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ORIGINAL PURANA SAMHITA

By

V. S. AGRAWALA
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The compilation of the Purana Sambhita is traditionally
attributed to Krishpadvaipayana Vyasa. He also accomplished
a similar literary task in respect of the mass of Vedic mantras
which in course of time had became divided into many schools.
Their names for each Veda are listed in the Charana-Vyiha and
several Purdpas. The credit is given to Vyasa for organising the
Samhita texts of the four Vedas through his four pupils viz,
Paila for Rigveda, VaiSampayana for Yajurveda, Jaimini for
Samaveda and Sumantu for Atharvaveda. Here we are concerned

with what Dvaipayana Vyasa undertook to do with raspect to the
transmission of the Purana Sambhita,
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We are indebted to the Vayu Purana and the Brahmanda
Purana for a precise statement of how Dvaipayana Vyasa as an
institution accomplished the difficult and important task of
originating the Purapa Samhita. The two texts are as follows —

I Al AR qUoEfegEEn ||
ARa: gafadia s ggaa: |
wRgrsshiaaata iR fagsr a0 )
aEf: dwgfoeg gaal gimeEa: |
ot Rrsar oW sma a0y EEEar: |
ffafae: safte: d@fa: o fr
Fiza%:  dfeqwal gaflh: wigeEE:
Afem 7 =gl wwar S qawfar |
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Ig.arfas: gt irfiNIZIﬁﬁil‘i?ll
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FiwEAfRETR  AzAdEEarn |
(Vayu, 61. 55-61)
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JgaEke: @ FiuafEE |

AnEOFH T aF: FRAGH W |
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givvEfE e AAEcaE
(Brahmanda Purana 1I. 35. 63-69)

The Vayu gives a list of 27 teachers who had inherited the
Purina lore from Brahma upto Krishna Dvaipayana. This list

is as follows :
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(Vayu 103. 58-66)
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Separating Brahma and Vayu as mythical names we have
a list of 25 teachers for whom a period of 500 years may be
allowed counting 20 years for each generation from the time of
Usanas to that of Dyaipayana Vyasa. That was the pre-Sambhita
stage of Purana transmission. Its chronological position is proble-
matical but a tentative supposition may be 1500 B. C.—1000
B. C. or even somewhat earlier.

We find from several versions eg. in Linga Purana
ch. 64. that Paradara in the above list occupied an important
position so far as Purapa Samhita was concerned ; and it appears
that Vyasa himself owed his knowledge of the Puranas to
Parasara. It is said that Vasishtha had a son named $akti
whose posthumous son was Paradara. His pupil was Jatiikarna
and his disciple was Krishna Dvaipayana Vyasa (ARSI
QEBU%EIWI'{ gur: 7g: Vayu 103.66). Probably Jatikarapa was a
senior fellow student of Vyasa and the two learnt the Purana from
Paragara. Vyasa’s role in this literary activity was two-fold :
firstly, his relationship with the bards who were the traditional
custodians of the Purapas and secondly, with the authorship of
the Purana Samhita in a precise literary form,

MOLA SAMHITA

 Vyasa found that the material of the Purapas was in the
hands of the Sttas or bards. Their number seems to have been
quite large and they were connected with many families and royal
houses and they went about in their round meeting people with
the object of imparting to them what they knew of the ancient
genealogies, ballads and anecdotes. They were also invited for
this purpose and held recitations. This institution of the bards
was an ancient one referred to in the Yajurveda (Sata,rudriya
Book XVI. 18, 26 as Sita Ksattra). The most important person
of this class in the time of Vyasa was Romaharshana or Loma-
harshana. He was well versed in the material that had been
orally handed down. He was taken into confidence by Vyasa to
collaborate in organising this branch of knowledge in a systematic
manner and to continue what the Sttas were already doing in the

2
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form of Katha recitations. The work of collaboration between
Dvaipayana and Lomaharshana seems to have been on this pattern
that Vyasa supplied the Vedic material of Puranpic lore since the
Puranas also existed in the time of Vedas and the Purana
knowlege is mentioned there by name. This is clearly specified
in the Vayu stating that Vyasa undertook the substance of the
Vedic subject mater to incorporate the same in the Puranic
corpus qqc%qrﬁi{ﬁai sqra: RUivE £47 Vayu 104.20. This material
seems to have appertained to various creation myths of the Rig-
veda and other Samhitas, The Siita, on the other hand, contributed
his portion in the form of dynastic lists and genealogies of Rishis
and kings.

