court. She

came to her mother-in-law, Queen Alinda, and, having bowed ‘
at her feet, stood in front of her.? When Queen Alinda saw -

her daughter-in-law she was delighted, pleased and glad.
Now in the dark inner chamber King Ku$a sat diverting,

delighting and amusing himself with the king’s daughter -

Sudaréana, with the aid of costly means of joy and pleasure.
But as the king’s daughter Sudaréana was diverting, delighting
and amusing herself with King Ku$a in the dark inner chamber
this thought occurred to her : “ The family of Tksvaku to which
King Kuéa belongs,” thought she, ‘“is prosperous, wealthy,
at peace, rich in food, and an unfailing mine of precious stones.
But this bed-chamber of ours is dark, and no lamps are lit
init. We do not see each other with our eyes. I do not know
what King Ku$a is like in complexion and form, nor does
King Ku$a know me® and what Queen Sudar$ani is like in
complexion and form. I do not understand the reason® why
no lamps burn in our bed-chamber either night or day.”

Then Queen Sudaréana privily questioned King Ku$a, saying,
_ “* Sire, this royal family is prosperous, wealthy, and an un-
failing mine of precious stones, but in this bed-chamber of ours
no lamps are lit by night or by day. We so live together in
darkness that we do not see each other with our eyes. I do
not know what my husband is like, nor does my lord know

t Vivahadharma.

2 Vivahadharma, but we should expect av@hadharma. Sec n. 3. p. 395.

3 Pratyusthisi, an unusual form from prati ut-sthd, which Senart, however,
thinks should be retained. Usually the verb means “ to rise from one’s seat
as a mark of respect.”

4 Maharahehi upabhogaparibhogehi.

8 Kidyisd me Sudar$ang. Me, here and immediately below, is strangely

plag:ed. unless it is a mistake for se = asya, * does not know what his Sudar§ani B

is like

may be karanpam as in the repetition below.

$ 4 'ntamm, ‘* the obstacle against,” but, as Senart suggests, the true reading g
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me and what Queen Sudarana is like. I do not understand
the reason why (445) no lamps are lit in our bed-chamber.”
King Kuéa replied, “ Lady, I, too, do not know why the lamps
are not lit in our bed-chamber. But my mother will know,
ask her.”

So Queen Sudaréand, a king’s daughter, at dawn of day
when King Kuéa had gone out, attired herself and put on her
jewellery. She approached Queen Alinda and bowed at her
feet. And when she had thus bowed to her mother-in-law
Sudaréani said, * Madam, this royal family is prosperous, rich,
and an unfailing mine of precious stones. Yet in our bed-
chamber no lamps are lit by day or by night, so that we live
together in darkness and do not see each other with our eyes.
What reason is there that the lamps should not be lit in our
chamber ? ” Queen Alinda, the queen-mother, 1:ep1ied,
“ Sudaréana, my daughter, you both, husband and wife, are
sublimely beautiful. I have seen none other like you. "I‘he
object is, therefore, that you should not see each other’s sublime
beauty and become distraught. Besides, I have made a
covenant with the gods that you should see each other only
after a long time, twelve years after my daughter-in-law
Sudaréana has a son or daughter. This is our family custom.”

Sudaréani, a king’s daughter, replied, It was indeed a
wicked covenant that you made with your gods, whereby we
should not see each other for a long time.” Alindi, the
queen-mother said, “ What can I do? I must keep my
covenant with the gods, so that you do not see each other’s
sublime beauty and become distraught.” Thus, then, was
Sudaréana, a king’s daughter, persuaded by Alinda, the queen-
mother.

Some time afterwards Sudaréana, a king’s daughter, pros-
trated herself before her mother-in-law and appealed to her,

' saying, (446) *“ Madam, I wish to see my husband.” Alinda,

the queen-mother, replied, *“ Let be, my daughter. In good
time you shall see him.” But Sudarfana appealed to her
again and again. “Madam,” she said, “I should like to see
him just once.” Then the thought occurred to Alinda, the
queen-mother : ““ Sudar$ani, a king's daughter, is anxious to
see Kuéa. If I do not dispel it her! curiosity will become too

1 Se = asya: Cf p. 13, 5. 5.



398 THE MAHAVASTU

great.” So she said, “ Sudaréani, my daughter, very well.
To-morrow I shall show you King Kuéa in his reception-
chamber. A view of the king has been granted to the people.”

Then Queen Alinda spoke to King Kuéa, saying, “ My son,

Sudaréani here, a king’s daughter, is anxious to see you. But

you are ill-favoured in beauty, and I fear that when she sees
what you are like there will be a change of heart in her.
Therefore pretend that the handsomest and fairest of these
five hundred princes is the king. Make him sit on the throne,
and he will have to be pointed out to Sudaréani as being
King Kuéa. Thus Sudaréana will believe that King Kuéa is
of such appearance, and not turn her heart away from him.”

King Kusa replied, “ Mother, let this be done.”

Now of those princes the handsomest and fairest was Kuga-
druma. So he, arrayed in regal and costly clothes and jewels
in the manner of a king, was led to the throne in the royal!
reception-chamber, under the pretence that he was the king.
All the other princes also were arrayed and decked out, and
led in, each to his throne. The ministers, priests, army officers,
merchants, citizens, villagers, country people and the royal
retainers all sparkled like the attendants of a deva. When
his brother, Prince Kuéadruma, had taken his seat on the
throne, King Kuéa took a sunshade and held it over his left
side.

Then Queen Alindi, with Sudaréani her daughter-in-law,
and attended by many hundreds of other queens came out of
the palace and stood at the window.? Alinda, the queen-
mother, (447) pointed out Prince Kusadruma as he sat on the
throne to her daughter-in-law Sudaréani. * Sudarfani, my
daughter,” said she, “ that is your husband. Look at him.”
And Sudaréana, seeing Prince Kuéadruma seated on the throne,
rejoiced in her heart, and said, * Great has been my good fortune
in that I have such a comely, handsome and fair husband,
who excels the whole royal entourage in beauty.” Sudaréana,
a king’s daughter, then continued her survey of the whole
assembly until her keen woman’s perception® caught sight of
the royal sunshade-bearer. And when she saw him her heart

1 Rajakyitya. For the force of the suffix -kritya see Vol. 1, p. 295, n. 1.
 Simhapajara, Pali sthapaijara. Sc. of the reception-chamber.
3 Sahasrastribuddhi, ** perception (equal to that) of a thousand women.”
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was repelled, and she became distressed and grieved. She said
to her mother-in-law, Alinda, the queen-mother, “ Madam,
King Ku$a is radiant, and the princes are good and fair. Th‘e
royal assembly shines like an assembly of the devas. But t_hls
sunshade-bearer is unsightly ; he does not befit such a king
who is like the son of a deva. This sunshade-bearer is a
monstrosity, thick-lipped, thick-headed, thick-footed, pot-
bellied, and black, the colour of a heap of soot. The whole
glory of the royal assembly is marred by the sunshade-bearer.
Is there in this wide realm no other map who could bear the
king’s sunshade ? If my husband is willing to do something
to please me, then he will not allow this sunshade-bearer 'Eo
stand in his presence, but will have another man to bear his
sunshade.”

Queen Alinda replied, ‘“ Sudar$ana, my daughter, d9 got
talk so. His form does not matter. For though he is ill-
favoured in appearance, in moral qualities he is high-minded,
virtuous, truthful, righteous, meritorious, strong, and able to
defeat rival kingdoms. 1t is through his might that no enemy
has done harm to us in our sixty thousand cities, and in our
villages and provinces. It is through his might that we all
live in comfort.” In this way Sudaréana (448) was persuaded
by Queen Alinda. o

But Sudaréana then talked privily with King Kuda. * Sire,
said she, ““is there not in your wide realm some other man
who could be your sunshade-bearer ? The sunshade-l.)earer
you now have is unsightly. If you wish to do somethmg.to
please me, then send! this sunshade-bearer away and appoint
another man.” The king replied, “ Do not thus revile the
sunshade-bearer. What does his form matter ? If a man has
moral worth, what matters his form ? This sunshade-bearer
has the moral qualities of being high-minded, good and strong,

- and .through his might no enemy can do harm to these sixty

thousand cities.” So Queen Sudarani was persuaded by
King Kuéa also. '

Now King Ku$a, too, in his turn was anxious to see his queen,
Sudar$ani, and he appealed to his mother, Queen Alinda.
‘“ Mother,” said he, *“ I have a longing to see Queen Sudaréana.”
Queen Alinda replied, “ My son, you are ill-favoured in beauty.

1 Mellehi. See Vol. 1, p. 308, n. 1.
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If Sudaréana learns that King Ku$a is like this in complexion
and form, it is certain that she will kill herself by some violent
means.” King Kuéa said, ‘“ What can be done ? Some means
must be devised whereby I may be able to see Sudarfana
without her knowing who I am.” Queen Alinda replied, *“ My
son, here is a way. When Sudaréana, the king’s daughter,
with the other queens and all the women of the court, goes out
to the park to look at the lotuses, then do you too, dressed
simply, go to the park, step down into the lotus pool up to
your neck and stay there with your head concealed by the
lotus leaves. I shall so arrange matters that Sudar$ana herself
will come down the steps of the lotus pool to gather lotuses
just at the spot where you stand. Because Sudarfana dotes
on flowers and leaves you will see her as you desire to do.”

(449) Now it then happened that florists brought into the
royal palace some lotuses which were fragrant and in full bloom,
and garlands of various kinds. When Sudaréana saw these
blossoming lotuses she appealed to her mother-in-law, Queen
Alinda, saying, “ Madam, I wish to see the ponds where these
blossoming lotuses grow.”” Alinda, the queen-mother, replied,
‘“ Very well, my daughter, you shall see all the ponds. Let us
set out.”

Then Queen Alinda informed King Kuéa, saying, “ My son,
so that you may know, I tell you that Sudaréana, the king’s
daughter, with the women of the court, intends to go out to
see the ponds. If you wish to see her, go out to the park,
simply dressed, and stand in a place where Sudaréana may not
see you and learn that you are King Kuéa.”

So King Kuéa, in obedience to his mother, at dawn of day
.went to the park simply clad in ordinary clothes, and sat down
waiting for the women. He went down the steps of the pool
at the place where there were most lotuses, and sat there
concealing himself among the lotus leaves. Then all the women
came out. As the Nandana® grove is made gay when filled
with throngs of Apsarases so was this park made gay by the
king’s women.

When Queen Sudarfana saw those blossoming and charming
lotuses in the pools, she said to the other queens, ‘‘ Ladies,
come, let us gather lotuses from the pools.” The queens replied,

1 A park of the devas., See Vol. 1, p. 27, % 1,
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“ Very well, your majesty, (450) let us gather lotuses.” "Then
Queen Sudaréana with the other queens went down' the steps
at the place where King Kuéa stood, Sudaréani going first.?
She stretched out her hand for lotuses and was about to gather
one when suddenly she was embraced by King Kuéa. And
it seemed to Queen Sudaréana that she had been seized by a
water demon.? She called out ‘ Help, help.* I have been
violated,® and am being devoured by a witer demon.” But
all the women stood on one side for they said among themselves
that King Kuéa was dallying with his queen, though she would
say “ Help, help, I am being devoured by a water-demon.”
When the women saw that King Ku$a had had his wish,
her attendants joined Queen Sudaréani and the bali® offering
was made. “ The censer is burning,”” said they, “ the evil
has been allayed and done with for you. Hurrah! You have
been freed from the water demon.”

Queen Sudaréana with the other queens then spent the day
diverting, enjoying and amusing themselves by the lotus-pond,
and in the evening returned to the palace. Queen Sudaréana
entered King Ku$a’s bed-chamber. The king said to her,
“My queen went to see the lotus-pond, but she brought no
lotuses for me. You do not love me dearly.” The queen replied,
“ Your majesty, how could I have any lotuses ? I had gone
down to the pool and was about to pick some when I was

1 Qkasta. See Vol. 1, p. 188, 7. 6. .

2 Literally, “ the other queens (any@ deviyo to be supplied from the context)
putting Sudarfand in front,” Sudaranam agrato kyitva.

38 Raksasa. See Vol. 1, p. 73, 7. 5. L

4 Avidha. See Vol. 1, p. 251, where the exclamation is left un.trans.lated.
In the present passage, however, the force of it is clearly that given in the
translation. o

8 Pravetils. So translated on the analogy of pravis, * to have sexual
intercourse,” and the expression in Divy. 541, pravedila darakam, ‘' pregnant
with a boy.” In the repetition below, however, p. 452 (text), one of the MSS.
shows a variant pravaksitd, which would seem to suggest that at least one
copyist felt the want here of a ** verb of saying " to introduce the queen’s
words. As the text stands they are denoted by ‘‘ #i ”’ simply. Such a verb
would definitely suit the context better. .

¢ One of the five great sacrifices or rites enjoined by Manu. It consisted
in throwing the remains of the morning or evening meal into the air, generally
at the door of the house, as an oftering more particularly to the household
deities, but also, as here, to the spirits of the wilds. . )

7} Katacchu jvalita. Katacchu, Pali, “ ladle, spoon,” also occurs in Divy.
165 (kataccha), and 398 (dhiipakatacchu). The latter instance would seem
to show that katacchu could be used for the vessel in which incense was burnt.
The idea is that the incense was burnt as a kind of purificatory rite
for Sudaréan3 after her contact with the supposed demon,
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embx:aced by a water-demon, and I came near? being devoured
by .hlm. But I was rescued by the women of the court, Your
majesty, the water-demon in the lotus-pool was exactly like
'your sunshade-bearer. &
of the same mother.” King Kuéa then said to her (451) “ My |
lady, you must not go out again to see the lotus-pond. T, too
was nearly devoured by a water-demon.” T

Then at the time of the mango harvest the royal mango
growers brought to the palace mangoes of various kinds
When Queen Sudaréana saw these various mangoes she appeale(i
’t‘o her mother-in-law, Alindi the queen-mother, saying

Madam, I want to see the mango-groves.” Alinda, thé :
queen-mother, replied, *“ Very well, my daughter, you shall see
then!. To-morrow I will take you out to the mango-groves,” :

Alinda, the queen-mother, summoned the mango growers

and gave them instructions, * To-morrow,” she said, *“ Sudar-
$ana, tl}e king’s daughter, with the women of the court will
be coming out to see the mango grove. Therefore have the
grove cleaned and swept, drape the trunks of the trees in green
cloth, adorn the grove with festoons of bright cloth, make it -
fragrant with incense and strew it with heaps of flowers.”

The keepers of the park in obedience to Alinda the queen-
mother decorated that part of the park where the mango-grove
was.,

Queen Alindi next informed King Kusa, saying, My son
so th?.t you may know, I tell you that to-morrow Sudaréani’
the king’s daughter, with the women of the court, will be goiné
out to see the royal mango-grove. If, as I think you are,!
you are eager to see Sudaréana, the king’s daughter, then g(;
simply dressed in ordinary clothes, to the mango-grove an(i
stand. there in such a place where Sudaréana may not discover
that it is King Kuéa who is there.” Following his mother’s
nstructions he went, simply dressed in ordinary clothes, and
stood beneath the finest mango of all in the whole grove. ,

Then Sudaréana, attended by the women of the court, with
great royal splendour and magnificence and riding in br;llia.nt
royal chariots, set out for the mango-grove. Sudaréani

: Manasmi = managasmi.
Me simply, in the text. It may be explained as an ethic dative. A

similar instance occurs in Vol. 1 i “
Soncered e o » P. 131. (Translation, “as far as I am

0

I should think that they were born 3
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alighted from her chariot and, accompanied by several hundred
queens, entered the grove. As in Citraratha and Miérakavana,
the parks' of the devas of Trayastrim$a, (452) the kovidara?
and the yatraka® trees are graced when they are surrounded
by the devas, so the mango-grove was graced when surrounded
by the women of the king’s court.

Meanwhile Queen Sudaréana with the others strolled up and
down the mango-grove, picking the fine mangoes, eating the
fruit and gathering various flowers. She came to the middle
of the grove where King Kuéa was sitting. Then King Kuéa
jumped out from beneath the mango tree and embraced Queen
Sudaréana when she was looking the other way. She was
frightened and terrified, and thought that she had been seized
by a demon® of the forest. She cried out, *“ Help, help.® I have
been violated.® I am being devoured by a demon of the forest.”
But the women ran off this way and that. ‘ King Kuéa,”
said they, “is diverting, enjoying and amusing himself with
Queen Sudarfand in the mango-grove. But Sudarfand will
go on saying ‘ Help, help. Run, women, I am being devoured
by a demon of the forest *.”

When the women knew that King Kuéa had diverted, enjoyed
and amused himself with Sudar§ani as much as he wanted,
they returned to the place with armfuls of flowers. And the
hundreds of queens threw handfuls of flowers over King Kuéa
and cried out, “ Fie on you, demon, fie on you demon.” So
King Ku$a let go of Queen Sudaréana and returned to the
palace. Her retinue then gathered round Queen Sudarana
and made the bali offering. They then said, *“ The censer is
burning ; the evil is allayed and done with. Hurrah! You
have escaped alive from the demon.”

