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PREFACE
THE SEERS SPEAK ESOTERICALLY

JETA WU

The thought of the Rigveda is cast in the mould of symbols. The
symbol is a concrete object employed to convey an esoteric meaning. Each
material object is regarded as a symbol of the Divine Principle behind it. It is

the concrete form of an abstract entity and is eloquent with the significance of
its purposeful functioning. The language of the cosmos is embodied in the

material objects and its alphabet and meaning have to be discovered in them. Each
visible object stands as the envelope of a mystical meaning, which the eye of
wisdom discerns.! |

The symbols represent an abiding language. They have been with us .
since the beginning of time and are to remain till eternity. Human speech
is subject to change and conditioned in time and place like other institutions.
But the symbols represent the language of infinite nature. They do not change
or evolve.

The Sun and the Moon, the Ocean and the Waters, the Fire and the Sky,

the Heavens and the Earth, the Dawn and the Night—they are as they are. They
are eternal Pegs fixed in the cosmic vault. On these ‘fenders’ mystlcal meanings

are hung and read by the Seers.

Symbols were deliberately sclected in preference to words as the only
adequate means of expressing live and fresh meaning. The language of symbols
shines beyond racial and regional limits. Its depth depends on the power of the

discerning mind.

The Tree, the Forest, the Hill, the River, the Lake, the Well, the Cow,
the Horse, the Man, the Birds, the Eagle, the Dragon,® these are all powerful
symbols in the ageless repertoire of universal speech unierstood by men at all
places and times.

1. Bhuteshu bhuteshu vichitya dhirii (Kena Up. 2.5).
2. Surya, Chandra, Samudra, Apal, Agni, Akasa, Dyaup, Prithivi, Ushkaé, Rairi.
‘3. Vanaspats, Vana, Sanu (Adri), Sindhu, Saras, Utsa, Gauh, Aéva, Purusha
Suparna, Syena, Ahi,
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Similary family relationships are familiar to us as intimate entities.
Father, Mother, Brother, Sister, Son, Daughter, these are household truths of life.
They are manifestations of that essential Power or Substance called Life. They
remain with us from birth. Their meaning becomes deep-seated in the heart of

each sentient being.
As expressive of Man's deepest bonds with Nature the value of symbols
is that of Axioms of which the truth is established beyond proof.

Man-made objects also serve as symbols, e.g. the gyrating Wheel, the
moving Car, the Full Vase, the Bowl], the House, the Doors, the Wooden Vat, the
Fire-pan, the Bricks, the Pillar, the Bow, the Arrow,! etc.

~ Numbers also possess great value as symbols or pointers of mystical meanings;
for example, 1,2,3,4,5,6,7,8,9,10, 11,12, 13, 14, 15, 16, 17, 21, 24, 27, 33, 34,
36, 40, 44, 48, 60, 90, 100, 1000 —these numbers punctuate a rich and colourful
spectrum of cosmic meanings and universal metaphysics formulated by the Rishis.

The language of the Rigveda is not to be traced in the lexical mould of
apparent words and meanings. It is essentially the language of symbol-phonemes,
designed to explain the mystical working of the cosmos on the parallel planes of Life
(Prana), Mind (Manas), and Matter (Vak). These are known as the Three DBrothers
of Agni, or equivalent to the Seven Sons of Aditi, who is the Great Mother Goddess
or.Infinite Nature. The Seers speak mystically, for the Gods love the mystic.?

For instance, the Cow is par ezcillence the symbol of living organism producing
milk. She eats simple grass and fodder produced by rain-water. The mysterious
chemistry of the cow's body converts water into milk. But the cow doss not yield
milk unless she gives birth to the calf. She is fecundated by the Bull, her sire,
and then she calves. Milk is thus the symbol of motherhood. Wherever there is
milk there is motherhood. Cow’s love for the suckling calf becomes concrete as
‘milk. What is the ‘difference between water and milk ? Milk is water permeated
by tiny globules of butter. Affection in the mother’s heart is made visible in the
miracle of milk. Milk is therefore the appropriate symbol of generation and
motherhood. How does milk get its butter contents ? The mystery of butter gives

{ the answer. The seer points out: ‘Butter is Fire®. Fire is put out by water, but

1. Chakra, Ratha, Purna-Kumbha, Chamasa, Griha or Dama, Devih Dvarah,
Drona Kala$a, Ukha, Ishiaka, Skambha, Pinaka, Ishu.
2. Achakshate parokshena, paroksha-priya vai devah :
e Gd@w, aQefa 3 g |
3. Agneyai vai ghritam (S'atapatha, 7.4.1.41; 9.2.2.3). Etad vai pratyakshad
yajfa-rapai yad ghritam (Sat, 12.8.2.15). ‘
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blazes by butter. Fire and butter are thus of identical brand, both being forms of
energy. The seed in the sire is the fertilising male principle deposited in the
female to procreate. The male is symbolised as Agni, the Fiery Energy and the Female
as Soma, its Watery counterpart. Itis the contact with the bull that confers
on the cow the potency to change water into milk. The cow as the symbol of mother-
hood commands extensive description in the Rigveda. She is identical with Infinite
Nature whose progenitive power is boundless and who is the divine mother of men,
animals, birds, living creatures and plants. The process of generation is of the
same pattern for all organic beings. The Rishis have therefore employed a common
or parallel language applicable to all these in such terms as Aditi, Devas, Yajiia,
Gauh, Payas, Gbrita, Retas, Chakra, Kdla, ASva, Samvatsara, Usha, Hiranya, Prana,
" Siirya, Indra, Agni, and a host of others. |