This was the Miila Sarmhita or the original Purapa Samhita
at which Dvaipayana himself seems to have worked. ‘The
‘Vishnu Purana ascribes its authership to Romaharshapa and says
that this formed the Miila Samhita which was the original of the
three subsequent Samnhitas giving the form of definite texts by
Kasyapa, Savarni and Sam$apayana. This seems to have
contained mostly the topics and subjects forming the Purana
tradition and was of the nature of that class of literature which,
according to Paninian definition, was styled as .‘tena proktam’
(IV.3.101). Lomaharshana being instructed in this manner by
Vyasa as teacher continued the recitations of the Purana Sarhita
as other members of his class had been doing from much earlier
times. Dvaipayana and Lomaharshana may be credited with the
pravachana of the Mula Purana Samhita in a manner that the
Prokta technique of book-making implied. It was the cultivation
of a new branch of knowledge by an eminent teacher who impar-
ted its instructions to his desciples or members of his school.
His own son named as Lauma-harshani S@ita became an adept in
this art. The house-holders assembled at Naimisharanya and known
as Naimishiyah besided under the leadership of Saunaka to listen
to a prolonged recitation of the Purana Samhita from the mouth of
Lomaharshana. The Mila-Samhita was styled as Lomaharsh-
anika Samhita. It is problematical how far that Samhita was in
the form of verses. It rather seems to have consisted mainly of
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the topics on which Lomaharshana expaliated for the delectation
of his Naimishiya audience. We know from other sources that
the progress of the twelve year session was interrupted during its
ninth year (Tandya* 25.6.5). The thread was later on taken up
on the banks of the Sarasvati in Kurukshetra by some other Sita.

The next approach of Romaharshana in fulfilment of his
obligation was more of an academic nature i. e. teaching the
Miila Samhita i. e. the Lomaharshanika Sarhita or the Puranic
lore to regular students who studied as an integral subject or
branch of learning and on the tradition in schools similar to that
of the Vedic schools. Romaharshana admitted six pupils or
students for this purpose to whom he imparted the miila-samhita
as his Brahmacharins. They were Brahmachirin students under
him, whose term of admission coincided with the period in which
they learned the subject. For this special purpose we are envisag-
ing some arrangement as implied in Panini’s rule GEC] a‘aazfq
(V. 1. 94), The names of these six students are recorded in both
Vayu and Brahmanda together with their Gotra names as follows :
gafd amAg (i.e. of Atri Gotra)

AFAAT FAT (i.e. of the Kadyapa Gotra)
stfrgsl: ARErA (e, of the Bharadvaja Gotra)
fiag qrﬁilg (i.e. of the Vasishtha Gotra)
ﬁ}q{ﬁ[ grEafi (ie. of the Savarna Gotra)

. GuAl WA (e, of the Saméapa Gotra)

(also Vighnu IIL 6. 17-9 §z frearees |mwae, 17)

Sk b
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(Ro) T AferzNlar: vz g sEzmARPART: fq@ton aq-
W WArAISEgTe: WAGRAAT e | 43z U} @g aRTgYg: A
ARy AseArs st gAdtfzmawmE £ Tos: sqsearg @ oA
T CHATENTANIAE aRR |