Then Queen Sudar$ana with the other queens spent the day
in the mango-grove, diverting, enjoying and amusing them-
selves-as they wished, and in the evening they returned to the
palace. Sudar$anid entered King Ku$a’s bed-chamber. (453)

1 See Vol. 1, p. 27.

2 See Vol. 1, p. 27, #. 1. .
3 Yatraka must be the same celestial tree as that named pariydtraka,

Vol. 1, p. 267 (text) and paripatra, p. 27, ib. See Vol. 1, pp. 27, 221.
4 Piéaca, see Vol. 1, p. 74, n. 2.
5 See p. 401, 7. 4.
8 See p. 401, 7. 5.
2D
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King Ku$a said to her, * The queen went out to see the mangoes,
but she did not bring me any. She does not love me therefore.”
The queen replied, “ Your majesty, how could I have any
" mangoes ? I had gone out to see the mangoes, but 1 was
embraced by a demon of the forest! and came near being
devoured by him. But I was rescued from his clutches by
the women of the court. And, your majesty, the demon of
the forest was very much like both your sunshade-bearer and
the demon in the lotus-pool. I should think all three were
born of the same mother ; they are all so much alike.”” The
king said, ‘ My queen, do not go to see the mango-grove again.
I, too, was nearly devoured there by a demon of the forest.”
On another occasion, again, did Queen Sudarfana appeal
to her mother-in-law, Alinda, the queen-mother, saying, “ I
have a desire to see King Kuéa’s troop of elephants. 1 hear
that King Kuéa has a large troop of sixty thousand elephants.”
Alinda, the queen-mother, replied, ““ Very well, my daughter,
you shall go out to-morrow to see the royal elephant troop.”
Then Alind3, the queen-mother, summoned the mahout and
gave him instructions. ‘‘To-morrow,” she said, ‘‘ Sudaréani,
the king’s daughter, with the women of the court, will be going
out to view the stable of the king’s elephants. So have the
elephants "and their stable decorated.” The mahout, in
obedience to the command of Alinda, the queen-mother, had
the sixty thousand elephants decked out in all sorts of orna-
ments. They were covered with network of gold, and had
gay favours? on their tusks and trunks, while their hoofs were
like coral. The elephant stable was cleaned and swept, strewn
with heaps of flowers, hung with festoons of bright cloth and
made fragrant with incense.
Next Alinda, the queen-mother, informed King Ku$a, saying

1 The text has me vanapilcena alingitd, where me is untranslatable,
and its correctness may be questioned.

2 ? patimokani. Possibly this is the same word as pratimodaka in Vol. 1,
p- 195, (Trans. p. 154, n. 6), where the allusion is to certain decorative
features of a city gate. Were it not for the fact that the MSS. readings
at the present place seem to suggest patimoka or pratimoka as the more

robable form, one would be inclined now to accept Senart’s suggestion
in Vol. r that the word is a derivative from pratimud (Caus. pratimodaya—
 to make glad,” etc.). At least the context here makes it clear that the
allusion is to trimmings put on the elephants’ tusks and trunks (dantapati-
mokani Supdapatimokani). But the MSS. here make the word still more
obscure by having the syllable ke or %ka between the # and mo.
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(454) ““ My son, so that you may know, I tell you that in the
morning Sudaréani, the king’s daughter, with the women of
the court, will be going out to view the royal elephant-stable.
So go, simply dressed, to the elephant-stable and stand there
in such a place that Sudaréana may not know that it is King
Ku$a who is there.”

So at dawn King Kuéa, in obedience to his mother’s
instructions, went to the elephant-stable simply dressed like
an elephant-keeper, and sat down near an elephant to wait
for Sudaréani. At length, attended by her mother-in-law,
Alinda, and the women of the court and riding in a royal
chariot, she came to the elephant-stable. She alighted from
her chariot and, accompanied by several hundred slaves, went
in. And King Kuéa in the guise of an elephant-keeper sat
among the elephants contemplating Sudaréana.

Queen Sudaréana, after strolling about the elephant-stable
with the women of the court, was leaving to go back to the
palace when King Kufa hit her in the back with a piece of
fresh and steaming elephant dung. Her royal garments were
soiled by it. Queen Sudaréana, the king’s daughter, protested
to her mother-in-law, Alinda, the queen-mother, saying,
“ Madam, this mahout of the king’s should be flogged. Is it
possible that she who is King Ku$a’s chief wife should be pelted
by him with elephant-dung?” Alinda, the queen-mother,
replied, * Let be, my daughter, go to.! This royal mahout is
inviolate. So what can wedo? "’ In this way Sudarfana was
appeased by her mother-in-law.

On another occasion, again, did Sudaréand appeal to her
mother-in-law Alinda, the queen-mother. ‘“ Madam,” she said,
“1 wish to see King Ku$a’s herd of horses.” Alinda, the
queen-mother, replied, ““ Very well, my daughter, you shall
go out to see King Ku$a’s herd of horses.”

Then (455) Alinda, the queen-mother, summoned the grooms
and gave them instructions. * To-motrow,” she said, *“ Sudar-
$an3, the king’s daughter, with the women of the court, is
going out to view the royal herd of horses. Decorate all the
sixty thousand horses and have the stable cleaned and swept

1 Mellehi. Although the repetition below has marsehi, ** forget it,” Senart
is inclined to retain mellehi, which is also found on p. 448 (text) of the present
volume, while the related form, millehi, occurs in Vol. 1, p. 368 (text). See
Vol. 1, p. 308.
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and strewn with heaps of flowers.” The grooms in obedience
to the command of Alinda the queen-mother, decorated the

sixty thousand horses with all sorts of trimmings, cleaned and -

swept the stable and strewed it with heaps of flowers.

Next Alindd, the queen-mother, informed King KuSa.
“ Kufa, my son,” she said, *“ so that you may know, I tell you
that Sudar$ani, the king’s daughter, with the women of the
court, will be going out to view the royal stable. If you are
eager to see her then go, simply dressed, to the stable and
stand there in such a place that Sudarfani may not know
that it is King Ku$a who is there.” So King Ku$a in obedience
to his mother’s instruction, at dawn of day disguised himself
as a groom, scattered hay for the horses and sat down to wait
for Sudaréana.

In the meantime Sudaréani, the king’s daughter, together

with her mother-in-law, Alinda, the queen-mother, and all the
women of the court set out for the stable riding in bejewelled
palanquins. Sudarfana stepped out of her palanquin and,
attended by several hundred queens, entered the stable.
And King Kuéa stood behind the horses contemplating
Sudarfana. .

Queen Sudar$ana, after strolling about the stable with the
other women, was leaving to go back to the palace when King
Kus$a hit her in the back with a piece of fresh and steaming
horse-dung. And her royal garments were soiled by it.

Sudaréani, the king's daughter, said to her mother-in-law,
Alinda, the queen-mother, ‘“ Madam, that groom must be
flogged. 1Is it possible that she who is King Kuéa’s chief wife
(456) should be pelted by a groom with horse-dung ? ” Alinda,
the queen-mother, answered, *“ My daughter, forget it. These
royal grooms are inviolate. So what can we do ? ”

On yet another occasion did Sudaréana appeal to her mother-
in-law, Alinda, the queen mother. ‘‘ Madam,” she said, “I
have a desire to see King Kusa’s collection of chariots. I have
heard that King Kuéa has a large collection of sixty thousand
chariots.” Alinda, the queen-mother, replied, “ Very well,
my daughter, to-morrow you shall go out to view King Ku$a’s
collection of chariots.”

Then Alind3, the queen-mother, summoned the keepers of
King Kuéa’s chariots and gave them instructions. *To-morrow,”
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she said, ‘ Sudarfani, the king’s daughter, together with
the women of the court, will be going out to view King
Kuéa’s collection of chariots.” And the chariot-keepers, after
hearing the queen-mother’s words, on the next day* got ready
the sixty thousand chariots, which, draped in skins of lion,
leopard and tiger and in white cloth, moved with a merry
rattling, with banners, flags and pennons flying.?

Next Alindi, the queen-mother, informed King Kua. “ My
son,” she said, “so that you may know, I tell you that
to-morrow Sudaréani, the king’s daughter, with the women of
the court, will be going out to view the royal collection of
chariots. If you are eager to see her, then go, simply dressed,
to the chariot shed and stand there in such a place that
Sudaréani may not know that it is King Kuéa who is there.”

Sudaréani, the king’s daughter, with Alinda the queen-
mother and all the women of the court set out for the chariot
shed riding in royal chariots. In the meantime King Kusa,
in obedience to his mother’s instructions, at dawn of day went
to the chariot shed simply dressed in the guise of a chariot-
keeper, and sat down among the chariots to wait for Sudaréana.

Sudaréana, the king’s daughter, alighted from her chariot
and, accompanied by several hundred queens, entered the
chariot shed. After strolling about the chariot shed with the
other queens, she was leaving to go back to the palace when
King Kuéa hit her in the back with a piece of fresh and
steaming cow dung. (457) Her royal garments were soiled by
it. Sudaréani, the king’s daughter, said to her mother-in-law,
Alinda, the queen-mother, * Madam, that chariot-keeper should
be flogged. Is it possible that she who is King Kuséa’s chief
wife should be pelted by him with cow dung ? ’ Alinda, the
queen-mother, replied, *“ My daughter, forget it. This royal
chariot-keeper is inviolate. He is the guardian of the king'’s
store of chariots. So what can we do?” And Sudar$and
was appeased by Alinda, the queen-mother.

1 Aparajjukato from Pali aparajju (= Sk. aparedyu:) + suffix ka 4 atas,
adverbial suffix of ' time.”

2 The translation of sakhurapravalani, ** with hoofs like coral,” is omitted
as being out of place. It must obviously be referred to the thousands of
horses (a$vasahasrani—implied), but coming as it does in a series of epithets
describing the chariots it is practically impossible to render. Its presence
is due to the careless application of a stereotyped formula to a context in
which it is not wholly appropriate. Cf. p. 373, 7. 4.
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On another occasion a fire broke out in the royal elephant-
stable, a great blazing conflagration.! Thousands of elephant-
keepers and the mahouts, and a large crowd of other people
rushed to the elephant-stable to put out the fire but they were
not able to extinguish the flames. All the women of the court
were frightened and terrified by the fear of fire, being afraid
that it would burn the royal palace also. They all ran away
from the neighbourhood of the elephant-stable and sat waiting
to see who could put out the blaze.? The great crowd strove
until they were tired,® but they were not able to extinguish
the blazing conflagration, nor was the crowd able to throw
down the thick, bulky and burning roofs of the elephant
stables.4

Meanwhile King Kusa was strolling up and down outside
the city. One of the ministers went to report to him, saying,
“ Your majesty, so that you may know, I tell you that a fire
is blazing in the royal elephant stable.” When he heard this,
King Ku$a mounted an elephant and came at a gallop, attended

by his retinue, to the elephant stable. All the women of the .

court saw the king rushing in. And as he rushed in, by his
sole effort the blazing roof, (4568) sides, and joints® of the walls
were thrown away from the elephant stable. He also cut off
with his hand and at one stroke® the bonds of those elephants
which were tied with thongs. He threw out the elephants
which had been overcome by the fire, flinging them to one side
away from the danger of fire.

1 Agniddha. Daha, Prakrit for dagha. Cf. Vol. 1, p. 23 (text). The form
is used throughout the present passage.

2 Literally, ‘‘ the burning of the elephants,” hastiddgha.

3 Khijjante = khidyante. But it would be simpler, perhaps, to read
svifjjante (or -ti) from svid, * they perspired.”

Sc., in an attempt to prevent the fire spreading or to save the elephants.
The text has been emended here to read uttaptant (‘ burning ” or, perhaps
utlargni ‘' upper parts”) bakujano for the compound word printed as
bahujanautiakani, which as Senart remarks does not admit of any analysis
that gives sense. This rearrangement of the two parts of the apparent
compound, besides giving adequate sense and supplying a subject, bahujano,
to the verb of the clause, $aknoti, corresponding to janakayam the subject
of the $aknoti of the first clause, would seem to be justified also by the hiatus
between them. Their mistaken order in the text may be regarded as a
copyist’s error.

Reading, as Senart suggests, talakindakani, ‘' surface-joints,” for fala-
kapgakani. But it is not clear to what part of the building the term refers.

8 Chatacchatdya. Senart compates cfa_tacchaﬁye at Vol. 1, p. 317, which
Peh exp_llains as ‘‘lourdement,” literally ‘‘en grande masse.” Trans. p. 265,
] %v‘ y.’.
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Thus the burning elephant stable was instantly extinguished
by King Kusa, and the whole troop of elep.han.ts rescued from
the fire. Countless thousands witnessed this display of energy
and bravery by King Kusa, and gave vent to thousands of cries
of “bravo!” The women of the court witnessed the-manly
bravery of King Kuéa, and in their gladness apd joy al,l’
exclaimed, ““ Behold the strength and bravery of I.{mg Kué?..

Then a hunchbacked woman gladly and impulsively calling
“ King, king,” shouted at! King Kusa :—

Seated on his throne,? strong, vich in splendour, and mz'ghty,

he illuminates all the world around him, like the moon in the

Skaike Kamadeva, red-eyed like the pariridge, he shines ;
the powerful valiant king has vescued the elephants.

King Kuéa was pleased with the hunchbacked woman and
offered her the choice of a boon.

*Tis a good hunchbacked dame who praises the king. I
will give you four garments of Benares cloth.

Now when Sudaréana heard the hunchbacked woman spt?ak
the praises of Kusa, she thought to hefsglf, :: It must be King
Kuéa (459) whom this woman is praising. When she saw
that King Kuéa was of such complexion and form, shfa was
stricken in her® heart, and became distressed ar.ld gn.evgd.
« Alas | ”” said she, ““ that my husband should be h}{e this, ill-
favoured in complexion, repulsive, thick-lipped, thick-headed,
thick-footed, pot-bellied, black, like a heap of so’?t. There
is no difference at all between him and an ogre. And in
her anger with the hunchbacked woman she said :—

Can we nob cut off with a sharp sword the tongue of this
woman who sings the praises of the king ?

The hunchbacked woman sought to appease Queen Sudarfana
with the verse :—

1 « croaked at,” the verb being samraveti. Possibly the use
of tl?ig' g::giﬁfér :erb is to be explained by the desantlon of the voice
of the hunchbacked woman in the corresponding Jataka in a‘}l, khujjagajjitam
gajji, * shouting aloud with the harsh voice of a humpback.” (/. 1\5/18280911) ve

1 Reading simhasapitha for simi;,ﬁsuplda. See p. 384, #. 2. Two . ha

th 1so °sapitha.
op?hgea:dag;g:dc{.e: 1a3, n. 5.? The form recurs below on the same page.
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Kings can hold over one the threat of prison or of death. E

So I tell his praise to safeguard my own life.

When Queen Sudaréand had seen that King Ku$a was like
that, ugly and hideous, she no longer found joy in the king’s

court which hitherto had been so delightful, like a home of -

the devas, and so full of good things. She had no desire for
food and drink. “ 1 will not eat or take nourishment,” said
she. “ What is life to me, since I have to live with an ogre ? ”
And Sudaréani, the king’s daughter, appealed to her mother-
in-law, Alinda, the queen-mother, saying, “ Madam, let me free.
1 will go back to Kanyakubja, to my mother and father. If
you do not let me go I will presently do violence to myself
and kill myself.”

Alinda, the queen-mother, reflected, ‘‘ It is better that this
king’s daughter lives than that she should die.” So she said,
“ My daughter, go where you wish.”

(460) So Sudarfana, the king’s daughter, followed by a
hunchbacked woman, mounted her horse-carriage, left Benares
and set out on her journey. In due course she came to
Kanyakubja, to her mother and father. Meanwhile, when
King Kuéa entered his bed-chamber in the evening, he could
not find Queen Sudaréana. Search was made for her all over
the palace, but she could not be found anywhere. And King
Kuéa fretted, sorrowed and grieved at not finding Sudaréana.
From all his numerous harem he refused to take another
woman.

When he learnt that Queen Sudar$ani, followed by the
hunchbacked woman, had gone to her people’s place, King
Kuéa appealed to Alinda, his mother, saying, * Mother, I, too,
will go to Kanyakubja, to Mahendra,! the king of the Madrakas,
and my father-in-law, and bring back Queen Sudaréani.”
Alinda, the queen-mother, on hearing Kuéa her son saying
that he would go to Kanyakubja, was overcome by love for
her son and regard for the kingdom, and she staggered, collapsed
and fell to the ground, filled with sorrow for her son. * Behold,”
she said, *“ the harm I did through my ill-luck.? When I sought
out Sudarfana, the daughter of Mahendraka, king of the

1 So for Mahendraka, here.

8 Aho mama mandabhagyaye anariham, literally, ** Behold the harm of me
unfortunate,” )
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Madrakas at Kanyakubja, and brought her here, I did not
know how things would turn out for my son, King Kuéa.”

Then Alinda, the queen-mother, spoke to her son, saying,
“ My son, you are the son of King Iksvaku. You have been
delicately nurtured and brought up in comfort. The country
people feed on barley meal, dress in woollen clothes, and draw
a bare sustenance from their daily toil. How will you fare
as you travel among them ? ”’ King Kuéa replied. *‘ Mother,
I shall earn my living as I go along by dancing, singing, playing,
and by various other arts and means. Do not worry, mother.”

King Ku$a thus appeased his mother and established his
brother Ku$adruma on the throne, saying to him, ‘“ My brother,
(461) rule over these sixty-thousand cities, with the villages
and the provinces. These sixty-thousand elephants, decked
out in all their trappings, covered with net-work of gold, and
having hoofs like coral are for you. And so are the sixty-
thousand horses, all of them fleet steeds from Sindh decked
out in all sorts of trimmings, and these sixty-thousand chariots,
draped in skins of lion, tiger, leopard and in white cloth, and
moving with a merry sound with sunshades, banners and flags
aloft,! all are conveyances for you. Guard this realm until I
shall come back.” Next King Ku$a gave instructions to his
ministers, saying, “ This young prince, Ku$adruma, will be
your king until I come. Bear this in mind, and so govern
the kingdom in righteousness and protect the citizens and the
country people.”

After he had thus instructed his ministers, put his brother,
Ku$adruma, on the throne, and taken courteous leave of his
mother, King Kusa took his lute and set out towards the north.
Earning his living by various means as he went on his way
to his father-in-law in Kanyakubja, he in due course reached
the district of Kanyakubja. In a certain village there he came
to a house, and an old woman gave him lodging in a shed.
Now in that village a festival was in progress, and the old
woman said to King Kuéa, *“ My son, there is a festival in the
village here. Go to the middle of the village, and there you
can get something to eat and drink. Then when you have fed
come back here.”

1 Text adds sakhurapravalans, ** with hoofs like coral,” on which misplaced
epithet see p. 373, 7. 4.
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King Kuéa in obedience to the old woman went to the middle
of thevillage. There he so played on his lute and sang his songs
that all the villagers approved of him. And the people being
thus pleased gave him a milk-bowl! full of various eatables,
a large water-jug? of gruel, a dish of curds and various (462)
condiments. King Ku$a carried all this food to the old woman'’s
shed. When the old woman saw the food she was glad. “ For,”
said she, * the minstrel will have one meal here, and in the
early morning he will move on. The remains of the food will
last me for two or three months.” But as he chattered with
the old woman King Kuéa ate up half of the food that was in
the milk-bowl. The old woman saw it. ‘“ Now,” said she,
“ he will presently give me the remainder of the food.” But
King Kuéa was hungry and ate up all the food in the milk-bowl ;
not a mouthful was left. Then the old woman thought to
herself, ““ Now that the minstrel has eaten all the food in the
large milk-bowl, he will be satisfied. He will not be able to
eat the sweetmeats? in the water-jug also, and thus there will
be enough to last me for a long time.” But King Kusa was
hungry after his travel, and ate up the jugful of sweetmeats,
the dish of curds and all the condiments. Nothing was left
for the old woman.