The symbolical approach is thus the ‘Open Sesame’ to Vedic exegesis. It
opens a new door and puts us in possession of an unprecedented richness of meanings.
It was in fact the ancient traditional approach embodied in the Brahmanas. This
evidence is ambrosial for a fresh attuning of the mind with the thoughts of the
Rishis in the mantras. It should therefore be welcome to Vedic scholars every-
where. The exploding meaning of the symbol in a mantra is as gladdening as divine
encounter. The problem of Vedic interpretation is essentially the problem of decoding
the meaning of symbols employed by the Rishis with deliberate choice. Symbolical
meanings serve as vibrations emanating from the Bhitas and leading to the Devas
(%4 agfa ¥a3: ). The Bhatas or material objects may be simple and ordinary
objects, but they are idealised and become transformed into radiant entities of the
highest value; e. g. the Tree becomes the Tree of Existence, the Forest as the highest
Brahman unlimited in time and space. Evea the household Jar is treated ]as the
symbol of the cosmos and the human Body fall with all the possibilities of existence,
and the familiar Pestle and Mortar signify the two Clashing Racks or the opposite
principles of Prana and Apana. The Barking Hound is the symbol of Indra as
Akada which is the source of speech, or Vak. The croaking Frog (Mazdika) is the
sign of the individuated Prina stirred to life by the drops of heavenly clouds or the
Universal Life-principles moistening the earth ( qf# aven fawafe, L 164. 51 );

It should be remembered that the symbolical meanings descend like an
avalanche. The Vedas cannot be treated as individual strands. One should be
willing to reckon with a whole skein entangled in the extreme. The stout heart
of the enquirer should expect not a few stray threads but the whole cloth woven

by the subtlest minds. It seems that everything is related to everything else.
The Divine scheme of creation is like this, an unending inter-linking without
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fixed priorities, where one cannot insist on logical sequences. It is a case of
extremely elastic formulations. Oae should be prepared to love this approach to
meanings as the milkman loves the milk of his cow. The Veda is smmgar i, the
Milk-at-Will Cow and the Mind is her Calf.

V. S. AGRAWALA
Banaras Hindu University Director,
8-1-1962 School of Vedie Studies
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8. NASADIYA SOKTA (ﬂlﬂﬁﬂl{iﬁ)

1. Sadasad-vada-—The Nasadiya Sikta gives this doctrime the first position.
In the begining there existed the Asat and from it proceeded the Sat. . This was the
view of the Taittiriyas. In the Rigveda itself both. Asat and Sat are said to have
existed in the Parama Vyoma 1i. e the Empyrean or the highest heaven which
was the abode of the Gods and from which both Aditi and Daksha were born—
ST GO TN 1A qEed SFAmiaeTe | Ry q e Bae 44 sgft goae a3 0
' (Rig. X. 5.7)

We may also compare here the statement made in Rik X. 72. 2-3,
(Fami gaﬁ PUNSGH gaeaa).  In the Satapatha Asat is explained as the Rishi-creation
or Prapa-srishti (VI. 1. 1. 1)*¥, The terms Sat and Asat were differently understood
in the various schools of philosophy. Here the gross material creation is said to
be Sat and the preceding stage of Energy is termed Asat. Others said that Brahman
is Sat and Pradhana or Prakriti is Asat. Subtle discussion over their relative
priority as shown by Pandit Ojha in his Duavatararahasya resulted in the elaboration
of seven diverse points of view which subsequently were expanded to twenty-one.

_ 2. Rajovada—Rajas is the primeval material cause of the cosmos
(mﬁaﬁ@%ﬁ ). Itissaid in tbe Rigveda that in the beginning there
existed the One Unborn ( ©#, 5ist:) refering to the absolute Brahman and from him
were produced the six Rajarmsi which were all supported by that One (fa awEas

wfent Toieasrer w frafa feakeq, [ 164.6).

These are also known as Shadurvih, the ‘Six Expanded Ones’ (Q‘g’q’ﬁﬁﬁ? 3T,
X. 14.16 ; also X. 128. 5. Others believe that Rajas is the same as Loka and
there are seven Lokas, viz., qga: & A &7 T TAL, These are also termed as the
Earth, Water, Fire, Air, Space, Activity and Consciousness. Others speak of
Rajas as being twofold, viz., &ukla-Rajas and Krishna Rajas which repsesent the
basal dichotomy of the cosmos and revolve in a circle as the dynamic pulsating
forces of creation—

ST TR 7 [ 3 e Fart | JEE qEAe T sfaessafauiraeaaita |
| (Rig. VL 9. 1)

* USRS | aqrg: Tr aceerfaea a dshseardieRig: F dsENT gfa
SO SIS | |
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It is said elsewhere in the Rigveda that the black and the white represent
the variant Pair of Twin Beauties: One of the two is dark, and bright shines
the other. These two originate from a common parental source and are Sisters.
Mighty is God supreme and sole power which is capable of such miraculous.
manitestation—

AFT W J94T ] 99 ﬁsr TANTFAZ AT FOF7A | AT T TZ_W T eamﬁ 7gg [AMMILARFY Il
(Rig. IIL. 55. 11)

Rajas represents the principle of Motion (Wfif) as against the principle of
Rest or Stasis (feafd). Whereas Aja is the same as the Avyaya Purusha, Rajas
corresponds to the Akshara Purusha. The doctrine of Akshara was quite well
~ known to the seers of the Rigveda where it is stated that the primeval ocean of
infinite energy transforms itself into this material creation through the agency
of Akshara—

qean: agan Aty i aia & afta s | g aweE) o g safon
(Rig. 1. 164. 42)

Cosmic pulsation is expressing itself in the universal rythmic movement of
expansion and contraction and the same is designated as Piana in Vedic terminc-
logy, as stated in the Satapatha—

T & gHaagarRgy  (Sat. VIIL 1.4.10).

_ Controlled rythmic beat or throb is the nature of Prana and the same is
equivalent to the life-principle manifest in different forms. Prana is a dual principle
like Rajas, expressing itself as the pair of Prana and Apana, As itis said, the
supreme light of the universe manifests itself in an expiring and inspiring movement
known as Pranana -Apanana—

errqeaRfa QAT MOMETARY | et feaq (Rig. X, 189. 2).