The old woman was filled with despair. She cried out
“ Help, help!4 Come, run to my aid. An ogre in human
form® has come into my house and is going to devour me.”
But King Kusa said, ““ Mother, why do you cry out ? What
are you doing ? Are there no ugly people in the village also ?
Do not be afraid, nor cry out. 1 will stay here to-night and
to-morrow I will be on my way.”

And King Ku$a rose up in the early morning® and set out.
In due course he reached Kanyakubja, (463) where he entered

1 Gopitaka. The word is also found, apparently in this sense, in Divy. 70.

2 Alinda (v.l. alinda), which Senart can only explain by assuming that it
is connected with alingera, ** a small vessel for water ” (BR.). .

3 Modaka. Above, however, the jug was said to be full of  gruel,” odana.

4 Avidhavidham. See p. 401, 7. 4.

8 Reading pravestitakidyo manusyariapena, ‘‘ his body invested with a -

human form,” for pravesitakayo, etc., * his body made to enter.” At the

same time, it is strange (but inexplicable), that the past part. pravedita should

appear once more in such close proximity to the interjection avidha. See
. 401, 7. 5.

P Adopting Senart’s conjecture of pratydsalesakale for pratyssadesa’.
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a garland-maker’s booth. * I shall settle down?! at the master
garland-maker’s,” said he, “ live here, and so become an expert
at his craft.”

Now at that garland-maker’s booth there were being made
neck-garlands, fragrant crests, and wreaths for the king. And
King Ku$a made such neck-garlands, fragrant crests, and
wreaths, so well and cleverly fashioned, so pretty and so shapely,
that all the garland-makers were amazed when they saw them.
“ Look,” said they, “ what a fine master this is, what a brilliant
craftsman, who makes such neck-garlands, fragrant crests, and
wreaths, so well and cleverly made, so pretty and so shapely,
that we have never seen their like before.” And King Kuéa
inscribed all with his name so that Sudarfana should know
they were the handiwork of King Ku$a.

Then these neck-garlands, fragrant crests, and wreaths were
taken to the palace and handed to Sudarfana, * Look,
Sudar$ana,” said they, ‘‘at these bouquets; how well made they
are, how pretty, how cleverly fashioned and how variegated.”
And Sudaréana had taken the finest of the neck-garlands,
crests and wreaths, and was on the point of putting them on?,
when she saw the name of Kuéa. She thought to herself,
“These are the handiwork of King Ku$a. He must have
come here as an ordinary person.””®  But Sudar$ana rejected
those made by King Ku$a and selected others crudely made.4
Her mother, her sisters and the women of the court remon-
strated® with her, saying, “ Sudaréana, why do you reject these
finest neck-garlands, crests and wreaths and choose others
crudely made ? ” She answered them, saying, “ I want none
of those. Let me have this.”” But she revealed her secret
reason for this to no one.

Thus King Ku$a derived no profit from his stay at the

, garland-maker’s. So he left (464) and settled at a master

potter’s, where various earthenware vessels were made for the
king’s household. There King Kuéa made earthenware vessels
which were so well and cleverly fashioned and so shapely, that

1 Allsna, Pali past part. of g-ltyati, * to join, stick to.”

2 Literally, “ (saying) I shall put them on,’’ abandhams tti.
3 Or, ‘““ in simple dress,” prakyitakena vedena.

4 Prakyitakans, ** simple, natural or crude ones.”

§ Literally, ** she was spoken to,” vuccati, pass. of vac.
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all the potters were amazed when they saw them. * Look,”
said they,  what a fine master this is, what a smart craftsman

who has made these vessels which are so well and cleverly "4
fashioned and so shapely that we have never seen their like - 1§
before.” On every one of them King Ku$a had carved his i

name as a mark, so that Sudaréana should know it was the
handiwork of King Kuéa. :

These vessels were taken by the female slaves of the court

into the palace and handed to Sudaréana. ‘‘ Look, Sudaréana,”

said they, ““ at these vessels; how lovely and fine they are, .

and how well and cleverly fashioned. Take the one that pleases
you.” And Sudarani was on the point of taking the finest
and most beautiful of all the vessels when she saw the name
of Kuéa on it. She thought to herself “ This is the work of
Kuéa.” She therefore rejected it and selected others crudely
made in their place. Her mother, her sisters and the women
of the court remonstrated with her, saying, * Vessels as fine

as these have never before been brought into the palace. Why

do you not choose these fine vessels ? " She answered them,
saying, ““ I do not want that. Let me have this.” But she
revealed the secret reason for this to no one.

King Kuéa thus derived no profit from his stay at the potter’s.
So he left and settled at a master joiner’s. There various
kinds of joinery work were made for the royal household—

chairs, sofas, (465) benches, bedsteads, footstools, fine seats, - {3

ayakvas,! dishes,? antakotas,® and various other articles of joinery.
Then King Kuéa turned out such articles of joinery, so well
and cleverly made and so shapely, that all the joiners were
amazed when they saw them. * Look,” said they, “ what a
fine master and brilliant craftsman it is who has made articles
so well and cleverly fashioned that we have never seen their
like before.” King Kuéa inscribed his own name on all of
them as a mark, so that Sudaréana should know they were
the work of King Kuéa.

The slaves of the household brought this joinery work to
the palace, and the loveliest articles were selected and handed
to Sudaréani. “Look, Sudarfani,” said they, “at these

1 Or ayyakka, or appakka—an unidentified article.
2 Or ‘" tables,” phelaka. Cf. Divy. 504, phela (?) = * table.”
* Unidentified.
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articles of joinery; how fine and lovely they are. Choose
what you like.” And Sudaréani was on the point of choosing
the finest and loveliest of all the chairs, sofas, benches, foot-rests,
footstools, fine seats, ayakvas, antakotas, dishes and tables,!
when she saw the name of Ku$a on them. She thought
to herself, ‘“ These are the handiwork of Ku$a.” So she
rejected these articles of joinery and chose others crudely made.
Her mother, her sisters and the women of the court remon-
strated with her, saying, *“ Sudaréana, why do you reject such
fine articles of joinery and (466) select others crudely made ?
She answered them, saying, “ I do not want these. Let these
be mine.”” But she revealed the secret reason for this to no
one. '

Thus King Ku$a derived no profit from his stay at the
joiner’s. So he left and settled at a laundryman’s,? where the
clothes of the palace women, including those of Sudarfan3,
were washed. Now King Ku$a recognised Sudaréana’s clothes
and he washed them. He rinsed them so well and washed
them so clean and spotless, that the laundrymen were amazed
when they saw them. ‘ Look,” said they, * what a fine master
and what a smart workman it is who has washed and rinsed
these clothes so well and made them so clean and spotless,
that we have never seen their like before.” King Ku$a wrote
his name in ink® on them as a mark, so that Sudar$ana should
know it was the work of Kusa.

These clothes were then brought by the household slaves to
the palace. Those which belonged to the queens were delivered
to the queens, and those which belonged to the women of the
court were delivered to them. The women saw how clean, pure
and spotless the clothes of Sudarfana were. They marvelled
and said that Sudaréani’s clothes, being the brightest of all,
well washed, pure and spotless, were worth a double or treble
washing fee* from Sudaréana. She, too, was pleased (467) until
she saw Ku$a’s name where the laundryman had written his

1 Phela and phelika. See p. 414, n. 2.

2 Codakadhovaka. Cola, * clothes,” is found in Sanskrit and in Pali.

8 Bhallataka, ‘‘ the Acajoa or cashew-nut, the marking-nut (from which
is extracted an acid juice, used for medicinal purposes, as well as a black
liquid used for marking linen) ”’ (MW.).

4 Reading dkovapanika for dhovapanika. Ci. rafijapanika, ** dyeing fee
(below p. 468, text), which has once the v.l. ra#ij@papika.
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name in ink on the edge of the garment,! and learnt it was
Kuéa’s work. After that she would not take them herself;
but two of her attendants said, *“ Let us two take them.”
Now all the women of the court handed over the fee for
washing their own clothes to the slaves. But Sudar$ani was
not willing to pay for washing hers. Her mother, her sisters
and the women of the court remonstrated with her, saying,
“ Sudarfan3, seeing that your clothes are so well washed and
cleaned and all are excellent,®? why do you not pay him the
washing fee ? ”” Sudaréana replied, “ Why do you worry ?

It will be given him some other time.” But she did not reveal

the secret to anybody.

King Kuéa thus did not derive any profit from his stay at
the laundryman’s. So he left and settled at a master dyer’s.
In that dyer’s workshop the clothes of the women of the king’s
court, including those of Sudar$ana, were dyed. There also
did King Kuéa recognise Sudar§ana’s clothes, and he dyed them
so well, with such colour and variety of hue, that all the dyers
were amazed. “ Look,” said they, “ what a fine master and
smart workman is this who dyes clothes so well and with such
variety of colour, that we have never seen their like before.”
King Kuéa wrote his name in ink on all of them as a mark,
so that Sudaréani should know it was the work of Kufa.

Then the household slaves gave to the queens the clothes
which belonged to them, and to the women of the court those
belonging to them. The women of the court were amazed
(468) when they saw Sudaréana’s clothes. They were dyed
so well, so beautifully and so brightly that they thought
Sudaréand should pay a double or treble dyer’s fee.® The
clothes were handed to Sudaréani, and when she saw them
so well dyed, so beautiful and bright, she was joyful and glad,
until she saw in the place where the dyer had put his mark
the name of Kuéa. She thought to berself, “ This is the work
of Kuéa.” And she would not accept the clothes, but offered
them to her attendant.

The women of the court handed over the fee for dyeing -

1 Reading, as Senart suggests, daédnte for deSante of the text.

3 La#caka, see Vol. 1, p. 9o, 7. 3. .

® Rafijapantya, a variant of rafjapanika, the form found elsewhere on
this page, is taken as being for ra#ijapaypika, which is actually the reading
of one MS. at one of its occurrences. Cf. p. 415, #. 4.
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their clothes to their slaves, but Sudaréand was not willing
to pay the fee. Her mother, her sisters, and the women of
the court remonstrated with her, saying,* Sudaréana, your
clothes have been dyed so well, so beautifully and brightly
that you ought to pay double or treble the dyer’s fee. But you
refuse to pay it.” Sudar$ana replied, “ Why do you worry ?
It will be paid some other time.”

Thus King Kuéa did not derive any profit from his stay
at the dyer’s. So he left and settled with a master maker
of bowls.! There at the king’s command various kinds of
eating and drinking bowls of gold and silver, inlaid with precious
stones, were made for the use of the court. King Kuéa made

- such lovely and well-fashioned eating and drinking vessels of

gold and silver, inlaid with precious stones, that there was
no bowl-maker who could make their like. And when the
bowl-makers saw such bowls (469) they were amazed. * See,”
said they, “ what a fine master, what a smart craftsman it is
who makes such bowls of precious metals, that we have never
seen their like before.” And on them all King Ku$a inscribed
his name as a mark, so that Sudaréana should know that they
were the handiwork of Kuéa.

When all the royal gold and silver bowls were finished the
master bowl-maker delivered them to King Mahendraka.
When the latter saw the bowls which had been made by King
Kuéa, he was amazed and concluded that such bowls, inlaid
with precious stones, had been made by an expert master.
King Mahendraka handed over the precious vessels to the
eunuchs and chamberlains, saying to them, ‘““ Go in to the
court and let the queen and my daughter Sudaréana first have
those which they like, and then offer them to the other queens
and the women of the court.” The eunuchs and chamberlains
took the precious bowls into the women’s apartment and
delivered them to the chief queen. ‘ Your majesty,” said
they, “ these precious vessels were sent by the king. Your
majesty and your daughter Sudar$ana are first to take those
which you like, then the others are to be given to the other
queens and the women of the court.”

1 Tattakara, cf. Pali taftaka, '* a bowl for holding food.” ‘'According to
Kern, Toev., s.v. taken into Tamil as fattav, cf. also Av. ta$ta. Morris
(J.P.T.S. 1884, 80) compares Marathi fasta (ewer).” (P.E.D.)
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Her mother, her sisters, the women of the court, the eunuchs
and chamberlains said to Sudaréana, * Sudar$ani, these
precious bowls for eating and drinking were sent by your father,
Do you first choose those which you like, then it will be allowed
to the other queens and all the women of the court to choose.”
And Sudaréani was about to select the finest of all, which was
well-made, well-finished and shapely, when she saw on it the
name of Kuéa. She thought to herself, *“ This is the handiwork
of Kusa.” So she rejected it and chose others of crude
workmanship. Her mother, her sisters, (470) the women of
the court, the eunuchs and the chamberlains remonstrated
with her, saying, ‘“ Sudaréand, why do you reject such beautiful
precious bowls, the finest of all, and select others crudely
made ? ' She replied, “ I do not want this, let me have that.”
But she revealed the secret of it to no one.

Thus King Ku$a derived no profit from his stay with the .

master bowl-maker. So he left and settled at a master gold-
smith’s. There by the king’s command golden ornaments of
various kinds were made for the court, such as, tiaras, sandals,!:
chaplets,? screens,® furbelows,* jewelled ear-rings, baskets,
strings of pearls,® mirrors, bracelets, rings, girdles, slippers,®
rings for toes and fingers.” And King Ku$a made such fine
ornaments of gold, so magnificent, superb, well made, well-
finished, refined,® purified, delicate, pliable® and resplendent,

1 ? padastarapa.

2 9 suvarpamala, ** golden wreaths.”

3 Kilanjaka, cf. Pali kilanja.

4 Vethaka. See D. 1. 105, and note at Dial. 1. 130, where reference is made
to Cunningham, Stupa of Bharhut, Pl. 1, showing laywomen having * only
very elaborate headdresses and necklaces, a skirt from the waist to the ankles,
and a very broad and handsome girdle worn over the top of the skirt.”

5 Reading mukidvalikd for the mukhaphullaka of the text, which is

inexplicable. Senart, however, is averse to adopting the former, because

of the difficulty of accounting for its corruption into the latter.

8 ? padastaraka.

7 Padangulivethaka. Cf. Vism. 446. angulivethaka.

8 The text has sunirvgyantdni, which Senart says is ‘‘ infiniment suspect.”
He very doubtfully suggests the rendering ‘‘ bien tissés,” apparently regarding
the word as a derivative of ve, vayati (Pali vayati), *“ to weave,” but the prefix
nir, which has a negative force, would seem to make this quite impossible.
Perhaps the word should rather be regarded as a corrupt or irregular form
of a participle of nirvd, *‘ to extinguish.” The idea conveyed by this would
be that the gold was burnt in fire to rid it of dross (cf. the next term
sunirvantamalakagd@yans, from nir-vamati), and left there until the fire was
extinguished, or, more directly, that the gold was ‘“ burnt out,” hence,
o puﬁﬁﬁ'b,

Karmaypiya.
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that all the other goldsmiths were amazed when they saw them.
 See,” said they, “ what a fine master, what a smart craftsman
it is who has made these ornaments of gold ; so well fashioned,
finished and shapely are they that we have never seen their
like before.” And on all of them King Kuéa engraved his name
as a mark, so that Sudaréana should know that they were the
handiwork of Ku$a.

When all the ornaments had been finished by the goldsmiths
(471) they were brought! to King Mahendraka. And when
that king saw the ornaments made by King Ku$a he was filled
with wonder. ‘“See,” said he, ‘“ what well-fashioned, well-
finished and brilliant ornaments these are. They have been
made by an expert master.” King Mahendraka handed the
ornaments to the eunuchs and chamberlains, saying, ““ Go and
give these to the chief queen and to Sudaréana to make their
choice first, and afterwards to the other queens and all the
women of the court.”

The eunuchs and chamberlains took the ornaments into the
king’s court and delivered them to the chief queen and
Sudarfana. “ Your majesty,” said they,  these golden
ornaments have been sent by the king. Do you and your
daughter Sudaréana first choose what you like. Afterwards
they will be given to the other queens and all the women
of the court.”

Sudar$and was about to select the most brilliant, well-made,
well-finished and shapely ornament, when she saw on it the
name of KuSa. She thought to herself, “ This is Kufa’s
handiwork.” So she rejected it and chose those crudely and
unskilfully made. Her mother, her sisters and the women of
the court remonstrated with her, saying, *“ Sudar$ani, why do
you so perversely reject the finest of all the golden ornaments,
which are well-made, well-finished and shapely, and the work
of an expert master, and choose those which are crudely and
unskilfully made ? > Sudaréana answered, “I do not want
that. Let this be mine.” But she did not reveal the secret
of it to anybody.