When the two opp031te poles of Energy or Ra]as become established and
- an uniuterrupted oscillating movement starts between the two then only llght
begins to shine in its sphere and the principle of Darkness or riotous enelgy
symbohzed as Mahisha keeps out of that orbit. Rajovada was an important
metaphysical doctrine of the Rigveda which Iatel became identified with and
merged into the theory of Kala or Time.

Vyoma-vada—The ultlmate changeless and eternal source of the cosmos
is knOWn as the Parama-Vyoma. Thatis immortal and beyond modification. It

is also called Iﬁdre_& or Nabhya-Prajapati that remains unborn ( SFaReTEAM: ), Its




8. NASADIYA SOKTA v . .- . -~ 63

opposite principle is Apara Vyoma representing the @:reationa;l aspect of the 'cbsmos.
This is subject to change and all kinds of ‘modification and therefore is regarded
as mortal. Akada (Space) is its first material manifestation and the five gross
elements are gradually produced from it. The Amrita-vyoma is the birth-place
of the Devas and the Martya-vyoma that of the Bhutas. The doctrine of Vak is
intimately connected with that of Vyoma. In the Empyrean ( qteqiaeg ), Vak is
said to be immortal ( g @1F, ) and to be constituted of ‘a thousand syllables’
(agEmE q¥ sAq, Rig. I. 164. 41). That which is Sahasra is infinite and universal,
undifferentiated and unaffected by the conception of -arithmetical numbers. That
‘which is Vyoma is the same as Akada and the attribute of Ak?té& is Sabba or
Speech consisting of syllables. : :

4, Apargwada—Para and Apara are relative conceptions, the Absolute
“being concieved as Para and the Immanent as Apara. This Pair of Higher and
Lower is also designated as Urdhva and Adhal. The centre is the Para and the
circumference the Apara. The Cosmic Tree is said to have its roots in the Urdhva,
thatis the Higher Essence and its branches ramify in all directions of the space
called Adhaly. The relative conception of Para and Apara was of the widest
application in the Vedic metaphysical lucubrations. Vyoma, Vak, Prajapati, Kala,
all these were conceived of as belonging to a higher and lower order, the higher
correspouding to the stage ab intra ( SFIIFEAA. ) and the lower to the stage of
manifestation ( @ger fa9@d), The seed and the tree, the primeval germ and the
manifest body are examples of Para and Apara.

5. Advarama-vada—The line of Nasadiya Stikta referring to this doctrine
reads—

fraEda: g8 Fe1 wdaq (Rig. X, 129. 1)

Creation is governed by the principle of Finitisation. The Infinite is cast in a
finite mould for the purpose of becoming manifest. That which is made concrete
and material assumes a finite shape. Thisis the doctrine of Avarapa. A signi-
ficant term for it is Maya. The power that measures out all created things is
Maya. Indra as the presiding diety of Parama Vyoma assumes diverse forms
through his Maya.

v v uftedt aya gz@@ w4 AfFFeonT |

Tt wrnfa: gee 99 JEAT T gRa Targw - (Rig. VI 47.18).

All creation is measuring out, which is usually expressed by one or the
other derivatives of the root #I, to measure, and generally expressed as Vimana.
This measuring out takes place through the agency of Rajas or motion and is
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threefold or operative at three different levels of reference ( faurg Rig. III, 26. 7),
i.e., Mind, Life and Matter.

- The principle of Envelopment is important for creativity. It determines
the depth and dimensions of the projected creation. Each created object
comprises a Dyava-Prithivi, i.e. the parental pair of Heaven and Earth. The
Dyava-Prithivi conception is the most vital and basic to the whole idea of
Vedic cosmogony in which the Earth symbolizes the material basis and Heaven
is the symbol of all thatis its unmanifest immortal source. Many a beautiful
hymn of the Rigveda is devoted to the glorification of this Parental Pair.
Anything to become manifest must descend to the level of Matter, spoken of
as Earth or Mother. The word Mata literally signifies that which measures,
The womb of the Mother determines all the possibilities of existence inherent
in each created object. The Father coincides with the infinite immortal source,
but the Mother represents its mortal and finite counterpart. The Mother is truly
the container of what she creates. That is her true nature, viz. serving as a
mould or Avarana. The Nasadiya Stkta gives a synonym to this as Sarma, viz.,
Shelter. Each covering is virtually a protection. That which envelopes serves as
a shelter to the object enveloped. From this point of view we may understand why
in the Brahmanas Sarma is equated with Charma or the Cutaneous principle which
appears as the covering of each living object. It it said that the skin of the black
antelope is called Charma in ordinary human speech but is virtually a $arma so far
as it represents the divine principle of protection; for the black antelope is the
symbol of Yajia and the latter enshrines Agni or the overall principle of Life
( o =99 1 Qe (g ) @Y, T 299, Sat. III 2. 1. 8). Sarma=Charma=
Avarana represents the truly cryptic esoteric style of the Brahmanas. In the
Purapic terminology it is the same as the Gaja-kritti worn by Siva at the beginning
of his Tapndava Dance, where the elephant is the symbol of Ahankara or
 individual manifestation.