! Alipita, part. of alltpeti or allipayati, the BSk. form of the causative
of altyati, “to cling to,” Sk. alapayeti, Pali alliyapeti cf. allina, P. 413 #. 1.
Found several times in the Mhvu. At its first occurrence, 1. 311, it has
been rendered (1. 259) by “ clung,” though * brought’ would suit the
context just as well.

aE
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Thus King Kuéa derived no profit from his stay at the gold-
smith’s. So he left and settled at a master-jeweller’s. There at

the king’s command (472) various kinds of jewellery were ' %

made for the women of the court, such as necklaces of pearls,
gems, beryl, shell, stone, red coral, crystal, white coral and
ruby, necklaces of sixty-four strings,! jewelled ear-rings,
jewelled nets? tiaras, bracelets, bangles and girdles. King
Kuéa made such well-fashioned, well-finished and shapely
jewellery that all the jewellers were amazed when they saw it.
‘“ See,” said they, “ what a fine master, what a smart craftsman
it is who makes such well-fashioned, well-finished and shapely
jewellery that we have never seen the like before.”” And on
all the articles King Ku$a carved his name as a mark, so that
Sudaréana should know that they were the handiwork of Kuéa.
When the ornaments had been finished by the jewellers they
were brought to King Mahendraka. And the king was filled
with wonder when he saw those made by Kufa. ‘‘ See,” said
he, ““ what a fine master, what an expert craftsman is here.”
King Mahendraka handed the ornaments to the eunuchs and
chamberlains. ‘ Go,” said he to them, “ give these ornaments
to the chief queen and Sudaréana to choose what they like first,
and then give them to the other queens and all the women
of the court.” And the eunuchs and chamberlains took the
ornaments to the court and delivered them to the chief queen
and Sudarfanda. ‘ Your majesty,” said they, ‘‘ these orna-
ments have been sent by the king. Do you and your daughter
Sudaréana select what you like. Afterwards they will be given
to the other queens and to all the women of the court.”
Sudaréana was about to select the finest of all the ornaments,
which was well-fashioned, well-finished and shapely, when she
saw on it the name of Kuéa. She thought to herself,  This is

the handiwork of Kuéa.” (478) So she rejected it and chose -

others more crudely and unskilfully made. Her mother, her
sisters, the women of the court, the eunuchs and chamberlains
remonstrated with her, saying, *“ Sudarfana, why do you so
perversely reject such jewels, which are well-fashioned, well-
finished and shapely, and choose those which are crudely and

1 Or “ of forty strings,” ardhahdra, ‘* hali-necklaces.”
? Reading, as Senart suggests, manivakara for manivakkald of the text,
Cf. Pali vakara, the equivalent of Sk. vagura (vagula).
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unskilfully made ? ”” Sudarfana answered, ‘“I do not want
them. Let me have this.” But she did not reveal the secret
to anybody.

Thus King Kuéa did not derive any profit from his stay at
the jeweller's. So he left and settled with a master maker
of shell bracelets.! There at the king’s command various
ornaments and vessels of shell and ivory were made for the
women of the court, such as bracelets of ivory, boxes for
eye-salve,? caskets of ivory, ointment boxes in fantastic shapes,?
vases of ivory, furbelows? of ivory, foot-ornaments® of ivory,
simhakas,® armlets of shell, sofas? of shell, vessels of shell for
holding oil, perfume and paint, mats® of shell, lids of shell,
necklaces of shell, girdles of shell, vocakas® of shell, palanquins!®
of shell, and coverings of shell. And King Ku$a made various
articles and ornaments of ivory and shell which were so well-
fashioned, well-finished and shapely that all the workers in
shell and ivory were amazed when they saw them. ‘‘ See,”
said they, ““ what a fine master and what a smart craftsman
it is who makes such ornaments and articles of shell and ivory
that we have never seen their like before.”” And on all of them
King Kuéa carved his name (474) as a mark, so that Sudaréana
might know they were the handiwork of Ku$a.

When all the ornaments had been finished by the workers
in shell and ivory as the king had ordered, they were delivered
to King Mahendraka. When the king saw the excellent,
brilliant, skilled and superb handiwork of Ku$a, he was amazed.
“ See,” said he,  what we have here made by a clever master.”

1 Sankhavalayakira. The sequel shows, however, that he made other

articles besides bracelets (or * rings,” valaya).
2 Afijaniya.
3 ? yocanapiddacika. Rocana is probably for rocand, *‘ a particular yellow
igment, commonly called go-vocand” (M.W.), the name of the contents
eing used to denote the receptacle. Cf. afijaniya in the precedin% note.
Pitdcika would refer to figures of goblins, etc. (pisdca), adorning the boxes ;
or, perhaps, the boxes themselves were fashioned in the form of grotesque
figures.

g‘ Vihethéka, for vethaka See p. 418, n. 4.

5 ? Padamaya.

¢ An unidentified article. Possibly the allusion is to some ornament
named analogically with Pali stha-kupdala, * lion’s earring,” i.e. a very
precious earring.

? Sankhasayyd, obviously miniature ones serving as ornaments,

8 ? Small table-mats.

® An unidentified article,

10 See . 7.
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The princes, ministers and king’s retainers observed the articles : 2

made by Kuéa, and when they had seen them they, too, were
amazed, and said they were the work of an expert master.

King Mahendraka handed over the ornaments and vessels

to the eunuchs and chamberlains. ‘“ Go,” said he to them,
“into the women’s quarters and let the chief queen and
Sudaréani my daughter first choose what they like. Then let
the other queens and the women of the court have their choice.”
The eunuchs and chamberlains took the ornaments and vessels
into the women’s quarters and delivered them to the chief
queen. “ Your majesty,” said they, * these ornaments and
vessels of shell and ivory have been sent by the king. Do you
and your daughter Sudaréana first take what you like. Then
a choice will be given to the other queens and all the women
of the court.”

When Sudarfana saw the ornaments and vessels of shell and
ivory she observed one which was better made and fashioned,
more lovely and brilliant than all the others, and the work of
a fine master. She extended her hand, and was about to take
it when she saw on it the name of Ku$a. And she thought

to herself, *“ This is the handiwork of Kuéa.” So she rejected.

it and chose others which were crudely and unskilfully made.
Her mother, her sisters, the women, the eunuchs and chamber-
lains remonstrated with her, saying, ‘“ Sudar$ana, (475) why
do you so perversely reject these which have been made by
a fine master and are the loveliest of all, well-fashioned, well-
finished and shapely, the work of a fine master, and choose
others which are crudely and unskilfully made ? ” Sudarfana
answered, ““ I want none of those ; let me have this.” But she
did not reveal the secret to anybody.

Thus King Kuéa derived no special advantage! from his stay
with the worker in shell and ivory. So he left and settled with
" a master machine-worker.2 There at the king’s command
various kinds of machine-made?® stafis were produced for the

1 Videsa is here used for artha, which is the word employed in this formula
elsewhere.

3 Jantakara, sic for jantra®. Senart explains janira as a prakritising form
for yantra. The MSS. vary between jantra and yanira.

3" Jantvamasta. Masta is obscure. Senart suggests that it is ‘‘ une
dérivation prakritisante” from myisfa, part. of myij, hence * polished.”
Possibly it is equivalent to * turned,” as by a turner on his lathe. But in
the absence of definite indication as to the exact mechanism, it is safer to
render by a general expression like  machine-made.”
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women of the court. Various toys were made by machine,
and fans. Fans in the form of palm-leaves! were machine-
made, fans in the form of peacocks’ tails,? and footstools and
couches with machine-made legs. Mahasalikas® and bracelets
were made by machine. Various artificial* birds were made

@ by machine, such as parrots, $arikas,® cuckoos, geese, peacocks,

woodpeckers, ducks, morambas,® and pheasants. Vessels for
holding sesamum oil were made by machine. Various kinds
of artificial fruits were made by machine, such as bhavyas,?
pomegranates, citrons, fruit of the virasena,® grapes, mangoes,
rose-apples, figs, elephant-tree apples, coconuts,® breadfruit,
fruit of the ksirika,° of the nipa,* of the kadamba,1?2 and dates.’3
Such were the various machine-made articles produced there.

King Kuéa produced (476) such machine-made articles, so
well-fashioned, well-finished and shapely, that all the machine-

@ workers were amazed when they saw them. “ See,” said they,

‘“ what a fine master, what a smart craftsman it is who has made
such well-turned! articles, so well-fashioned, well-finished and

- shapely, that we have never seen their like before.” And on

all of them King Kuéa inscribed his name as a mark, so that
Sudaréana should know they were the handiwork of Kuéa.
When all the articles. had been finished by the machine-
workers, they were delivered to the king. And Mahendraka,
king of the Madrakas, was amazed when he saw the articles
which had been made by Kuéa. ‘‘See,” said he, “ how well-
fashioned, well-finished and shapely are these things made by
a fine master.” The king then handed the articles to the

1 Talavantaka. Sk. talavyinta, talavyintaka.

2 Morahastaka. Pali morahatiha.

3 An unidentified article.

4 There is no word corresponding to this in the text, but its insertion
in the translation is obviously necessary.

8 See Vol. 1, p. 226, #. 2. .

¢ Unknown species of birds, but most likely related to peacocks, mayira,
mora. Senart suggests that the true reading is moraka = * peacock.’

7 Fruit of the bhavya tree. See Vol. 1, p. 205, %. 2.

8 Or the gruka, ‘' a medicinal plant of cooling properties growing in the
Himalayas.” (M.W.)

® Naltkera = 1 nalikera.

10 See p. 234, 7. 3.

11 * The tree Nauclea Cadamba, a species of Aoka tree ”’ (M.W.).

12 According to M.W. the same as the preceding, but the P.E.D. identifies
it as Nauclea cordifolia.

13 ) kharjaralatika. Cf. Sk. kharjira, the tree Phenix sylvestvis, date-tree,

18 Mastaka. See p. 422, 7. 3.
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eunuchs and chamberlains. ‘“ Go,” said he to them, “ take
these to the women’s quarters, and give them first to the chief
queen and my daughter Sudaréani, and afterwards to the other
queens and all the women of the court.”

The eunuchs and chamberlains took the articles into the

women’s quarters and handed them to the chief queen and her.

daughter Sudarfana. * Your majesty,” said they, * these
machine-made articles have been sent by the king. Do you
and your daughter Sudaréana first select what you like. After-
wards a choice will be given to the other queens and all the
- women of the court.” Sudar$ani extended her hand and was
about to take what she saw was the finest of the articles,
well-fashioned, well-finished, and shapely, when she saw on it
the name of Kuéa. She thought to herself, * This is Kuéa’s

handiwork.” So she rejected it, and chose other articles,

which were crudely made. Her mother, her sisters, the women
of the court, the eunuchs and chamberlains remonstrated with

her, saying, ‘“ Sudarféani, why do you perversely reject the

things which are well-fashioned, well-finished, shapely, and the
work of a fine master, and choose others which are crudely and
unskilfully made. Why do you not choose the finest of all ? "
(477) - Sudar$ana answered, “ I do not want that. Let this
be mine.”” But no one knew the secret of it.

King Ku$a thus derived no profit from his stay at the
machine-worker’s. So he left and settled with a master worker
in cane.! There, various articles of cane were made for the
king, such as fans, fans in the shape of palm-leaves, sunshades,
receptacles,? baskets, cane stands,® cane posts,® and cane
carriers.’ Such were the varied articles made at the king’s
command for the women of the court. And King KuSa, in
the company of all the other cane-workers, made the varied
articles of cane for the women of the court in such a way that
not one of the cane-workers could produce their like.

1 Literally, ““ a master of the varutas,” varufanam mahattaraka. Varuja
here seems to be for varuda, ** a low mixed caste (one of the seven low castes
called Antya-ja, whose occupation is splitting canes ” (M.W.). Varufa itself
denotes ‘ an artisan of a particular class (placed among Mlecchas or
barbarians).” (M.W.)

8 ? Palaka.

3 ? vetramadicaka.

4 ? vetramethika.

5 ? vetrapethaka. 1 sic for °petaka.

THE KUSA-JATAKA 428

When all the articles of cane had been finished as ordered,
they were brought to the king. And he sent them by the hands
of the eunuchs and chamberlains to the women’s quarters,
where they were delivered first to the chief queen and
Sudaréana. ‘‘ These,” said they, ‘ are sent to you by the
king. Do you first select what you like. Then a choice will
be given to all the women of the court.” The chief queen
chose what she liked, and then said to Sudar$ani, ‘“ Now do
you choose the articles of cane which please you.” But when
she saw that the finest, the most superb, the best wrought,
the most exquisite articles of cane, which had been made by
King Kuéa and were the marvel of the people, were inscribed
with Kuéa’s name, she rejected them, and chose others crudely
made. (478) Her mother, her sisters, the women of the court,
the eunuchs and chamberlains remonstrated with ber, saying,
* Sudar$ana, why do you reject the fine and superb articles
of cane, and choose others crudely made ? ”* She answered,
“I do not want those; let me have these.” But they did
not know the secret reason why she did not choose those regal
articles. :

Thus King Ku$a did not derive any profit from his stay
with the worker in cane. So he left and went to the kitchen
of Mahendraka, king of the Madrakas, where he joined the
chief cook, saying to him, ““ I will stay here and do whatever
task you order. I am skilled at work like this.” The chief
cook appointed King Ku$a to his kitchen and gave him
instructions, saying, ‘“ Now get on with your work.” There
in the royal kitchen King Kuéa prepared such varied kinds
of meat, condiments, herbs, and victuals, whether sour, salt,
acid, pungent, astringent or sweet,! that all the royal cooks never
saw such cooking before. And in all his life Mahendraka,
king of the Madrakas, had never before tasted such flavour.

When Mahendraka, king of the Madrakas, entered the
refectory,? he could not have enough of eating the varied and
exquisite kinds of meat, condiments, herbs and victuals,
whether sour, salt, acid, pungent, astringent or sweet, which
had been cooked by King Kua. The king was amazed and
questioned the chief cook, saying, ‘“ Here, tell me, what cook

1 These six flavours (rasa) are also mentioned at Miln. 56.
3 Bhaktagra, BSk., Pali bhattagga.
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was it who cooked my food to-day ? In all my life I have

never tasted with my tongue such excellent flavour.” And

the chief cook respectfully informed the king, saying, ““ Your
majesty, a stranger has been appointed as cook in the kitchen.
It was he who cooked your majesty’s food.”

(479) The king thought to himself, *“ This skilful cook must
be made welcome in every way. He must be kindly treated,
so that he will never leave.” And the king gave instructions
to the chief cook, saying, “ Here, chef, bring in the cook who
prepared my food to-day, so that I may see him.” So when
the king entered the refectory the chief cook presented King
Kufa to him, saying, *“ Here is the cook who prepared your
majesty’s food.”” Mahendraka, king of the Madrakas, saw that
King Ku$a was ugly, repulsive, thick-lipped, thick-headed,
thick-footed, pot-bellied, and black, the colour of a heap of
soot. Seeing this the king was amazed. “ Ah! not so,” he
exclaimed, * he is really beautiful, though his exterior is un-
couth. ‘He has such an understanding of flavouring and a
delicate sense of taste.”* A generous allowance was duly
assigned to him. Royal food, solid and soft, was put before
him, and when he had eaten, drink was given him and a garland
hung?® round his neck. And King Mahendraka gave orders,
saying, *“ Let this cook have free access® to the palace.” So
he lived in the royal palace honoured and esteemed. He was
beloved of the king, and beloved of, dear to, and popular with
all the princes, ministers and army officers.

Then Mahendraka, king of the Madrakas, gave instructions
to the eunuchs and chamberlains, saying to them, *“ Ho, men,
let this cook boldly enter the women’s quarters and let him
become a plaything of the women.” So King Ku$a boldly
entered the palace, while the women said, * This man has been
given us by the king to be a pleything.” And the women
boldly played with him, made sport with him, mounted on
his back,* and made him carry them in various other ways.

Sudarfand suddenly saw King Ku$a (480) being ridden by

1 Rasagra. Cf. Palirasagga, which, however, is only used in combination with
°aggitaand °aggin. For the BSk. form corresponding to the latter see p. 287, #. 7.
2 4 labdha, a form arising from confusion of the two stems labh and lamb.
8 Literally, “ enter with unclosed door,” andavyitadvaro . . . pravisatu,
4 Pristhimam aruhitvd, not as Senart renders, * le prenant sur le dos.”
* Literally, * in various (means of) carrying,” nanavahikaye.

THE KUSA-JATAKA 427

the women. And when she saw him she was frightened and
alarmed. She was annoyed and angry! with the women, and
reproved them, saying, * Is it permissible that women should
make a man carry them? ” But the women answered and
said, “ Sudaréana, why are you annoyed and angry with us,
and why do you reprove us ? If this plaything of ours? were
your husband, then you could be jealous of him.”® Sudarfana
replied, ““ Never mind my jealousy. The point is that it is
not proper for you to make this man carry you. I shall not
be pleased* with the woman who rides him.”

Now when Sudar$ana saw King Kuéa in the women’s quarters
she became downcast of countenance and afflicted by
sorrow. Yet she did not approach him nor speak to him.
But King Kuéa said to her, “ Are you frightened on seeing me
here ? ’ Sudarfani answered, “ Why have you come here ?
It is a wonder that you were not seen on your way, whether
at night or in daytime, and that you were not killed by someone
who took you for a demon of the forest. Go back to your wide
realm and your spacious halls. Divert, delight and amuse your-
self with your own people. What will you do here? ”’ King
Kuéa answered, “ I will not go without you. The land from
which I come has no charm for me.”

Sudaréana said :—

Now what am I to do? Or why should I be blamed ?°

1 Ksiyati. Cf. use of Pali khi#yati in the same sense.

3 Vayam, which must here be taken as equivalent to the genitive.

3 Se irsyayase. Senart renders, “‘ tu aurais le droit de te mettre en colére,”
only adding the remark that the present frsydyase ‘ ne compote pas le sens
conditionnel.”” He thus assumes a denominative ¥rsyayati (from #rsya@) for
the regular Sk. #rsyati. But it would seem better to let #r5yd stand as a
substantive and assume that yase is a corruplion, concealing some form
of bhavati, possibly bhave. On such a supposition, s¢ = asya, which is ignored
in Senart’s rendering, can be readily construed, ‘‘ there could be jealousy
of him ”’; or se might be emended into ¢, ‘ you could have jealousy =
you could be jealous.” Cf. the next sentence, es@ mama ya irsya sa bhavatu,
“ Jet this jealousy of mine be.”

4 Sgta Pali, Sk. $ata.

8 Garahami. Senart considers that this does not give good sense here
or in the repetition, and a MS. reading of the latter, garahaydmi, suggests
to him the emendation into dhvayami, “ whom shall I call on? ** But this
leaves the genit. kasya unexplained ; it requires some violence to the syntax
to make it the direct object of the verb. It would seem better to retain
garahami, in spite of the fact that it has to be given a passive force. The
point of the question becomes clear when in the third stanza Kuéa is urged
to return home atarjanto, ‘' without blaming (me).” 1t should be added,
however, that in a note on the parallel passage in Vol. 3, p. 16, where he
grints anirjako, * without food,” Senart says he would prefer the same reading

ere also.




428 N THE MAHAVASTU

My heart is a-flutter as though I had seen a demon of the sea,
What am I to do? Oy why should I be blamed ? My heart
is a-flutter like (the heart of) a straying deer when it sees
the hunter.

(481) Blame me not, but night and day hurry back along
the way you came. Return to your own kingdom, Kusa, I
do not wish to see your ugly countenance.

The king replied :—

O stately lady, swart of complexion, with firm hips and a
slender warst, I am distraught for love of you. I have no
desire for my throne. :

0 lady of the well-developed bosom, though I know® what
land I came from I wander distraught over the earth. O lady,
of the soft fawn-like glance, I am mad with love.

The queen said :—

You are out of your mind, since you desive one who does
not.deszre you. O king, you love one who does not love you.
This is not the mark of a wise man.

Ku$a replied :—

. When a man wins a lady whether she loves him or loves
him not, men praise his success. He who fails is a sorry
Jellow.

The queen said :—

You can gratify even a thousand women in one night.
But through loving one woman only you incur great misery.

(482) The king replied :—,
I know nome of that misery, O glorious lovely lady, in
chaste living accomplished. Y ou will be my wife. !
The queen said :—

Talk not of my chaste life ; it is worth nothing to youl
You will make love elsewhere, to a lioness or a jackal.

! Raksasa. See Vol. 1, p. 73, #. 5.
* Omitting 7a, * not,” with at least one MS. Cf. also the coiresponding
vela'se at J. 5. 204.
Ayam te bhavati (for bhavatu of the text) papaka., " it is bad f ”
Ayam . . . papaka : masc. instead of neuter with bra;tmacaryam. o you
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Kuéa replied :—

Speak not so, O lady of the fine hips and slender waist.
Even recluses win bright renown among us' by their chaste
lving.

For, lady, they shine in this world by virtue of their
well-spent lives, and are veborn in heaven in Tridasa?
where they enjoy the pleasures of sense.

This I tell you, O lady of the fine hips and slender wazist,
no other man is your lord but Kusa of the lion voice.

The queen said :—

If what the prophets say be true, you can cut me to pieces
ere I become your wife.®

The king replied :—

I have no wish to cut you up, O lady of the fine hips
and slender waist, whole as you are will you become my wife.

(483) A4 great realm is mine, rich in horses and in men,
tnfinite in extent, and having abundant clothing and food.

But now here am I come having abandoned* throne and
realm.

Distraught by love for you, I care not for my kingdom.

1 Vayam, has to be taken as an oblique case. Cf. p. 427, n. 2.

? See Vol. 1, p. 124, 7. 2.

3 The inconsequence of this sentence is obvious. In fact, our text here
departs from the tradition as represented by the Pali version. (J. 5. 296.)
The first verse of the stanza is practically identical in both versions, but
the Pali variant of the secona may justly be regarded as the more authentic.
1t reads n'eva me tvam pati assa kamam (= me, so Comy.) chindantu sattadha
4. (J. trans. renders, very loosely, * mayst thou in seven pieces be cut
ere thou King Ku$a wed.” But in spite of the # this cannot be regarded
as a direct quotation of the augurs’ words. Sudarfand, ¢.e. her Pali
counterpart, rather sums up their augury in her own words—"' you shall not
be my husband, let them cut me (= though they cut me,) in seven pieces.”)
As the sequel shows this was to prove no mere fancy on the part of the augurs,
for Sudar$anad was in real danger of meeting this fate if she persisted in her
refusal to accept Kusa. The Mhvu. version is na te bharya bhavisyami kaman
chinddhi khanda$a: where, in spite of the allusion to the augurs in the
preceding verse, the cutting-up is what Sudar$ana dares Kuéa to do, and not
the punishment which the augurs haa in mind as being likely to be inflicted
on her for her obstinacy.

4 Chorayitvd@ from chorayati, choreti. This verb has been already met with,
P- 391 (text) of this Vol.,, where the meaning “ to leave "’ is not very apposite,
and where the translation has preferred a rendering nearer to the usual sense
of the verb. See p. 350, #. 4. Here, however, the sense is clearly “ to
leave,” as in the passages of Lal. Vist. and Divy. cited in the note referred to.
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The queen said :——

You might as well dig a hole in the rock with the wood
of the karnikara tree,! or catch the wind in a net, as desire
one who does not desire you.

You desire me, but I do not desire you ; you love me,
but I do not love you. Go back to your kingdom. Why do
you weary yourself ?

The king replied :—
This s no weariness for me, 14 is but living a chaste life.
Somewhere or other, lady, you will become my wife.

The queen said :—

Let this chaste life of yours be vegarded as worthless. Go,
wo0 a lioness, a jackal, or even an ass.

Then Kusa, the son of a king, the heroic, the invincible
tn combat, since he was noble and wise,?® spoke these words :—
(484) If I go away, O lady of the fine hips and slender

waist, I will first bind you with fetters. What will your
people do ?

The queen said t—

You must not sin' against that dharma you once upheld.
Bearing that dharma in mind how can you wish to bind me ?

1 The text reads karpikdye ca karpikam. Senart explains the latter word
as = Pali kappika, ** the corner of the upper story of a palace or pagoda,”
and assumes that the point is that the wood of the karpikara tree (see Vol. 1,
P- 186, n. 2) is useless for this purpose. The line reads pasane khanase kipam
karnpikarecakarnikam, and on Senart’s supposition the literal translation would
be, “you dig a hole in the rock and a housetop in (= ? with) the karnikara.”
This obviously does not make sense, and even if it did, it would not present
a figure of vain toil. It is always possible to cut a hole in a rock, given
the right tool. The latter part of the line has therefore been emended into
karpikarasya darung, as in the corresponding Pali (/. 5. 295), ** with the wood
of the k. tree,” the obvions implication being that it would be useless to try
and cut a hole in the rock with a tool made of this wood.

8 Yam arddhaprajiio. The participle gridha, ** raised,” is unusual in this
applied sense, The right reading, perhaps, is audira BSk. = udira. There
is no parallel to this passage in J., but cf. the epithet applied to Kusa at
J. 5. 305, solarapaffano, which the Comy. explains as = ularapaiifio. The
MSS. are very uncertain here.

* Reading aparadhyam for apardyam of the text, as in the repetition in
Vol. 3, p. 19. Senart made this restoration independently of Vol. 3, at the
same time emending fam eva into tam na.
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The king said :—
I have the power to bind* you, O sovereign lady,* and make
you go where’er I will. What can your father do ?

I can if I lLike gratify a thousand women in one night.
But you are my choice, O sovereign lady of the gleaming teeth.

The queen said :—

I know, your majesty, that you are strong and valiant.
But you are ugly and hideous, too. You are repulsive,
though you are a mighty lord.

You are thick-lipped, thick-headed and pot-bellied. I have
no wish to see you. So do not weary yourself.

These high walls, these lofty towers and copings, and these
warriors on elephants will stop you.

These fight with swords, axes, arrows and well-sharpened
knives, and they shall seize you, O king.

(485) Thus did King Ku$a and Sudaréani indulge in varied
altercation with each other. But no one else knew that he
really was King Ku$a. Then it happened that neighbouring
and hostile kings, who were mighty and powerful and had
great armies, heard that Mahendraka, king of the Madrakas,
had a daughter named Sudaréana, who was lovely and beautiful.
They learnt also that she had deserted King Ku$a and had
returned to her father. Her husband, King Ku$a, found no
favour in her eyes, because, so she said, he was ugly.

These seven kings, therefore, got together an army of four
divisions—elephants, cavalry, charioteers, and infantry, and
joined forces in order to secure SudarSani. Now of these
seven kings, he who was noblest by birth was the king named
Durmati, and he was also the strongest and the mightiest of
the seven. The seven kings set out with great pomp and
splendour, and in due course reached the park of Kanyakubja.

Mahendraka, king of the Madrakas, sent a separate messenger
to each of the seven kings, saying, ‘“ This daughter of mine,
Sudaréana, is the wife of King Kuéa, so I cannot give her

1 The text has mandayitva, ‘‘ adorn,” which, as Senart suggests, should
be emended into bandhayitva, or, perhaps, dandayitva, ‘‘ punish.”

2 Or Prajdpati, as a proper name. Sudarfani is so named once or twice
in the metrical version at the beginning of Vol. 3.
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to another.” When the seven kings heard this statement of
Mahendraka, king of the Madrakas, they were enraged and
furious,! and, each with his own troops, they invested the city
of Kanyakubja.

Mahendraka, king of the Madrakas, entered the city, closed
the gates, and prepared to endure a siege.? And he thought
to himself, “ Now I am beleagured by these seven kings. All
of them are mighty and powerful, and I am not equal to giving
them battle. If I give my daughter to one of them, the other
six kings will be offended. What then am I to do? ”’ In his
anger King Mahendraka reproached his daughter Sudaréani,
saying, “ Why did you run away from your husband and come
here ? For now, because of you, I am besieged (486) by seven
kings. If any of the seven offers me violence I will cut you
up into seven pieces, and give a piece to each of the seven
kings.”

When Sudaréani heard her father’s words, she became
alarmed, terrified and distressed. She appealed to her mother,
saying, ‘ Mother, if these seven kings, contending with one
another for me, will attack, then burn my bones to ashes and

collect them, and make a shrine! for me. And at the entrance -

to the shrine you will plant a karuikara tree. Then when the
summer is past and the first rainy month is come, that tree

will be laden with flowers and be as beautiful as gold. Then .

you will remember me, and say, ‘ Such was the beauty of my
dear Sudaréana ’.”

When the chief queen heard the words of her daughter
Sudar§ani, she became alarmed, terrified and distressed.
Sobbing and weeping she exclaimed,  How can I live without
my daughter ? ”’

Sudaréana thought to herself, “ So courageous, strong and
valiant is King Kuéa that these seven kings cannot give him
battle. Let me then plead for my life with King Kuéa.” So
Sudaréana went to King Kusa, talked pleasantly to him about

1 The reason for their anger is clearer in the Pali version, for there we
are told that Sakka (Sakra) had sent a message, purporting to be from
Mahendraka himself, to each king separately, inviting him to come and take

Sudaréand. It was only when the{ met before Kanyakubja that they realised

that they had all come in quest of one and the same lady.

2 Literally, “ sat down besieged,” oruddha d@sati.

 Elitha = editha, ejuka or edoka, ' a sanctuary filled with relics.” Cf.
Vol. 1, p. 154, 8. 7.
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various things, and then said to him, * Your majesty, thus
does my father threaten me. If, says he, these seven kings
cause him any harm, then he will cut me up into seven pieces
and give a piece to each one of them.” King Kuéa conversed
with Sudaréana and then said to her, “ In loving you I have,
it seems, done you a great injury. What will you do to me ? 2

Thus did King Ku$a sit and talk with Sudaréana. And the
talk was heard by Sudaréana’s mother, and after she had heard
it she (487) also saw King Kufa. ‘‘ Who may this be,” she
asked, *“ whence is he come? Is he a minstrel, a trader, a
currier, a barber, a candala? or a pukkasa,® who thus dares to
reprove and threaten my daughter ? ” But Sudaréana raised
her joined hands to her mother and said to her, *“ Mother, do
not talk so. This man is neither a musician, nor a trader, nor
aslave, nor a currier. He is the eldest of the five hundred sons
of King Ik§vdaku, and called Ku$a. Do not, mother, think
that he is a slave.”

Gleaming white like a shell and thronged by women is this
nobleman’s rich court, and yet you deem him a slave. ’

Furnished with vessels of gold and teeming with women
is this nobleman’s vich court, and yet you deem him a slave.

He has sixty thousand cities. Thriving, prosperous and
peaceful is this nobleman’s rich court, and yet you deem him
a slave.

He has sixty thousand elephants with trimmings and
housings of gold. With their long* tusks these mighty beasts
issue forth,

Ridden by village chiefs armed with swords and lances.
Rich is this nobleman’s court, and yet you deem him a slave.

He has sixty thousand chariots, moving with a joyous sound,
decorated, made of iron, well-wrought, covered with leopard’s
skin,

1 This is Senart’s interpretation of a very uncertain passage. As the text
stands it contains besides the pot. kareyam with the force of an aorist, the
3rd pers. pot. kuryat for the 1st pers.

2 “ The generic name for a man of the lowest and most despised of the
mixed tribes, born from a $idra mother and Brihman father ” (MW.).

3  Epithet of a degraded mixed caste (erroneously identified by lexico-
(graphers with the Candalas), the offspring of a Ni-shada by a $udra mother *’

MW

..
¢ Reading Is@danta, ‘* having tusks as long as a plough-pole,” for isadantd
of the text, For the term see references in P,E.D., s,v. {sadanta,
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And vidden by village chiefs armed with bows and in
armour. Rich is this nobleman’s court, and yet you deem
him a slave.

He has sixty thousand horses, the best of thoroughbred
steeds, (488) having girths of gold and bejewelled bits,

And ridden by village chiefs carrying mets, and armed.
Rich is this nobleman’s court, and yet you deem him a slave.

Twenty thousand brahmans always eat at the king’s table,
and day and night they are ever honoured and esteemed.
Rich is this nobleman’s court, and yet you deem him a slave.

Five hundred princes abide there, all knowing father and
mother. Rich is this nobleman’s court, and yet you deem
him a slave. '

He has sixty thousand treasuries, a father and a great-
grandfather . . 2 where the king and lord of men named

Kusa is. In beauty and energy there is not his equal in

the world.

Sudar$ana’s mother, the chief queen, when she heard these
words, was delighted that she had such a son-in-law who was
éndowed with all good qualities. And she related her daughter’s
words to Mahendraka, king of the Madrakas. ‘“ Your majesty,”
said she, “ that you may know, I tell you that King Kuéa has
arrived here.” But the king on hearing these words of the
queen’s was alarmed and agitated, and his hair stood on end.
He said, “ Lady, how mad, how demented you are, when you say
that King Ku$a has arrived. What is King Ku$a like ? Where
did you see King Kuéa ? ” The queen replied, “ Your majesty,
I am not mad nor demented. Assuredly, King Kuéa is he
who cooks the food in your kitchen, and is the plaything of
the women in your harem.”

When the king heard this he was still more alarmed, agitated
(489) and distressed. He said, “ Have I not trouble enough
in that seven kings keep me beleagured ? And now there is
the trouble that the great King Ku$a has come here incensed
with Sudarfana. In his anger with me he will cause trouble
within the city when I ride out.””? And Mahendraka, king of
the Madrakas, thus alarméd and frightened, went into the
women’s quarters. He held out his joined hands to King Kuéa

1 Lacuna, which leaves the stanzz rather incoherent.
3 Reading vdhyena for avasanena. So Senart.
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and begged for his pardon, saying, “ Forgive me, your majesty,
if T have done you any wrong.” But King Kuéa assured his
father-in-law, saying, ““ Be not afraid. There is no need for
you to ask pardon of me.”

Then Mahendraka, king of the Madrakas, instantly led King
Kus$a to the bathroom, and had his hair and beard trimmed
by barbers. He was anointed with fragrant oil worth a hundred
pieces,! bathed with royal bathing powders, rubbed with royal
ointments and dressed in royal finery. Wearing strings of pearls
he was led to the same seat as his father-in-law and was enter-
tained? with music played on the five musical instruments.?

Then was heard the high loud-sounding roar of the armies
of the seven kings. And King Kuéa questioned his father-in-
law, saying, *“ Your majesty, why do I hear the uproar and
shouting of a great concourse of men?”’ The king replied,
“ Seven kings are investing this city on Sudar§ana’s account,
and I am besieged. The shouting is that of the armies of the
seven kings.”

King Kusa consoled his father-in-law, saying, ‘“ Be not afraid,
vour majesty, I shall contrive that these seven kings will submit
to us and do our bidding.” And King Ku$a thus instructed
his father-in-law. ‘ Your majesty,” said he, ‘“ have the ears
of all these mighty elephants, of all the horses, of all the
quadrupeds, and of all the people stopped with wax,! lest they
hear my lion-roar and your own forces be scattered.”® Then
King Kuéa climbed on the back of a mighty elephant (490),
and, having had the city gate opened, he rode out attended
by a great crowd. He gave vent to his lion-roar, and as he
roared his lion-roar all the seven kings with their might and
their hosts were vanquished. They were captured alive, and,
with their arms securely bound behind them, were brought
to his father-in-law, Mahendraka, king of the Madrakas. All
the seven mighty kings fell at the feet of Mahendraka, king
of the Madrakas. ‘‘ Hail, your majesty,” said they, *“ we come
to you for refuge and we are ready to do your bidding.”

1 Satapaka . . . taila. See P.E.D. for references.

? Upasthiliye, a hybrid passive form ; cf. Pali upagthiyati and upatthahtvati.

3 Paficangika tirya. See Vol. 1, p. 135, 7. 2.

4 Madhusikthaka, ‘ a kind of poison” (M.W.). But madhusitthaka at
V. 2. 116 is * beeswax.”

8 Bhajjisyati, fut. pass. of bhasij. One MS. has bhafjisyanti.

2F



436 THE MAHAVASTU

Mahendraka, king of the Madrakas, asked his son-in-law
Kuéa, ‘“ My son, what is your pleasure that I should do with
these seven kings ?  As you bid me so shall I do.” King Kuéa
replied, *“ Your majesty, in your harem you have a number
of daughters. It is meet that they should all be married.
Now these seven kings are all of them noble, and have great
forces, wealth and wide realms. Therefore, your majesty,
dower! your seven daughters with a thousand pieces of gold
and give a daughter to each king. Thus these seven kings
will become your sons-in-law and will be powerful partisans
of yours. All rival kings, seeing that you have a great army
and following, will be submissive and obedient to you, and
no hostile king will stand up to you.” Mahendraka, king of
the Madrakas, replied, “ Very well, my son. I shall do as you
bid me.” And Mahendraka, king of the Madrakas, dowered
each of his seven daughters with a thousand pieces of gold,
and with great royal pomp and ceremony gave a daughter to
each king. Thus sons and grandsons were secured as allies.?
Theseven kings were sent by Mahendraka, king of the Madrakas,
with great honour and respect each to his kingdom. “ Go,
my friends,” said he, *“ and rule each over his own realm.”