6. Ambhorada—The Ambhovada was an important Vedic doctrine in which
‘the Waters were conceived as the primeval source of all creation. Ambhas, Apah
Salilam, Samudral, Ritam, all these were regarded more or less asisynonymous
concepts and described with great elaboration in the mantras of the Rigveda. All
creation proceeds from the infinite ocean of Varupa who is the presiding deity of
Waters. The region of Varuna is that of darkness, i.e. of the absence of mani-
festation. It is also spoken of as the dark descent ( gou o, Rig. L 164, 47). The
Waters represent the principle of Rest in which Matter existed in a state of equi-
libri.“{n and as an amorphus mass. Out of that unmanifest state of darkness and

SN
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static inertia proceeds the principle of Motion and ‘Light Wthh is symbolized as
Agni. This doctrine is repeated many times in the R,igi'e(’la.-,that7 the ‘Waters as the
primeval Mother gave birth to Agni.  The Rigvedic seer formu]ateg this signi-
ficant enciuiryy :— ) o ' S oL ,
qf) faar o= wAT g qd Safaegidahe | & fagmd gas g1 WA A7 A aneerd R
afagrd st 7 A A7 FAT WAUSE A | AT qenaeFaiae afend fenfa gl aeg: o

' ) (Rig. X. 82. 5:6).

Agni was the first child of the Walers as its Mother. The Waters were
the same as Ritam or Parameshthi, the universal principle and source of creation.
Agni is spoken of as Aparhgarbhah (Rig., IIL 5. 3). According to the Rigveda VII,
49, 4 Vaidvanara Agni had its abode in the Waters (3@ areafe: fageatat aaife-
qr:fa;g ) Agni as the enkindling principle in the cosmos is spoken of as the
Primeval Heat ( 599 gy , gggaan, 1. 53). The Aranyaka-parvan refers to it as the
temperature ( AT ) and-the Maitrayani Upanishad refering to the doctrine of the
Divine Heat ( 315td ) mentions that this heat is generated by the clashing forces
of expansion and contraction known as GQT'g} ond sFqafq and that the Purusha is
the same as Agni ( 7%\sTF & &% | oA I IT: Qfiadqee, Baad safeg 1L 6). It
is stated that the Gods discovered beautiful Agni hidden in the Waters—

| wifary sqAAARAEY ST g (Rig. IIL. 1. 3.)

In the Rigveda Agni is explicitly stated to be the first-born of Rita which
signifies-the cosmic order as expressed in the form'of the channels through which
Watet or Energy is flowing (#®f¥Ag 7: wansn s, Rig. X. 5. 7).

It may be stated that the sub-stratum of Rita or Apah or Ambhah represents
the principle of Soma, and Agni is its opposite principle. All creation is spoken of
as the manifestation of the interaction between Agni and Soma ( SFAINHRAR ST ),
Animal life with blood, vitality and spirit is produced and sustained by the
interaction of Agni and Soma ( sFA1dvAT 9y ) which is tied to each sacrificial stake.
The sub-stratum of Waters is conceived as a lake ( %) from which Sarasvati or
Vak symbolizing the principle of Matter flows forth in a thousand forms.

Agni, the enkindled divinity, is the same as Indra, which the Satapatha
Brahmana derives esoterically from the root ‘indh’, ‘to burn’, that which is ‘Indha’
becomes Indra in the cryptic speech ( & #vsd #e} quon: | Q¥ THFHETWYT HOTFETT gfalig
g qenrfE et g ¥ afwg gearaer aqew, VL 1. 1. 2). In Vedic terminology the
following bunch of coincident meanings should be borne in mind :

A== TFF G - - A - ~ A~ T~ G T~ ~ 3T~ = T - FTA—— (R -~ AT - - e —
=531 f:— a1 — Tgs-—Faaz.
9
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They point to the same phenomenon, viz. the principle of Agni born from
the pre-existent and infinite ocean of Waters. The principle of Soma has also its
coincident series, viz. HA—T——HEN:- —FfAT-~TIE—TRA—HR—~—AR--IT—FF—-
AT =gfrfi--ATqT-—UfA——a:, etc. A correct appreciation of their symbolism
throws light on many stanzas of the Rigveda.

7. Amyrita-Mritu-vada—Amrita and Mritu are inherent in the creative
process of the cosmos. Immortality is the principle of rest or stasis, and mortality
is motion or change : ‘

| o gagfife grafpee qafaft g
aifaaret feafqasoaga afaae &g geg: n
( 9 7ygaT A=, IR, p. 15)

The Devas represent Amrita and the Bhiitas Mrityu, and Agni is
connected with both as the 371fd and y@ifd, the former in the sun and the latter
in the earth ( qaify geARFI= dqrgedsafias fafag:, ibid. p. 16). In other words
79 is called T and Heg is called q&——

<@ 56 g T qeg WIHEEAHAIT ggEan |
FaaEAIfeag AT € A SRAqIaET
( 4 TYFET AH, IV )
el A AAERIARa |
weglggead agy garmar faagatky o ( gaas Lo MRIB )

Birth is immortality and death is Mrityu. Both of these are found in the
Sun as Martanda, whom Aditi, the mother of Gods, brought forth ‘to spring to life
and die again’ :

S AT ATAATAICHAIAT | (Rig. X. 72.9).

got ( =5 ), 4g ( =AW ) are the component halves of the same circle,
" they constitute the cyclic wheel of time.

8. Aloratra-vada—This was the same doctrine as the Kala-vada to which
~ reference is found in the Svetagvatara Up. (L. 2, i @it fqafadgsar etc). Also,

Hgﬂgﬁ@ﬁﬂgaqﬂ@ﬂ fag: |-<rf'=~| gragarEal IsHIAAR T4 N (Gita 8. 17)

A thousand yugas constitute a day of Brahma and a similar duration his
night. Day means creation and night stands for dissolution. Ahoratra is the unit
of time and pregnant with all its power. It is Samvatsara itself pushing with
dyna.mlc force the-earth to revolve round the Sun on a fixed orbit. The Sun in
the centre is Pra;apatl, he is the Horse that imparts movement to everythmg
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~ Ahoritra is very often spoken of as the Ahah or Day of which the black and the
white are two halves : ga FAGIIA T '(_Rig. VL. 9.1). The one presses the other
to move on and on and revolve in a cycle. As-a result of this equal distribution of
light and darkness the Vaiévanara  Agni as the life in the Purusha and the Sun in
the solar system is sustained and kindled for ever. Light and darkness, black and
white, Agni and Soma, creation and dissolution; birth ‘and death, heaven
and earth—these are the varied manifestations of Ahoratra. The tremendous force
behind creation is Kala, and this doctrine is found in its fully elaboroted meta-

physical form in the Atharvaveda (Kanda XIX, Stktas 53-54):

T T A A Al quarE A fgde gean
aatewmiafae Sgrow Fr: @ a9 /A g I
(Atharva, XIX, 54. 5A).