(491) After these kings had been sent away, King Ku$a
stayed on for some time. Then he addressed his father-in-law
Mahendraka, king of the Madrakas, saying, *“ Your majesty,
I announce to you that I too am going back to my own land.”
Mahendraka, king of the Madrakas, replied, ‘“ My son, do not
go. 1 owe my life to you, and my whole kingdom was rescued
from danger by you. I am old, advanced in years, of great
age, and my youth is past. I am your father and you are my
son. Govern this kingdom and do not go away.” King Kuéa

said, ““ Your majesty, I have been here a long time. My king-

dom is unsettled and my mother is anxious. I declare to you
that I am going.”” Mahendraka, king of the Madrakas, replied,
‘It is very much against my will that you go.” King Ku$a
said, ““ It is very much against my own will also that I go.”

Then Mahendraka, king of the Madrakas, summoned his
daughter Sudaréana and told her of this. ‘ My daughter,”

1 Literally, “ having had (made) them adorned with a thousand (pieces
of) gold,” suvarpasahasramanditam kyitva.
3? sandhi ca hyita putrapautyika.
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said he, ‘“ your husband, King Ku$a, is a most valiant man.
So strong and powerful is he that through him you and I
and the whole kingdom were saved from danger, and all the
kings submit to him. Sudar§and, my daughter, be worthy of
King Kusa, your husband. Serve him with affection and honour.”
Sudar$ana reverently assented to her father’s exhortation.

Mahendraka, king of the Madrakas, with great pomp and
ceremony, gave his daughter Sudaréana to King Kufa. And
the latter, attended by an army of the four divisions, elephants,
cavalry, chariots and infantry, was sent back to his own
kingdom. “ Go, my son,” said Mahendraka, *“ back to your
own kingdom.”

On his way back to his kingdom King Ku$a stayed in the
grove of a place which was furnished with parks, and where
there was a large lotus-pond. While he was bathing in the
lotus-pond King Ku$a saw his reflection in the water and
realised how ugly, hideous and repulsive he was. He looked
again, and seeing how unlovely his body was he said to himself,
‘“ Verily, there is good reason why Sudaréana, daughter of
Mahendraka, king of the Madrakas, should despise me for my
misshapen, ugly and repulsive body.! (492) Let me now then
destroy myself.” And he decided to kill himself. But Sakra,
lord of the devas, in his home in Trayastrim$a? became aware
that King Kuéa was intending to kill himself. And Sakra
thought, “ This King Kuéa is in the way of becoming a Bodhi-
sattva who will confer welfare and happiness on all beings.
But he intends to kill himself because he is ugly and hideous,
and then he will be of no use to the world.”

And Sakra, lord of the devas, bringing with him the celestial
gem called jyotirasa® which was in the centre of the celestial

1 Samucchraya. See Vol I, p. 134, B. 1.

2 See Vol. 1, p. 25, 7.

3 Literally, "ol llght—ﬂa.vour." It is better to leave the term untranslated
in the a.bsence of deﬁmte information as to the identity of the gem. To
render by *magic gem” or a similar expression would be merely describing it,
and that in vague terms, while to the narrator it was known as a very special
stone which went by thls name. The Pali ]otu'asa occurs in Miln. 118
(Tramps. in S.B.E. 35. 117—"* wish-conferring gem,”’ which is a literal rendering
of the definition given at DhiA4. 1. IgS——cabbakamadadam maniratanam.)
But it is not exactly a ‘ wishing-gem ”’ in the present context The Skt.
Jyotirasa occurs Ram. 2, 94-6 and MBh. 4. The ‘' magic " jewel given
to Kusa by Sakka in J. is called verocana (} 310) which is obviously
related in meaning to jyotirasa. In J., however, the jewel is a talisman only,
protectmg Kusa in the fight. There is no hint that it was used to transform
Kusa's appearance.

2F*
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single rope! of red pearls, appeared in the sky and spoke to
King Ku$a, saying, *“ Your majesty, do not lay violent hands
on yourself. But fasten on your head this single rope of pearls
with the jyotirasa gem in it.2 When you have this tied on
you there will be in the whole of Jambudvipa none equal to you
in complexion and form. If you wish to recover your former
complexion and form, then hide this single rope of pearls with
the jyotirasa gem in your dress, and your complexion and form
will be as before.”

After King Kuéa had bathed in the lotus-pond, anointed
himself with ointments and donned his royal garments, he
fastened the single rope of pearls® on his head. Then he
contemplated his face in the lotus-pond to see if there was
any difference. And as he thus contemplated himself he
discovered that he was lovely and beautiful. For complexion
and form, his like had never been seen in Jambudvipa. When
King Ku$a saw himself so exquisitely beautiful, he became
glad and elated. “ No more,” said he, * will Sudaréana, the
daughter of Mahendraka, king of the Madrakas, despise me,
or any one else deem me ugly.”

King Ku$a was standing in front of his own doorway* and
was about to enter when he was stopped by the porters. (493)
“ Who are you, fellow,” they asked him, “ who would have
the impudence to enter the king’s palace ? Do you not know
that King Ku$a is difficult of access and hard to appease.
Take care you do not presently find yourself in trouble and
misfortune.” King Kuéa replied, ‘“‘ I am your master. I am
King Ku$a.” The porters said, ‘ Do we not know King Kuéa
and what he is like? It would be a piece of good luck® if
King Kuéa were like this. For then we, as well as the whole
kingdom and the family of Iksviku would be blessed with

1 Or “ row,” ekavalika.

3 The syntax here is not clear. Imdm ekavalikam and jyotivasaratanam
are acc., apparently in apposition. When first mentioned the jyotirasa was
described as being in the centre of the rope of pearls, and the form of the
sentence would almost lead one to gather that Sakra brought along only
the special gem. But the sequel shows that he bad the whole row with him.
The apposition of the whole and the part in the text may be rendered in
translation by the insertion of ** with."”

3 No express mention of the jyotirasa here.

¢ That is, of course, the doorway of his temporary lodging. He had
not yet reached home.

Literally, * let it be good luck,” bhadram astu.
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the greatest of blessings in having a king of such beauty,
endowed with such lovely, beautiful and perfect complexion
and form.” King Ku$a thought to himself, *“ This man does
not recognise me.” And he hid the single rope of pearls with
the jyotirasa jewel in his dress. Then the door-keeper saw
King Ku$a in his own form, and, alarmed and terrified, he
fell down at his feet. ““ Your majesty,” said he, *“ we did not
know that you were the king.”

. King Kusa entered the palace and approached the queen.
But she too stopped him and said, ‘“ Who are you, fellow,
whence do you come, who would have the impudence to enter
the royal palace? Do you not know that it is not safe to
enter the harem of King Ku$a? Do not venture into the
pa.lace, lest you find yourself in trouble and misfortune.”
King Kufa replied, ““ Madam, I am your husband. Know that
Iam King Ku$a.” The queen said, “ You are not my husband.
You are not King Ku$a. Do I not know what King Kuéa
is like in complexion and form ? It would indeed be a piece
of good luck if King Kuéa were like you in complexion and
form, for then I should be blessed with the greatest of bless-
ings.”

. K'ing Kusa then hid the single rope of pearls with the
Jyotirasa in his dress, and resumed his former appearance in
complexion and form. Sudarfani said, “ Your majesty, why
do you display this trick of illusion ?”’ King Ku$a replied,
* Madam, this is no trick of illusion. On the contrary,! I was
contemplating doing away with myself when Sakra, lord of
t.he 'devas, (494) gave me this single rope of pearls with the
Jyotirasa gem in it, saying, * Your majesty, do not kill yourself,
but fasten this single rope of pearls with the Jyotirasa gem
on your head, and then in the whole of Jambudvipa there
wfll not be your equal in complexion and form. When you
lesh to recover your original complexion and form, hide the
single rope of pearls with the jyotirasa jewel in your dress.
You will then have your old appearance back. It is thus
a favour done me by Sakra, lord of the devas.” Queen
Sudaréana said, ““ I, too, have had a favour conferred on me
!)y Sakra, lord of the dev. , in that he has made you like this
In complexion and form.” And the queen added, “ Your

1 Apitu.
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majesty,” said she, ‘“ never hide the single rope of pearls with
the jyotirasa jewel. Let such sublime beauty be yours 4t all
times. You will thus be more acceptable to the whole kingdom
and to all the people.” And so King Ku$a retained this
complexion and form, and went on his way like a deva.

Then the four hundred and ninety-nine princes in Benares,
the ministers and officers heard that King Ku$a was coming,
and they all went out tomeet him. King Ku$a came riding on
a stately elephant and accompanied by an army of four divisions.
Now the princes and army officers did not recognise King Ku$a,
and they inquired of one another, saying, “ Who can this king
be who comes and who is so comely, beautiful, dignified, with
noble complexion and form, and mounted on an elephant ?
We do not see King Kuéa.”

King Ku$a thought to himself, ** They do not recognise me.”
So while riding on the elephant he hid the single rope of pearls
with the jyotirasa gem in his hand, and forthwith he resumed
his former appearance of complexion and form.

The four hundred and ninety-nine princes, the ministers and
the army officers on seeing King Kuéa in his own form were
alarmed and terrified. They fell at his feet and said to him,
‘“ Hail, your majesty, we did not (495) know that it was our
king.” Then King Ku$a explained matters to his brothers,
the ministers and the army officers. ‘‘ Friends,” said he,
“ Sakra, lord of the devas, gave me this single rope of pearls
with the jyotirasa gem, saying, ‘ Tie it on your head and there
will be none like you in complexion and form ’.”” The princes,
ministers and army officers said to the king, ‘“ We have had
a great favour conferred on us by Sakra, lord of the devas,
in that your majesty’s complexion and form have been made
like this.”

And so King Kuéa came to Benares with great royal
magnificence and splendour and possessed of a noble complexion
and form. He entered the royal palace where he greeted Alinda
the queen-mother, bowed at her feet and stood before her.

Now Alinda the queen-mother did not recognise King Kuéa.’

She asked, ‘“ Where is my son, where is King Ku$a ? ” King
Ku$a replied, ‘“ Mother, I am your son. I am King Kuéa.”
But the queen-mother said, *“ You are not my son. You are
not King Ku$a. Surely King Kufa has been killed by
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some-body or is dead, for he does not appear. Alas! I
shall die unprotected since! I have lost my son.”

Then King Ku$a, seeing his mother lamenting so, put away
the single rope of pearls with the jyotirasa gem in his dress,
and resumed his former complexion and form. Alinda the
queen-mother was glad when she saw her son in his old
complexion and form. She asked him, “ My son, how is it
you came to have such complexion and form ? ” King Ku$a
replied, *“ Mother, Sakra, lord of the devas, gave me a single
rope of pearls with a jyofirasa gem in it. When I tied this
on me? my complexion and form became as you saw just now.”’3

Alinda the queen-mother was delighted, glad and pleased.
She said, “I have seen my son with such nobility of
complexion and form as I could wish him to have.” And all
the women of the court, also, seeing King Kuéa’s nobility of
complexion and form were delighted, glad and pleased.

Thus, whenever King Ku$a tied on the single rope of pearls
with the jyotirasa gem (496), which had been given him by Sakra,
lord of the devas, he became like a deva, and whenever he hid
it in his hand he resumed his former complexion and form.
So King Kusa ruled at Benares with illustrious success and
prosperity, triumphant over rivals and foes.

And on that occasion the Exalted One recited the following
verse before the Four Assemblies? and the rest of the multitude.

All the affairs of the virtuous man turn out successful,
as happened to King Kusa who was re-united with his wife
and his people.

It may be, monks, that you will think that the king named
Kus$a at that time and on that occasion was somebody else.
You must think otherwise. For at’that time and on that
occasion I was King Ku$a. You may think that at that time

1 Reading yam for vo.

2 Tato me 'pinaddho etena—The reading can hardly be correct, as the
participle agrees neither with ekavalikd nor with ratnam. Perhaps we should
read apinaddhena, instr. absolute, which would well fit in with the syntax.

8 Literally, *“ became like that,” edyi$o samuyitto.

¢ I.e. the assembly of monks, nuns, laymen and laywomen devotees, as at
A. 2. 132. Another set of four assemblies is also mentioned in the Pali texts,
viz. nobles, brahmans, householders, and ascetics. (D. 3. 236). But the
former group is the one more likely alluded to here, as it appears in a similar
context in J,, e.g., J. 1. 4o.
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and on that occasion Mahendraka, King of the Madrakas, was
somebody else. You must not think so, for he was this
Sakyan, Mahinima. You may think that Alindi the queen-
mother was somebody else. You must not think so, for she was
Queen Maya. You may think that Sudaréani was somebody
else. You must not think so. She was Ya$odhari here.
You may think, monks, that he who was chief of the seven kings
and named Durmati was somebody else. You must not think
so, for he was wicked Mara, and the other kings were his
henchmen. Then, too, was wicked Mara with his might and
his host routed by the noise of my cough, just as he has now,
with his might and his host, been routed at the foot of the
bodhi tree by the noise of my cough.

INDEX I. TOPICS

Actors, strolling, 169

Aerial travel, 27, 28, 33, 43, 93

Alinga, a drum, 155

Animals befriend a child, zo1

Animals choose a king, 67

Antakota, an unknown article of
joinery, 414 :

Antimony, 103

Archery, marvellous, 73

Architecture, 33, 111

Arhan, 39, 144, 203, 243, 254 (see
Vol. 1, p. 1)

Arithmetic, 376, 387

Army, of four parts, 5, 79, 159, 179,
190, 264, 296, 359, 363, 364, 431,
437, 440

Arrow, worshipped, 79

Arsenic, red, 103

Aryan, 125, 127, 247, 261, 263, 265,
273, 333 (see Vol. I, p. 81)

Asravas, 7, 63, 267, 274, 359, 368, 377

Asvakarna, a tree, 239

Athletes, 97, 145, 149, 151

Athletic tournament, 71

Atimuktaka, a plant, 105, 112

Atman, go, 181, 224

Attachment (sanga), 134, 226, 277,
341, 356

Austerities, 194, 196

Ayakva (?), an unknown article of
joinery, 414
yatanas, 90, 181, 224, 268 n., 315 n.

Bali, offering, 401, 403
Banyan-tree, deva of, 126 n.
Barber, 433, 435

Becoming, 188, 267, 268, 370
Betrothal custom, 394
Bhadramustaka, a grass, 258
Bhavya, a tree, 234, 423
Bhisma, a tree, 156, 269
Birds, sagacious, 228, 236
Birth, 156, 268

Birth, disease, old age, 188
Birth, old age and death, 141, 144,

315
Birth without parents, 14, 159
Birthday celebrations, 141, 375, 386
Bodhi tree, 127, 247 ff., 269, 274, 284,
290 ff., 319 ff.
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Bodhisattva, birth of, 18; cuts off
his tuft of hair, 161, 182 ; concep-
tion of, 7 ff.; families in which
he is born, 1 ; kinsman of the sun,
19; laugh of, 18, 21 ; marvels seen
when he leaves home, 158 ; mother
of, 3 ; refuses to worship a goddess,
22; sanctity of his person, 306,
335; seven strides of, 18, 21, 279 ;
surveys the world, 19, 21; tree’s
shade does not leave him, 42, 44 ;
see also Buddha

Bodhisattvas, group of contempor-
ary, 275, 278, 283, 328

Bodhyanga (bojjhanga), 142, 301, 324

Body, composition of, 253, 260

Bonds (grantha), 218

Bowl-maker, 417

Breath-holding, 120, 198

Brutes, hell of, 302, 314, 319

Buddha, all may become, 338, 339,
348 ; cult of, 276 ff., 317, 320, 338
ff-; eighty minor characteristics,
see Great Man; field of, 9, 276,
283, 298, 299, 302, 304, 318, 326,
342 ; four thousand Buddhas, 309 ;
rarity of his appearance, 39, 259,
306 ; thirty-two marks of excel-
lence, see Great Man; transcen-
dental, 209 ; see also Bodhisattva

Burial-ground, awareness of, 155, 346

Butcher, 120

Calm ($ama), 25, 30, 152, 211, 30I,
324, 353

Campaka, a tree, 17, 58, 105, 112

Candalas, a caste, 167, 237, 433

Candisaka, a musical instrument, 155

Cane-worker, 424

Caravan-leader, 159, 308, 316, 328,
340, 351

Cause and effect, 267, 315, 369

Cemetery, 164, 346

Charity, 7, 46 ff., 76, 277, 312

Chatter, idle, 96

Cinnaka, a grain, 201

Compassion, 2, 131, 133, 209, 2II,
220, 243, 271, 312, 329

Conceit, pride and arrogance, 23, 25

Concentration, 29, 226, 228, 263, 269,
272, 273, 328, 370
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Conditioned, the, 144

Consciousness, 116, 143, 267 f., 315

Contact, 268, 315

Contrariety (viparita), 143

Cookery, 425 .

Coral-tree, 4, 15, 17, 19, 21, 31, 156,
269, 280, 285, 313

Cough of an Aryan lion, 263 ; cough
of the Buddha routs Mira, 372, 442

Country life, 411 :

Courtesans, 34, 163 ff.

Craving, 140, 142, 143, 268, 288, 303,
315, 324, 368, 371

Cremation, 76

Cross, to, 22, 43, 194, 246, 353

Cross-roads, fast kept at, 172

Crucifixion, 163

Cuda festival, 161

Currier, 433

Dancers, 97, 145, 149, 151

Dark bridal chamber, 395 ff.

Da$abala, 25, passim

Death, 38, 149, 205, 213, 226

Death, birth, disease, old age, 160

Deva of the banyan-tree, se¢ Banyan-
tree ; devi of the bodhi-tree, 285 ;
of the city, 159; of the Lumbini
grove, 139

Deva-eye, 28, 127, 265, 326

Devas, acclaim the birth of Bodhi-
sattvas, 18 ; accompany the Bodhi-
sattva to his last birth, 2, 4; cast
no shadows, 24 ; greet the unborn
Bodhisattva, 15; guard the de-
scent of the Bodhisattva, 7;
honour the Bodhisattva’s mother,
6; lay a heavy sleep on the
Sakyans, 155; of the woods, 192,
193, 195, 208, 217, 241 ; offer to
reinvigorate the fasting Gotama,
126, 195; sensual pleasures of,
136 ; ten attributes of, 183, 350;
Three-and-Thirty, 51, 59, 133, see
also Trayastrim$a in Names Index ;
wosrship the unborn Bodhisattva,

10

Dhakkapataha, a musical instrument,

155

Dharma, break-up of, 323, 336 f.;
Buddha identified with, 138, 187,
362 ; definition of, 96, 132 ; im-
mortal, 37; king of, 37; of the
way out, 245; protects the good,
77; sovereignty of, 271; term
applied to other doctrines, 115,
186 ; unique, 245; wheel of, 38,
68, 74, 132, 160, 183, 199, 220, 339,
371

Dharmi, pl, equal to samskaras,
268 n.

Dhatus, 9o, 181, 224, 313
Dialect, 169

Discipline (Vinaya), 2, 38
Disease, 147

Disease, old age, death, 39
Diviners, 11, 23 ff., 29, 151, 160
‘ Doer ’, the, 137

Doubt, 114, 226

Drama of life, 143

Dreams, 11 f., 129 ff.

Driver of tameable men, 129 passim
Drummers, 97, 145, 149
Dwarfs, 44, 375

Dyer, 416

Earthquakes, 9, 21, 60, 279, 282, 313

Ease (sukham), 125, 127, 265

Eighteen grounds for devas’ joy, 245

Eighty as a symbolic number, 270,
283

Eighty minor -characteristics, see
Great Man

Eighty-four as a symbolic number,
89, 276

Energy (virva), 87, 115, 116, 262, 263,
272, 312, 369

Enlightenment, 32, 37, 74, 117 f.,
125, 199, 195 ff., 247, 267, 269, 281,
295, 316, 323, 329, 333, 334, 339,
340, 346, 351, 352, 368 ; conditions
of, 245, 262, 273 ; portents of, 249,
282 ff., 316, 319 ff.

Etymology (pada), 74, 87

Eunuchs, 34, 44, 151, 375, 380, 385,

" 386, 417, 418, 419, 420, 422, 424,

26

Exertion, see Striving

Existence, basis of, 40, 268, 288, 371 ;
destruction of, 161, 196, 360

Eye of the world, 304, 353

Fairyland, 105, 171, 174, 179, 183

Faith, personified, 53 ff.

Fasting, 121 ff., 219 ff.

Fast-days, 8, 171

Feeling, 143, 268, 315

Fig-tree (asvattha), 20, 58 ; (plaksa),
17; (gzippila), 234 ; (udumbara),

0

Fire-drill, 117 ff.

Fishermen, 92

Five awarenesses, 360

Five disciples, 228

Five dreams, 131 ff.

Five musical instruments, 113 7., 142

Five qualities of the Buddha’s voice,
276

Five strands of sensual pleasures, 113,
146, 361

Five-fold Aryan smile, 263

Florist, 231, 400, 413
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Folly, 6, 12, 38

Forbearance (ksanti), 277, 279, 304,
312, 321, 328, 334, 337, 363

Forty-eight, age of, 199

Four Aryan truths, 132

Four assemblies, 441

Four bases of magic, 301

Four bases of sympathy, 352 7.

Four bonds (grantha), 218

Four castes, 246

Four great continents, 19, 65, 154,
160, 300, 355

Four Great Lords, 8, 10, 18, 22, 129,
133, 156, 159, 220

Four great oceans, 334

Four moral states of a Buddha, 324

Four postures, 152

Four rules of polity, 360

Four-fold survey of an Aryan lion,
263

Four-fold yawn of an Aryan lion, 263

Fourteen roars of the Buddha at
Mara, 253

Fowler, 228 ff., 237 ff-

Funeral procession, 149

‘ Further men’, 117 ff., 125

Gajapati, a precious stone, 292

Galli, ? a carriage, 387

Glory, personified, 53 ff.

Goldsmith, 418

Gomedaka, a precious stone, 292, 297

Good people do not die young, 76

Grammar (vyakarana), 74, 87

Grasping, 268, 315

Great Man (Mahapurusa), 7, 29, 36,
74, 153, 196, 249, 251, 267, 356,
359 ; his marks of excellence, 9, 11,
20, 25, 29, 49, 43, 187, 251, 270, 275,
276, 277, 285, 300, 301, 303, 324,
328, 339, 334, 337, 338, 344, 367
minor characteristics, 36, 40 f., 187,
271, 277, 285 f.

Great Tree, appellation of the
Buddha, 262

Hair in eight braids, 35; plaited in
mourning, 170

Harmlessness, 6, 76, 96, 172 ff.

Heaven, 63, 77, 128, 133, 190, 218,
266, 325, 331, 336, 346, 348, 377

Hell, 9, 23, 28, 31, 50, 63, 77, 128,
159, 174, 178, 212, 266, 282, 303,
318, 335, 377

Hidden treasures, 388 ff.

Hindrances, 30, 138, 191, 269

Holy (chaste) life, 6, 13, 77, 114, 115,
116, 134, 185, 210, 280, 303, 332,
339, 348 .

Honour, personified, 53 ff-

Hope, personified, 53 ff.

Horse becomes a deva, 183

Horses of Cambodia, 179 ; of Sindh,
373, 411

Horse-dealer, 162

Hospitality, 255 ».

Hunchbacked women, 375, 380, 381,
382, 409, 410

Hunters, 92, 99, 186, 222

Hypocrisy (mraksa), source of re-
birth, 217

Ignorance, 96, 267 f., 315, 371

111, 115, 117,132, 142, 144, 188, 267 f,.
315, 368, 370

Impermanence, 140, 142, 213

Indexes (nighanta), 74, 87

Individuality (n@ama-viipa), 268, 315

Indra’s column, 247, 353

Ink, 415, 416

Inopportune time (aksana), 325, 330
(eight), 350

Intelligence, tests of, 387 ff.

Intoxication, 6, 9, 12, 97, 137, 217,
362, 370

Investigation (pravicaya), 271

Jains, 114, 116

Jatakas, Mafjarj, 45 ff. ; Godha, 61 ff.;
Yas$odhara’s necklace, 65 f. ; Yaso-
dhara as a tigress, 66 ff.; Dhar-
mapala, 74 ff.; the Arrow that
was shot far, 78 ff.; Amara, 80 ff.;
Siri, 87 ff.; Kinnari, 91 ff.; Syi_mﬁ.
162 ff.; Campaka, 171 ff.; Sya-
maka, 199 ff; Siriprabha, 228 ff. ;
Sakuntaka, 228 ff.; Kacchapa,
231 ff.; Markata, 232 ff. ; Sakun-
taka (2), 237 ff.; Suriipa, 240 ff.;
Anangana, 254 ff.; Kusa, 372 ff.

Jeweller, 420

Jharjharika, a drum, 155

Joiner, 414

Jyotika, a precious stone, 298

Jyotirasa, a magic gem, 437 ff.

Kacilinda, a soft material, 246, 288

Kadamba, a tree, 58, 423

Kalpa, 128, passim (see Vol. I, p. 2)

Kalpavyiksa, a tree, 17

Karisi (?), 346

Karkarava, a tree, 156, 269, 367

Karketana, a precious stone, 298

Karma, 16, 128, 185, 194, 205, 213,
265, 278, 322, 335, 377

Karpikara, a tree, 239. 430, 432

Kesara, 14, 156, 157, 269

Ketaka, a tree, 239

Kimsuka, a tree, 194

Kimphala, a musical instrument, 300

King, universal, 11, 19, 29. 37, 113,
114, 224, 248, 253, 300, 330, 333,
338, 340, 343, 348



446 INDEX

Kingdom, the prosperous, 65, 74, 78,
o1, 171, 373, 377

Kos, 158 (see Vol. 1, p. 36)

Koti, 156, passim (see Vol. I, p. 3)

Kovidara, a tree, 84 n., 403

Ksatriyans (nobles), 1, 2, 133

Ksiraka, a plant, 234

Ksirika, a tree, 423

Kstrika, a grass, 131

Kupsara, (?) a decoration, 59

Lalatika, a precious stone, 292

Laundryman, 415

Learning by heart, 376, 387

Leprosy, 145, 147, 149, 151, 345

Light of men, 197

Light of the world, 9, 220, 275, 284,
323. 322, 323, 339, 333, 336, 350,

35
Lodhra, a tree, 58
Lust, 7, 39, 43, 111, 127, 128, 142,
143, 259, 280, 288, 297, 302, 338
Lying, 96

Machine-worker (yantra-kira), 423

Madgura, a fish, 122 ff.

Madhuka, a tree, 235

Magic, 27, 43, 93, 258, 295, 301, 332,
363, 366

Magic gem that transforms appear-
ances, 438 ff.

Mahasalika, ? an article made by
machine, 423

Mabhati, a musical instrument, 155

Mahiyina, 242 »., 329 7.

Mahe$varadanta, a precious stone,
292, 298

Malice, folly and fear, 1

Madijusika, a tree, 156, 269

Mansion, heavenly (vimana), 21

Mantras, 27, 87

Marks of excellence, see Great Man

Medicinal pill which produces preg-
nancy, 384 df

Meditation (dhyana), 27, 42, 46, 93,
125, 127 f., 139, 195, 200, 265 f.,
277, 301, 312, 344

Memory of former lives, 128, 245, 262,
266, 270, 272, 282, 326, 332, 368

Merit, 7, 8, 16, 184, 209, 214, 225,
241, 256, 259, 269, 273, 276, 284,
329, 369

Metamorphosis, 47 f.

Mimes, 97, 145, 149, 151

Mindfulness, 9, 127, 226, 263

Minstrels, 97, 145, 149, 151, 433

Misers, 50, 53

Money, 259, 342

Monkey, befriends a seer, 104

Monument of men, 277

Monument of the world, 275, 322, 326

Mo%n and sun, a seer who can touch,

4

Moral man able to see the devas, 327

Morality (stla), 31, 55, 312; 324 ff.;
body of, 321, 348 ; eleven rules of,
5 f.; five rules of, 13; ten rules
of, 30, 75, 302, 378

Mpyidanga, a druom, 155

Mucilindaka, a tree, 58, 239

Muktika, emblem, 41

Mukunda, a drum, 155

Musical instruments, 49, 105, 139,
142, 154 f., 179, 300

Nakula, a musical instrument, 154,
300

Nandygvarta, emblem, 41

Ninety-one kalpas, 254

Nipa, a tree, 423

Nirvana, 30, 130, 138 #., 143, 153,
203, 268, 270, 329, 336, 337, 362 #.,
370, 371

Old age, 140, 146, 157

Old age and death, 144, 268

Old age and disease, 138

Old age, disease and death, 136, 141,
144, 150

Old age, fear and grief, 91, 181, 224

Opportune time (ksana), 341, 350

Ordination, 221

Ordure in ritual, 67

Palevata, a tree, 234

Palm-trees of precious stones, 258

Panava, a drum, 155

Parents, duty to, 2, 92, 201, 218

Parijata, a tree, 156, 269

Paripatra, a tree, 50 n.

Parivadini, a lute, 155

Pass away, 63

Passion, 7, 13, 38, 131, 288, 328, 332,
338, 362

Passion and hatred, barrenness of, 276

Passion, hatred and folly, 38, 332, 339

Phonology (aksara), 74, 87

Pigmies, 375

Piyal tree, 58, 235

Plough’s length limit of vision, 152,
189

Points of the compass, order of, 95,
134, 158

Potter, 413 f.

Prasadika, a grain, 200

Pratyekabuddha, 189 #., 197

Precious stones, 291, 297

Pride, Aryan, 261 ; source of rebirth,
217

Prince, his homé comforts, 111 ff.;
139 ; his training, 70, 376 f., 387

Pukkasa, 433
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Rasaka, a precious stone, 292

Reading, 376, 387

Rebirth, 9, 19, 44, 139, 142, 143, 213,
217, 315, 362

Recluses, 2, 9, 50, 97, 117 ff., 132, 375

Release, 38, 40, 152, 160, 188, 190,
194, 228, 377

Relics, cult of, 333 f.

Requisites of monks, 134, 371

Riddles, 8o ff., 388 ff.

Ritual (kaitabha), 74, 87

River, sacrifice to, 48

Rocamana, a tree, 156, 269

Root of virtue, 15, 184, 214, 241, 264,
270, 278, 292, 295, 332, 366

Rugs and blankets, 111 f.

.

Sacrifice,48, 84,87,92ff.,224, 361, 401
akyabhilagna, a precious stone, 292

Sal tree, 16, 20, 58

Samantagandha, a tree, 156, 209

Sambharik@, a musical instrument,
155, 300

Samskaras, 140, 143, 145, 213 #., 262,
267, 315 #., 322 n., 347, 353 n.

Sangha, 38, 258, 338

Sarika, a bird, 34, 423

Sastra, 27, 30, 75

Sculpture, 59, 292, 297

Seers (yisis), 27, 43, 46, 50, 93, 103,
186, 200

Self-control, 7, 25, 30, 55, 152, 185,
211, 301

Self-sacrifice, 223, 242, 310

Sensual pleasures, 2, 4, 15, 46, 96
117 ff., 127 f., 136 f., 139, 146, 301,
341, 344, 346, 348, 362 .

Seven pieces, threat to cut up into,
23, 429 7., 432

Seven precious stones, 145, passim

Seven treasures of a king, 154, 299,
301, 330

Shrines, 1, 79, 432

Stmhaka, an ornament of shell or
ivory, 421

Sirigarbha, precious stone, 282, 298

Sirisagarbha, ? acacia, 283

Six @yatanas, 268

Six flavours, 425

Six spheres of existence, 143

Six-tusked elephant, 279, 305

Sixteen attributes of site of bodhi,
247 f. .

Sixteen great provinces, 2, 393

Sixteen lamentations of Mara, 260

Sixty attributes of a Bodhisattva's
family, 1 f.

Skandhas, 9o, 144, 181, 224, 313

Slander, 6, 96

Slaves, 2, 34, 55, 164, 165

Smell of men abhorrent to fairies, 106
Smiths, 8o ff., 103, 120
Snake-charmer, 172
Sobha#jana, a tree, 58
Speech, unkindly, 6
‘Ssepells, 94, 203, 207, 217

rivata, emblem, 41 n.
Striving, 120, 126, 197, 224, 225
Stumbling-block, 39
Sudra, 133
Sugar-cane, birth from, 374 f.
Sugata, 3, passim
Sughosa, a musical instrument, 154
Super-knowledge (abhijiid), 27, 30,

46, 93, 200, 273, 344

Svastika, emblem, 41, 286, 297
Syamaka, a grain, 200, 206, 237

Talika, a precious stone

Talisa, a shrub

Tamala, a tree, 14, 16, 58, 112, 156,
157, 269

Tamra, a tree, 175

Tathagata, 18, 80, 131 ff., 144, 209,
221, 243, 259, 270, 275, 278, 286,
294, 317, 322, 323 f., 326, 328 f.,
332, 342, 379, 373

Ten attributes of devas, 183

Ten laughs of Mara, 252 f.

Theft, 6, 76, 96

Thirty-two reasons for Aryan pride,
261

Thought, applied, 42, 125, 127, 265

Thought control, 120

Thought, sustained, 42, 125, 127, 265

Three robes, 289

Three similitudes, 117 f., 191

Tilaka, a tree, 58

Topes, cult of, 329 ff.

Toys, 387 .

Traditional lore (itikdsa), 74, 87

T#paka, a musical instrument, 155

Twelve evil things, 53

Ugly prince, the, 386 f.
Unawareness, 313

Unconditioned, the, 138
Unsubstantial (rairatmya), 140, 330
Utira, a plant, 57

Vaisya, 133

Vallaki, a musical instrument, 155
Vardhamana, emblem, 41 #.
Varsika, a plant, 105, 112
Vatuskarin, a plant, 112

Vepu, flute, 154

Vibhitaka, a tree, 239

Viga, lute, 154
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, Vipaficiki, a musical instrument, 155

Vivasena, a plant, 423

Visesaprapta, a precious stone,298

Vision, control of, 24, 152, 189

Vocaka, ? an ornament of shell or
ivory, 421

Void, 144, 312, 314, 324, 330

Water-game, 166

Will (chanda), 115, 116, 226, 263

Wizard (vidyadharin), 103

Woman, awareness of, I143; can
become a Buddha, 280; or a
Pratyekabuddha, 197; wiles of,

164, 234
Worker in shell and ivory, 421 f.
World, dissolution of, 128, 247, 266,
302 ; evolution of, 128, 247, 266

Worlds, three, 37, 44, 130, 131, 143
145, 187, 188, 309, 367; three
thousand, 15, 263, 276, 281, 283
294, 295, 317, 318

Wrestlers, 97, 145, 149, 151, 253

Writing, 79, 87, 264, 318, 376, 387,
413, 414, 415, 417, 419, 421

Wrong beliefs, 6, 96, 128, 266

Yatraka, a tree, 403

Yellow robe, 152, 182, 186, 220, 280
Yojana, 153, passim (see Vol. I, p. 7
Yiithika, a plant, 105

Zeal, 226, 263
Zest, 125, 127, 265
Zinc, 103

INDEX II.

NAMES

(Titles of works in italics. Pali works cited in footnotes are not listed. See
list of Abbreviations.)

Abha devas, 294, 317, 327

Abhiasvara devas, 294, 298, 317

Abhaya, a merchant, 2

Abhaya, a goddess, 22 f.

Aditya, 190

Agni, 52

Akanistha devas, 295, 298, 317

Alinda, 378 ff.

Amari, 80 ff.

Amrapali, 274

Ananda, 110, 152, 209, 218, 224

Anangana, 254 ff.

Anga, 372

Anomiya, 160, 184, 197

Aparagodiniya, 65, 154

Apastamba, 199 7.

Apramanabha devas, 317, 327

Apramiana$ubha devas, 294, 317

Apsarases, 15, 17, 21, 28, 35, 136,
139, 184, 297, 327, 331, 347, 35%

400

Arida Kalama, 114 f., 189, 197

Aranyakas, 30 n.

Asadisa Jataka, 80 n.

Asita, xi., 27 ff., 139, 147, 148

Aéokavanika, 390

Asuras, 9, 10, 88, 220, 275, 283, 288,
305, 311, 314, 320, 343, 347, 362

Aévaghosa, 114 %.

Aévaka, 372

Aévakarna, 282

Atapa devas, 294, 298, 317, 328

Atimuktaka, 163

Avalokana-sitra, xii., 242 n., 329 n.