As Pt. Ojha has explained wifif is the substratum and real substance (wzfa)
and A is its modification :

uf: qREAIE Gageg AR TREN aNT Ubt |
freredisg: wofaeg wbn: &t wfa: @ s sfdest o

Tft symbolises the principle of Rest and %@ that of Motion ; wff is sleep
(fAz) and #ig: is the awakening of the world-force (@) which is styled as &%
in the Puranas. Vishnu, the deity of the cosmos sleeps or rests on the substratum
of the infinite force called Ananta or Sesha, the Remainder.

Vishnpu represents the finite universe and the cosmic serpent is the symbol
of Infinity. In the terminology of the Paficharatra Bhagavatas, Markandeya
represents the principle of Time. He is coeval in time with creation, and the
latter is .o sacrificial session of a thousand years and so is Rishi Markandeya
destined to live for a thousand years (@g&ng:) When Vishnu or the Divine
Creator awakes from his abode in the Infinite Ocean (uwFmig), it is the sage
Markandeya, who first comes out of the restful body of Narayana, and creation
starts. What is intended to be said is that the dynamic element of Time is
the root cause of cosmic pulsation. Narayana is identical with Surya or Savits,
and the comprehensive coincidence of its connotation is explained in the Maitrayant
Upanishad (VL 8) as strr, o, 9y, w9, &, Somafa, feges, froand, =@, 5o, €9,
e, fesyy, A, w9, @l arr Goaan, 9w, %, 5 )

All these enter the orbit of meaning associated with %Ig! as a metaphysical
doctrine of the Rigveda.
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9. Daiva-vada—The doctrine of the Devas as cosmic creators is funda-
mental to Rigvedic thought. The emergence of the Gods is the point where
Yajfia starts. The cosmos is one continuous sacrifice in which Agni is always
present. He is invoked as aweq 339 (Rig. I. 1. 1.) and is the symbolic embodiment
of all the Gods (wfw: @af 37ar;, wad uy; dfada L 4. 4. 10, FaRIaska:,
VL 1. 2. 28). Where Agni is, there all other Gods must be present (& ¥l ug =i,
Rig. I. 1. 2). In the Dakshayani Stukta of the Rigveda (X. 72) we find a
profound disquisition regarding the birth of Gods and their relation to Aditi or
Infinite Nature. The latter is the mother of eight sons (W gawET afed:) and they
include the Seven Adityas and the eighth Martanda or the yonder Sun born of the
Golden Egg whom Aditi nursed to undergo the cyclic process of life and death
(st ﬁ‘lﬁ' g gAafafesara). For material creation Mrityu is an essential factor;

1thout it there would be no rhythm and no further movement.

As to the number and nature of Gods, there was a point of view that
Agni and Soma are two essential divinities; Agni creates the Devas (Energy) and
Soma creates the Bhiitas (Material Elements'. Agni is one but assumes a triple
form, and is therefore variously spoken of as37%¥a® (son of three mothers), or
fyamar (Rig. IIL 56. 5) and fagaf (three-headed, RV. I. 146. 1). There are three high
stations of Agni's birth all rooted in & or the firm nucleus of Yajfia : '

faeen qr awar afq qear eagt d9eq sfAEER:  (Rig. IV. 1.7)

The first truth of Agni’s birth is Mind, the second Life and the third Matter,
They are respectively known as Fgufid ( =%ey), daTfe (=) and qqfe ( =gfrl).
In between these three levels, are the twin principles of Soma which keep the three
Fires burning. Agni and Deva are identical principles, viz. energy in its active
manifest form. Where there is Deva, there is light, immortality, order and truth.
The opposite of Deva is Asura, the symbol of darkness, death, disorder and devilry.
The Asura as darkness precedes the Deva and was therefore sometimes called
qd39. From one mighty Asura’s dominion were produced the Devas of definite
names and forms: ' '

g RAFIAGIEADRT |

In each F-#e, the Single Deva (G#I 8%:) occupies the centre, the Thirth-
| p three Devas lead their fﬁnctjoning power to the diameter fas##q ¥, and the Ninety-
nine Asuras cluster all round the circumference aftfit #. The diameter is 27 and the
“circumference is HFT and that is why the latter are thrice as numerous as the former.
The Asuras are not penmltted to enter into the holy Ya;nq-mandala protected by the




© '8, "NESADIYA SUKTA e - 69

mantra-power. Thus the 717 school was of far-reaching connotation and importance

in the Vedic times. o L ' '
10. Sar$aya-vada—This was the school of sceptics who asked about the

universe such questions as : Whence ? When ? Where ? How ? What size ? What

form? Diverse were the answers formulated, but doubt found expression in such

utterances : ‘ o |

7 ¢ fagra 7 ST TAAFATHAFAIL THT |

AR T et FrgyT sqEaRia u (Rig. X. 82.7)

‘You will not find him who produced these crestures : something different has

-entered your hearts.

‘People now have beclouded minds and stammering lips, and given to wordly
enjoyments, they merely have become chanters of hymns.’ '

In the Nasadiya Sukta itself we find sceptic utterances in their boldest
form : '
“Who verily knows and who can here declare it, whence it was born and
whence comes this creation ? The Gods are later than this world’s production.
Who knows then whence it first came into being ?’ It is finally stated that even
the Creator who presides over this universe in the highest heaven knows its origin
or does not know it—cannot be affirmed positively. Such is the great mystery.
Everything here is a big sign of interrogation—a Great Question (d9%d), the answer
to which no one knows. ‘

Besides these ten points of view there were other cosmogonic doctrines also
and they were being put forward not in the spirit of contradiction but as probable
explanations of the universe. Sometimes even single words were followed to their
logical conclusion, for example, the symbology of the Cow, or the Horse, or the
One-Footed Goat (5t u&7rg), or the Dragon of the Deep (wfgdea) or the Dawn, or
the two Advins, or the Great Mother (wdmar) by whom was always intended
Aditi, the Mother of the Gods. Such symbols are too numerous to mention but they
are regarded as offering some cogent explanation of the cosmic process. Indeed the
comprehension of Rigvedic mythology depends on a correct appreciation of the
meaning of the symbols which the Vedic seers employed as the vehicle of their
thought and which language by common consent became the norm for the formulation
of the Mantras. One who understands the significarce of the symbols employed in
the Rigveda can do justice to the thought embodied in it. There is a complete and
consistent metaphysical system in the utterauces of t.ie Rishis and that key holds the
secret of Vedic exegesis. ‘ : S R
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Brahman is Reality or Essence, who without undergoing any modification
becomes the sub-stratum and the effective cause of creation. He is One and at the
same time Many. The main root is g8, to expand or to become many. As in the
spring season the trees and the creapers are loaded with fresh leaves and flowers
which sprout from their inherent sap or essence, so is the cosmes born out of the
essence of Brahman, Like the waves of tidal flcod on the surface of the ocean
creation is due to the quality of manifestation inherent in Brahman.

All the created objects show a twofold attribute, viz. that they are subject to

" constunt change and secondly that they retain their identity. The first thing is the

principle of Motion and the second that of permanency and Rest. The first s
and the secone is W. If the created objects reveal this (wofold character their
ultimate cause, i. e.,, Brahman assuredly partakes of this duality.

The trinitarian doctrine of the Three Purushas called Avyaya, Akshara, and
Kshara is inculcated in the Vedas and elaborated in the Upanishads and the Bhaga-
vadgita. Avyaya is the highest Purusha and sub-stratum of all. It is the Supreme
Essence in which all things are unified (Rseqd 9 uFwafa). Prapa or the vital
being is Akshara which is responsible for all kinds of activity and motion. The
gross material elements or the Paficha-bhiitas are called Kshara. As the Gita says—

gifa gelt % ERaER g = |
g gatfw oty gzedise’ s=ad o (Gita XV, 16)

Matter is Kshara because it is subject to decay and disintegration, The
energy within the material elements is Akshara.

The Vedic terms for these three are a little different. We have two sets of
terms. In the first set Avyaya is Para, Akshara is Paravara, and Kshara is Avara,
i.e., the three Persons are conceived of as the Higher, the Middle One, and the Lower
One. In the more ancient terminology the Avyaya Purusha was known as % and

~ us, and since 5 is spoken of as TFI or AW i. e, the One-Footed or the Foottess
' One, the idea was that I was devoid of any motion and represented the principle

of Absolute Static Rest. -

The Vedic word for Akshara Purusha was Rajas and Creation is spoken of
as the measuring out of the possibilities of existence under the power and force of
Rajas. | ‘ ‘ :

The third principle; viz., the Kshara Purusha is in the Rigveda called Vak.

Vak is the desxgnatlon of the Paficha-bhiitas or the Five Elements of Matter. The
genesis of the term is SImple. In the course of manifestation the more subtle
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su'bstaticés are gradually transformed into the less subtle. - There 'Eili'_e:._tll‘;ree planes of
manifestation, viz. Mind (%), Life (%07) ~ and Matter (3T or -ctmg;ér)‘.f - Akada is the
foremost of the five elements and also the most subtle one. Its attribute is Sabda
or Vak and therefore Vak was accepted as the symbobl of all the five material
elements. ' '

This was the Vedic conception of the three Purushas and all creation was
regarded as Tripursha-srishti. It is the three states of consciousness that are implied
here, viz., ¥, T« and ggf@. One which is gross is encased within the other which
is more subtle. We come across here a graded system of psychological depths which
enter the constitution of each human being. This exposition of the Vedic Trinity
corresponds essentially to the metaphysical triad of Indian philosophy, viz., a3, ITY
and 3ag of the ancient Sankbya philosophers. This is the same as the three Devas
in the Puranas, viz.,, Vishpu, Brahma and Siva. The three ritualistic Fires, the
three Gunas, the three Vedas and the three Devas are but divergent expressions of
one and the same triadic doctrine distinguished by a cosmic coherence of the highest
value—

OF OF FAY A 0T OF AT |
Uq UF T4Y 341 ¢F TF T4 IqT N

Many other Trika parallelisms were derived from the basic conception of
the Vedic Trinity.

The Avyaya Purusha is constituted of five sheaths or FIFIs, viz. AR,
fasmt, @A, 1@, % which are elaborated in the Taittiriya Upanishad. The Akshara
Purusha is constituted of the Paficha-pranas and the Kshara Purusha of the
Paficha-bhiitas. The Kshara is the material cause ( IR or AT ), “the Akshara
is the efficient cause (fﬂﬁri’f FT or I ) and the Avyaya Purusha is the sub-
stratum ( SAREET ).