Avanti, 372

Avici, 23, 158, 304, 319; 335, 350

Avriha devas, 294, 317, 328

Balakalpa, 197

Bandhuma, 254 ff.

Bandhumati, 254

Benares, 46, 62, 65, 74, 78, 112, 132,

. 162, 171, 199, 228, 231, 237, 373

Bendall, C., 329 #».

Bhiaradvija, 35

Bloomfield, M., 72

Brahma, 9, 26, 131, 132, 136, 184,
126, 279, 305, 326, 331, 332, 343,
361

Brahma devas, 14, 21, 158, 245, 294,
317, 327

Brahmas (pl.), 298

Brahmadatta, 74

Brahmanas, 74, 87

Brahmayus, 74 ff.

Brihatphala devas, see Vrihatphala

Buddhacarita, 114 n.

Buddhaghosa, 286 #.

Burnouf, E., 41 7., 148 n., 282 n.,
318 n.

Cakravada, 282, 305, 307

Campaka, 171 ff.

Campeyya-Jataka, 171 n.

Candana, 22

Candrama, 46

Caturmaharajika devas, 2, 158, 294,
317 .

Ceti, 372

Chalmers, Lord, 39 7., 45 ©., 121 7.,
122 7.

Chandaka, 22, 110, 155 ff., 182 ff,,

- 221

Childers, R. C., 34 n., 140 n.

Citraratha, 175, 403

Colebrook, H. T., 41 .

Coomaraswamy, A. K., 73 #., 137 #.,
264 n.

Cunningham, H., 418 #.

Danava devas, 4, 138
Davids, Mrs. Rhys, 90 7.
Davids, T. W. Rhys, 376 %.
Dayal, Har, 272 n., 273 %., 274 #.
Deer Park, 132

Devadatta, 66, 71, 73
Dhaymapada, 202
Dharmapila, 74 ff-
Dhritarastra, 275
Dhritarastra, a palace, 5
Dipamkara, ix.
Dridhadhanu, 142

Druma, 94 ff-

Durmati, 431, 442

Eravana, 258

Fausboll, V., 286 #n.
Foucaux, P. E., 43 7.

Gandhamidana, 50

Gandharvas, 5, 8, 43, 46, 138, 175
188, 209, 283, 311, 320

Ganges, 46

Garudas, 283

Gautama, 200
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Gayai, 48, 117, 101

Gayasirsa, 117, 191, 197

Ghatikara, 146 ff.

Ghosila, 2

Gotama, 1 ff., 42 ff., 70 ff., 111 ff.,
182 ff., 260, 280

Great Brahmi, see Maha-Brahm3

Gridhrakiita, 242, 274

Guhyakas, 194, 298, 305

Hare, E. M., 227 n., 286 n.

Hastindpura, 91, 98 f.

Hemacandra, 228 ., 259 #., 260 n.
Himalaya, 32, 43, 46, 62, 67, 75, 93,
99, 187, 190, 195, 200, 241, 253

Hitopadeéa, 246 n.

Horner, 1. B,, xiii., 33 »., 34 »., 39 2.,
42 n. 52 n., 73 n., 77 B., 112 B,
117 n., 127 0., 137 7., 140 n., 141 n.,
155 1., 172 n., 180 n., 188 »n, 246 n.,
255 7., 258 n., 262 n., 272 1., 325 .,
371 n., 376 n.

Iksgiku, ancestor of the $ikyans,

188

Tksviku, king in Benares, 376 ff.

Indra, 35, 52, 60, 84, 245, see also
Sakra

Isindhara, 282
I$vara, 243

Jambudvipa, 2, 17, 28, 31, 65, 106,
150, 154, 204, 218, 337, 340, 394,
438 :

Jangala, 197

Janisuta, 308, 363

Jyotiska, 254

Kaildsa, mount, 30, 94, 105, 287

Kila (i.e. Asita), 35

Kila, minister of Mira, 364

Kala, a Naga king, 249 ff., 284 f.,
354 ff.

Kaila mountains, 282

Kilodayin, 221

Kamadeva, 409

Kiamaivacara devas, 2, 10

Kamboja, 179

Kanavera Jataka, 162 7.

Kannakubja, 393 ff.

Kanthaka, 22, 110, 155 ff., 182 ff.

Kapila, 30

Kapilavastu, 3, 10, 28 ff., 71, 130,
138, 145, 149, 152, 156, 159, 192,
1 .

95
Karandavyuha, 280 n.
Karttika, 276, 277
Kasi, 38, g6, 62, 65, 74, 78, 171, 199,
202, 228, 231, 237, 372, 373 '
Kidyapa, a Buddha, 250 ff., 280,
284 ff., 356 f.

INDEX

Kadyapa, a seer, 103 f., 309

Kasdyapa Piirana, 191, 197

Katyayana, xi., 39

Kau$ambi, 2

Kausika, 46

Kern, H., 92 7., 282 #., 318 n.

Khadgavisana-Sitra, 326 n.

Khadiraka, 282

Kinnaras, 91 ff., 202, 241, 283, 319

Kinnaris, 31, 91 ff., 202 :

Kirfel, W., 294 n.

Kisagotami, 152 #n.

Koliyans, 73

Konakamuni, 249 ff., 281, 284 f.,
309, 356 f.

Koéala, 190, 372

Kosika, 46 ff.

Krakucchanda, 249 ff., 281, 284 f.,
309, 356 f.

Krisna, 210

Kurﬁnbhél_ldas, 103, 194, 202, 277; 320,
304

Kuru, 99, 372

Kusa, xi., 386 ff.

Ku$adruma, 398 f., 411

Kusuma, 322

Kuvera, 155

Licchavis, 73

Lotus (Saddharmapundarika), 280 .,
282 n., 318 n., 342 n.

Lumbini, 16, 139

Madraka, 393

Magadha, 189, 264, 280, 366, 372
Mahabharata, 73 n., 91 %., 437 5.
Mahi-Brahma, 10, 12, 154
Mahi-Brahmai devas, 294, 317, 327
Mahi-Cakravada, 282, 307
Mahadhammapala- Jataka, 74 5.
Maha-KaSyapa, 110
Mahi-Maudgaly3yana, 13, 183
Mahinama, 45, 70, 110, 442
Mahiprajapati, 160, 220
Mahisammata, 141

Mahasmyiti, 310

Mabhatejas, 142

Mahausadha, 80 ff.

Mahendraka, 393 ff.

Mahe$vara, 243

Mahe$vara devas, 4, 10, 23 ff., 137,

243

Mahoragas, 283, 305, 311, 316, 343,
345, 352

Milaka, g9 f.

Malla, 160, 182, 372

Manohari, 94 ff.

Mara, 4, 19, 21, 132, 158, 224 ff.,
246 n., 248 ff., 260 ff., 279, 295 ff.,
327, 350, 354 ff., 372, 442

ra devas, 294

-

INDEX

Maru, 322

Mairuts, 15

Masakkasira, 56 ».

Mitali, 46 ff.

Matsya, 372

Maya, 4 ff., 110, 208, 218

Meml Iol 21' 43’ I87-' 309’ 33!' 34°l

9
M?gor Anthologies, 225 n.
Miérakivana, 403
Mithila, 8o
Mrigl, 152
Munihata, 256

Nagas, 7, 10, 14, 15, 22, 75, 94, 138,
158 f., 171 ff., 202, 241, 249, 275,
277, 283, 305, 311, 314, 316, 329,
330, 333, 343, 345, 352

Nairafijand, 119, 126, 197, 224, 248,
275, 284, 354, 366

Nilaka, xi., 27, 30

Namuci, 10, 225, 366

Nanda, 243

Nandana, 35, 151, 175, 400

Narada, xi., 39, 52, 61

Nariyana, 287, 305

Nidana-katha, ix.

Nilaka, 222 ff.

Nimindhara, 282

Nirati, 98 ff., 105

Nirmanarati devas, 14, 133, 158, 294,
3177. 327

Nirmita, 331

Niéantayus, 142

Padhana-sutta, 224 n.

Paiicila, 99, 372

Paificasikha, 46 ff.

Pindava, 189

Piraga, 200 ff.

Paranirmitava$avartin devas, 14, 133
158, 294, 317, 318, 327, 370

Paripatrika, 231

Parittabha devas, 317

Parittasubha devas, 294, 327

Pausa, 8

Pelavaka, 156

Peliyaksa, 202

Pisacas, 15, 103, 194, 202, 320, 363,

403 |
Prajapati, 245, 361
Praskandaka, 197
Pratipana, 319, 335 (see Vol. I, p. 7)
Prithu, 253
Piirvavideha, 65, 154
Puspa, 322

Rijagriha, 2, 116, 189, 197, 220, 242,
274, 371, 382
Rahula, 78, 110, 130, 154

451

Riksasas, 7, 10, 15,75 /., 88, 103, 138,
193, 194, 202, 277, 320, 330, 363,
364, 366, 401

Ramayana, 39 n., 437 n.

Raurava, 319 (see Vol. I, p. 7)

Risipatana, 132

Rockhill, W. W., xi., 152 n.

Rouse, W. H. D., 329 5.

Sadvilaka, 153

Sahampati, 60

Sahampatika, 131

Sahaiijani, 200

Sakra, 8, 10, 46 ff., 61, 161, 186, 257,
279, 305, 331, 332, 343, 378 f.
437 ff., see also Indra

Sakyans, 5, passim

Sanatkumira, 188

Sanghita, 319 (see Vol. 1., p. 6)

Saifijiva, 319 (see Vol. I, p. 6)

Santideva, xii., 242 #., 329 %.

Santusita, 10, 331

Sarasvati, 48

Sarthavaha, 304

Sarviarthasiddha, 23, 70

Satadhanu, 142

Sendpati, 119, 197, 280

Senart, E., 30 #., and passim in notes

Siddhartha, 45, 140°

$ikhandi, 183

Siksa-samuccaya, xii., 242 #., 329 .
338 n., 344 7., 345 7., 348 7.

Simhahanu, 35, 173

Simhapura, 92 ff.

Siriprabha, 222 ff.

Sravastf, 111, 131
reniya Bimbisara, 2, 189, 280

Stede, W., xiii., 278 n.

Subihu, 91 ff.

Subandhu, 373 ff.

Subha devas, 294, 298, 317, 327

Subhakritsna devas, 294, 298, 317,

327
Subhiiti, 16
Sucandrima, 92 ff.
Sudar§ana, 282
Sudar$ana devas, 295, 298, 328
Sudaréani, 393 ff-
4uddhavasa devas, 10, 146 ff., 153,
158, 186, 243 ff., 270, 284, 316, 318,

328, 357

$uddhodana, 3 ff., 28 ff., 44 f.. 70 ff-»
110, 129 f., 138 ff., 182, 188, 1902,
196 f., 208, 218, 220

Sudhabhojana- Jataka, 45 ®.

Sudhanu, 91 ff.

Sudriéa devas, 328

Sujata, 126, 191 ff,, 195, 248, 280

Sumeru, 5, 65, 131, 282, 306, 307,
316, 327

Sumsumara Jataka, 232 n.
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Sunanda, 243

Sundarananda, 22, 66, 72 f.

Sunirmita, 10, 327

Suparpa devas, 14, 159

Suprabha, 62

Supratisthita, 157

Suras, 4, 12, 25, 277, 288, 305, 347,
362 :

Surasena, 372, 393

Surucira, 375 f.

Suriipa, 241 f.

Siirya, 46

Sutejas, 62 ff.

Sutlej, 99, 101

Suvarna devas, 88

Suyama, 331

Suyama, 10

Svastika Yavasika, 126, 249, 355

Syimi, 162 ff.

Syimaka, 199 ff.

Taksaéila, 79, 162

Tapana, 319 (see Vol. I, p. 7)

Taittiviya Upanisad, 168 n.

Thomas, E. J., xi,, 27 n., 152 n., 274 n.
280 #n.

Trayastrim$a, 161, 437

Trayastrim$a devas, 8, 32, 158, 183,
294, 317 f., 327, 331, 361, 403

TridaSa, 429

Tusita, 1 ff., 9, 11, 154, 279, 317

Tusita devas, 14, 133, 158, 294, 327

Udayana, 2

Udayin, 221

Udraka Ramaputra, 116 f., 191, 197

Ugrasena, 171 ff.

Ujjangala, 197

Ujjeni, 27

Uruvilva, 119, 191, 195, 197, 219, 224,
248

Utpalaka, 99 f.

Uttarakuru, 65, 154

Vaijayanta, 316

Vajji, 372

Vajrasena, 162 ff.

Varavili, 87

Vasantaka, 100 f.

Vasava, 59

Va$avartin, 10, 331

Vasistha, 160, 182, 186 ff., 197
Vatsa, 2, 372

Veda, 27, 74, 87, 199

Veéali, 114, 189, 197, 274 !
Vibhagiyas, 203

Vidyupratistha, 310

Vinataka, 282

Vindhya, 27, 30, 35, 43, 193
Vipa$dyin, 254 ff.

Viguddhamati, 274 f., 354
Vi§vakarma, 22, 258
Vrihatphala devas, 294, 298, 317, 328
Vrinda, 43

‘Winternitz, M., 202 #., 210 n., 242 .,

329 7.
Woodward, F. L., 371 n., 376 .

Yajfiavalkya, 360 7.

Yaksas, 7, 10, 15, 22, 88, 103, 138,
158, 193, 202, 241, 275, 277, 283,
311, 320, 330, 363, 364, 367, 372

Yama, 302, 314, 336, 362

Yama devas, 14, 133, 158, 282, 294,
317 f., 327

Yambhakas, 108

Ya$odhara, 22, 45, 61, 64 ff., 70 ff.,
8o, 87, 91, 110, 130, 161, 170 f,,
181 f., 220, 224, 442

Yavakacchaka, 8o ff.

Yugandhara, ancestor of the sékyans,
142

Yugandhara, a mountain, 282
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INDEX III.

SANSKRIT WORDS

Some Sanskrit words discussed in the notes, with some Pali equivalent
or related words in brackets.

Akhila, 6
Adhiviaseti (¢d.), 243
Adhvagata (addhangata), 146
Anu$amsa (inisamsa), 302
Aparajju (id.), 407
Aparitta, 41
Apavuriyati (apapuriyati), 153
Apilayhati, 51
Agradharsya, 2
Abhinirharati (abhiniharati), 266
Abhiriiha (abhirihana), 271
Ayyaka. (id.), 379
Artiyati (attiyati), 19
Alambu, 219
Alika (id.), 67
Alinda, 412
Aliha (alikha), 114
Alpakisara, 206
ﬁmlna (id.), 45

peti, allipayati (alliyipeti), 41
Avatira (oté.pra};, 22(8 Yapet). 419
Aviddasu (id.), 335
Avidhi, g4o1 :
Avyiavadhya (avyapajjha), 261
Agameti (id.), 315
Acchida, 95
AnuSamsa (3nisamsa), 337
Ama (id.), 169
\rdgeti (dradheti), 259, 330
varjita (ivajjita), 278
Aéivisa (asivisa), 363
Asphinaka (appanaka), 120

¢ 54 it

Uggirati (id.), 365

Uccajati (cajati), 305
Ucchapeti (ucchidana), 165
Utkutuka (ukkutika), 14
Utsada (ussada), 41

Upadhi (id.), 40

Upavisa (uposatha), 172 %.
Upasthihati (upatthahati), 201
USvasati, 198

Uhanati (id.)

Rillaka, 97

Oddeti (id.), 222
Ottappa (id.), 324
Olamka (ulumka), 231
Oviaha (?), 278

Osino (?), 8o

Osakka, 79

Katacchu (id.), 401
Kaddhati (id.), 72
Kupyaka (kuppa), 193
Kulaccha, 126

Ksi, 252

Khijjati, 238

Gopitaka, 412
Gramaluka, 259

Camu, 167
Chatacchatiya, 408
Chaddeti (id.), 165

Jotimana, 187

Tatta (tattaka), 417
Tayin (tadin), 318
Tivra (tibba), 210

Daka (id.), 147
Dagha (daha), 325
Diaha (diha), 408

Nikattakaccha, 85
Nirgada, 97
%Ti;'uttati, 166

i$imya (nisamma), 1
Nisada (nisadz), 38; 33
Nisada (nisida), 92
Niskuddiya, 229
Nigha (nigha), 339
Nelayaka (?), 83
Nairatmya (niratta), 140
Naiskramya (nekkhamma), 350

Pay'yaka (id.), 379
Paridhapeti (parihipeti), 165
Pargvethati (parivethita), 239.
Parivethipayati, 166
Parisakkhati (sakkhati), 239
Pallinayati, 156

Pavana (id.), 328

Patiyeka (id., patekka), 229
Puramdara (purindada), 52
Pela (pela), 231

Prakhalati (pakkhalati), 146
Praticara (paticira), 126
Pratiniva, 88

Prarunda, 207

Pravireti (pavareti), 86
Prahiana (padhina), 120
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Printa (panta), 119
Premaniya (pemaniya), 288

Baha (id.), 184

Mandalamaila (id.), 257
Maniasmi, 402
Mabhallika, 60

. Mellehi, 399

Mo, 51
Mraksa (makkha), 217

Ruccati (#d.), 379
Ruccha (likha), 27
Runda (runna, ronna), 208

Laggati (id.), 382
Laiicaka (id.), 23
Ludda (id.), 177

Liha (likha), 63

Vattana (id.), 122
Vathara (id.), 62

Vadda, 228

Vaddhaka, 88

Vikara (id.), 420
Varatraka (varattika), 222
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Vidanga (bilanga), 83
Vidhvamsana (viddhamsana), 253 .
Vilanga (bilanga), 83

Vivata (:d.), 121

Vitindmeti (id.), 104

Vuddha (id.), 340

Vethipayati, 166

Velasiki, 34

Va.xpancxka., 11

Vyapakristha (vupakattha), 115

Sangeriya, 17

uSumaira (sumsumara), 233
Sanganika (id.), 323
Sangrdhaka (sangahaka) 46
Sandabhati (id.), 211
Sapratisa (sappatissa), 243
Samiihanati (id ), 121
Sarvavant (sabbivant), 317
Sahita (¢d.), 5
Sariipya (saruppa), 250
Sthiilabhiksa,
Sphuta (phuta) 279

Harmiya (hammiya), 33
Hastatva (hatthattha), 66
Hettha (id.), 319