The Nasadiya Stukta does not content itself by merely recounting the
various points of view ; it makes a solid contribution by off-reing its own solution to
the cosmogonic problem agitating the thinkers of that age. It makes the follo-
wing statements :-—

1. The ultimate cause of the world is @J,styled as %4, the One and the
only Oae without a second. The epithet & is in contradistinction to I or 3¢ TAY
for the world. |

2. That w#7 was transcendent and above all, viz. UTR, which is the
essential meaning of FEATEFEAW 9 FFIAE none other was, nor dught there-beyond).
This 97T is the same as called FEAT and frewT, |
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3. That Transcendent Brahman for the sake of creation breathed ( g ),
i.e. it was distinguished by its inherent power which is ‘Breath’ ( ST ). Itis the
same which later references speak of as faAf@d and which is equivalent to the
principle called #fifasm or &g, or %f§, or in the words of the Satapatha the S M,

4. This S1@a depended not on any external factor like air ( Ward ), but was
entirely due to the intrinsic-power ( &ar ) of Brahman. This &ur is a mystery,
its obscure nature is beyond explanation or utterance and it exists in Him by his
own right. As expressed further in the hymn the principle of &t is of a lower order
( sraEqrq ), being the cause of material creation and associated with the Pitris.

5. In that ab éntra state ( ¥ ) Dark-Inert ( @7g ) was hid by Dark-Inert
(awg). The two entities referred to as IAY are Svayambhii (the sell-existent
Father-principle) and Parameshthi (his emanation, the Mother-principle).. In the
Glta the TqI#Y is called e faar anl the 9TAEY the AgE g or #§IM, Both represent
the parental pair prior to the creation of Zrar-gfady, which is the parental pair on the
plan of manifestation.

6. The cosmos was hid in the depth of gfemg. This is a term which as
explained above was synonymous with ¥¥4& , #I¥:, §5%, wgw: or the UFWE of the
Puripas. %% @4 refers to the created world (cf. gumwafad @39, which did exist
in its sutable state as hidden under the depth of the sea. The principle of =11q:
denotes diffused matter existing in a state of cquilibrium and rest. The cosmos ( 3§
qq ) existed then as an mscmtable watery mass, still unformed into any real
shape (7S .

7. gegd Awafufgd axdig—DBoth g% and Wry are technical terms. g8 is
void or spatial cavity i.e. the cosmos; sTy§ is that which pervades on all sides (&
gavarg WaAfd ) and denotes Brahman itself, There can bes no creation unless #myg
is in some part affected by the pnnmp e of gs3d, or limitation, which implies the
creation of a #ew, thatis a shell or coating with a void within it. The g3, is the same
as @¥ (9@ 7 WA ), i e o 7T, phantom or ghost, which is merely an appearance
and pothing in reality. So is the world, and the three Lokas arc but manifestations
of Name and Form, which are c1lled :¥q and a&r--

FZT_ AISTIAASTIAG |+ ° o TR qwrfﬁmql gauy wawa e FauigEd
saamfafa 1 ag greade waEg '«sﬁmaar AT YW F@W Agd e | %t %%t T
nga“t :rén (ma gmmg a)
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The cosmos or the TA-¥T as @ﬂﬂ--ﬂﬁ—-w reptesents the t[f"gqr of gw, but
qEYy is mighter than all this seeming greatness—

cAraTeR AfgArsaY saraid G/ ((We Lo1kely )

8. aqqga-qr@mﬁam{-—qaﬁq here refers to the principle of individuation, i. e.
the individual centres which came into existence as so many universes. Each

universe is a I, and the aggregate of all the universes is also a s, The a7 is
spoken of as the ATf or centre of organised activity—

gegife a7 e afe ) we URRYIRY
o gAY gEAEd A 0 Fo UIXIRY

- #Where is the centre of the world, I ask thee”,

“This a7 is the world’s centre”.

a1, £39, S, ¥4, ¥, T, AeT--all these point to the centre of the universe
or the created organism. This is T59, the one which becomes many in the extension
of its diameter and the mandala or its circumference. This GHT is that 3& which
is born of heat or gag—=

weg A% WA WeX qufd wRi A 98 |

On the surface of @fitd i. e. T, diffused primordial matter, the & i. e. ATH=

%7 (Name-Form relata) makes its appearance by the power of 99, i. e. AT or heat
or temperature gives rise to movement, activity or pulsation.

The particular portion of amy that was shadowed by =8, generates within
itself the temperature of heat which brings into being the individual centres mani-
festing as the Sun in the midst of each system. & is the manifest form of intense
a4, the enkindled power called 2, i. e. esoterically g5, The mutual realtionship
of a9 and & is noteworthy. In contrast to the vast mightiness of Brahman, the
created world is but a very minute portion of Him (cf. u#iw feady sq ).

9. wAg--That one Individuating Phenomenon is known as the Mind
(77 ) ; the same as WM, the Consciousness or Ego. It is variously known as
dar, faf, 6fiq, wgff, etc. In the a7 terminology AAEaed is called a9, or Jifq, or
FITW, or &Y, or AY, i. e. the presiding sprit of each FHFF AT——

Aely St qAawAS 7g: afaefradaar an g | .
(Rig. X. 63. 7)

7 is wag, also called #fa, or %, or MW, or gamafa, or AR T, because of
its afae1T or gam.

10
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10. @{=-The enkindling of afF or §¥ or the conciousness of mind is the
same as &1, the principle of desire. It is the primeval seed of life and creation
appearing in each individual centre or IW, or §d. It is the same as fawm, or &,
the wife of the Sun-god and daughter of &gl.

11. When we speak of #AY, we should always remember its source in the
gad., Asalready pointed out, g3, aifw, 1, S, wew all signify the centre which
is unmanifest ( ¥59F) and A7Y is its manifest power. #AFF is T and TA is ¥
(I. 164. 30), 7Y is AeF and A its HYT cause. WIG or consciousness is the norm
of life, of which g&a is the hidden mysterious source : '

FAAAT: F 28 TA=q a9 a9 Fay A4 s (L 164. 18)

Who the poet here could tell of the source of the god-like Mind ? Mind is
no ordinary thing, it is God Himself. In the faad®es g& of the qga’f%:, #7g is called

genfam, L.e. the mind is established in the g&¥, and the samé is implied here in the
words gf& gdisar Faar w L,

12. What did the poets discover by the power of their thought was the
kinship of the material creation (& &+Y¥) in the %@ or q101 &ftz of the preceding
order. These particular meanings of §f and &g have been explained above
under %831 and in the g9 VL1.1.1. (vt 717 § o3 s % & o sfosow or 799 :
The kinship of Matter with Energy is the basic knowledge and top secret of the
consmogonic science. It may seem contradictory but it is there—the Bhiitas have
emanated from the Devas.

13. Next comes a strange cogitation of the Seer, With an introvert mind
he thinks loudly— .
aw: famdr 3 @ik faady 3 90

The source of the Sat seems at times rooted below, at times emanating
from above. Here ®: is the material world, and iR is %4 or Brahman. The
principle of Life, Mind and Matter, ie. of the created universe with its triadic
~‘coherence, is attributed By some to the manifest procéss and by cthets fo a mystery.
The truth lies somewhere between the two, as the #fay that costifutes this
creative process is neither from above nor from below, but an obligtte manifestation
(R facht emmi). Its source and end are both unknown and unknowable,
It is analogous to the bitth of Indra from the oblique side of his mother.—

fazaar qreaffatarfor, (Rig. IV. 18. 2).
In the Matsya Pitana it is stated
T e fewe: g@ R g fag: 1
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 “hhe same is seid of £y in the ¥AFTT t_li.a,t fersay was born from the oblique
side of gz fatig (aya T fooqa gaex qrard:, Devi Bh. IX. 3.-59). Similar was
the birth of the Buddha from the oblique side of his mother. '

The meaning of these is that the source of Life is not contiguous either
in the manifest or the unmanifest. If is were so it could be traced. It is like
the diving of a sky-soaring eagle, an intrusion from an oblique direction and hence
nobody knows whence it comes or where it goes. =

14. The two principles essential for birth are the parental pair comprising
Father and Mother. The Father is the ¥@ar and the Mother is the wfgar:. The
T is the same as fxwa faar (Gita, 14, 4) and ARAW: is the same as AEg 7
or A (A7 Mgy T afens mf sawagy, Gita, 14. 3.) On the plane of the unmani-
fested creation (ﬂﬁ%ﬂ gfsz) they are styled as ¥ and 9, and on the plane of
manifest creation, IE@Tafad, A two-fold parental pair is essential for tha creation
of Agni who is therefore called stwice-born’ (fgsFar, L 194, 4). The two births
are on the plane of energy and matter, the first one is called higher (%)
and the second one lower (WaETq).

15. safi—The highest entity is called Fafx (safa: qeEdr), which is elsewhere

also styled as the §adY @1F or the region of qag and FA i.e. the AEITa of &aFY
or the Father.

16. wm—It is comparatively of lower potentiality, belonging to the T
or material plane of qeAgl, the Mother Principle. eI is associated with the
Pitris, and identicai with Frd conceived of as the female potentiality of A
and identibal with 7gg and . According to Manu, the first-born are the Rishis
and they in turn give birth to the Pitris:

safiren: frary wrram: gl Rawmma: | Rywreg o @9 9% @Eg e 0 (Many, 3.201)

=iy corresponds to AT, fr@T to qeAsY, 39 to g and AFT to gfgdl, The
Rishi-creation is @@q and of 33s is &, With the Rishis are dove-tailed the Pitris
representing the principle of & or the crystalisation of material particles, which
further on in the ¥ & become organised into a ¥W or ordered system.

17. When thinking of the two relative factors of saft and &, viz. the
higher controlling energy and the lower material order subject to it, the Rishi
thinks of the several aspects of differentiated energy called the Gods. This was
the doctrine of 373@ and considered insufficient in itself as the ultimate cause of
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creation, FaTT 31 Tew fyasiaq, i. e, when &a®] and TXAEY, viz. the #aw I and
#gH as its opposite counterpart have already appeared as the first parents of
creation, then appear the 4T as the presiding spirit of &, which commences in
the region of 4. g is IR ; there is no regular 7 prior to the creation of g4,
In fact the @uglgaw comprised of ‘Seven Threads” (¥d &gs) begins in Fd, the
gn &Js being Mind, Life and the Five Elements of Matter called #a:, 90T and
qa‘;ias (or F1F ) respectively. In li[fi we witness the spectacle of the clash between
the Angels and Titans (291931 ), the former led by &% and the latter by 37, who is

keen to cnter the orb of the Sun-god ( g4 #igs@ ) and overpower its presiding
deity Indra but which it cannot do.

18. Finally in enunciating the First Principle, the Seer mentions the
areqeT of this creation as its source, and this is no other than Brahman—

w fagfcda amy@ ac @ 9 afk ar T |
oY HEATSAET: A arﬁrrq @ TR afg ar A a7 0 (Rig. X. 129. 7)

In uppermost Empyrean (qedeRwq) is the fA5T 779, beyond all categories of Time
and Space, and He the Supreme Godhead has created all this ( & HE[) by His
intrinsic power.

Brahma-vada was thus the metaphysical doctrine of the Rigveda :

frfeag a4 F T @ 34 AW I FrangiAy frszag:
. AN AET 9980 a5 JReatang YA aRad ) (Rig. X. 81.4)

The ‘Forest’ is the qTraR Fg/ (cf. qemgra® a3 ="/ ), infinite and beyond
all creation. The ‘Tree’ in it is the &57%, from which are fashioned the many
universes. Each universe again is like a branch ( swam ) of that Avyaya, Asvattha.

The Forest, the Tree and the Branch all are of one and the same Essence,
~ viz., Brahman : '

TR G T § 9 g« aq ararg i feee:
FRfer Fr fematfa =Y sreafagg g gREg 0

( 3T am, RIsIg )

The Nasadiya Sukta. thus presents a profound statement of the ancient
cosmological formulation. Its esoteric meaning and consistency are patent in
the seven mantras that make up the hymn.
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