CAAAS ATWIRAUGEH [T | qush arqmwgmEeemt
FALRA JeU1G FARIS 9 | qearalt @ sawvgenar g M-
o qETiEeTd: | aea el GRTIPgRS) ATe BRI EREERT
TGS (TR ArveAErATa ArAvrarARRAaR Aredd v |
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It is said that Romaharshana made six divisions of his Mila
Purapa Samhita and taught his six pupils each one of them,
Evidently this Mila Sarhhita had not yet taken the form of a
book but consisted mainly of large number of topics and subjects.
Their exact nature is not indicated. The Pasichalakshapa Purana
is a later attempt to give some idea of what the Mila Sambhitz
comprised, but the same seems to have been of a fluid nature in
which floating topics and themes from earlier and contemporary
traditions were admitted with a certain amount of freedom. The
details of the corpus depended on the interest of the listeners
and the competence of the bards to comply with their wishes,
The method of the interlocutors and narrators which is always
recorded in the Purapa therefore played an important part in
" the organising of the subject matter.

PARA-SAMHITA

Of the six students of Romaharshana only three became
the regular authors of the Purana Samhita texts. These were
firstly KaSyapa, secondly Savarpi and thirdly Sﬁrhéapayana.
The other three viz. Sumati Atreya, Mitrayu Vasishtha, Agni-
varchas Bharadvaja seem to have been of a less marked calibre
and did not launch upon any literary venture.

The literary activity of the three pupils comes under the
category of Krte granthe (IV. 3. 87) of Panini as coming next to
‘tena proktam’; this is clearly mentioned in the Vayu Purapa.
HET: ﬁfgariﬁaf ie. he gave it the form of a regular text or book.
Thus there were two stages in the art of book-making, viz., the
cultivation of a branch of knowledge by a master mind or original
thinker and secondly, its treatment in the form of a book. These
two stages were distinguished as “ena proktam’ and ‘adhikritya
krite granthe’. The teacher who mastered the subjcct and
gave it the form of a regular book was the real grantha-karta
Such was the status of Kasyapa who is mentioned as Samhita
Karta. The style of Kasyapa’s work was simple and it consisted
of Vakyas or sentences having some topics for their meaning
( ®garFaramf=ar: ). This appears to signify that these Samhitas
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were in a versified form, in a very simplified style as we find in
several places in the extant older Puranas. The Samhita texts
of these three authors have been distinguished as qEfgar to show
their difference from the wwdfEar.

The Samhita text of Kadyapa Akritavrana became famous
as Kasyapika, the Sarhhita of Savarni Saumadatti as Savarnika
and the third one of Samsapayana as Sﬁn’uéapﬁyanik&. These
three were regular Samhita’s which took the form of text or books
consisting of Slokas, of which the common source was the Mila-
Samhita of Romaharshana,

The extent as to the number of verses of these regular texts
is given as 4000 slokas each. This held good in the case of
Kasyapika and Savarnika but the extent of the JRIAFH was
some what different. What exactly it was is not said but in the
Lidga Purapa (64.122) we read of six thousand verses (qz\azgrﬁaraq)
as the Purapa text in the initial stages when these compilations
were being done and that may have been the number in the
Qfaaraf Gfar.

THE THEORY OF PATHANTARA

The reason why one Miila Samhita became transformed as
three Para-samhitas in the hands of KaSyapa, Savarni and Sams-
payana is so clear and precise that any modern diaskuest could
not wish for anything better. It issaid that there was no essential
difference between them but their distinction was rooted in variant
readings or repetitions : qrIreAR Taar 3gurEr 391 q4r. The
comparision with the Vedic Sakhas which were distinct from each
other owing to their variants of words and phrases or repetitions
of Mantras here and there is quite apt and graphic. In order to
give a clear idea of the one Purana Samhita becoming three-fold
in the hands of three disciples who had studied the subject from a
common teacher,

y
TR —
This statement is quite happy and initiates us more intimately

into' the inner nature of the three subsequent Samhitas. They
were treating of the same topics or expressing the same meaning
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or declaring identical themes (lzamzfqﬁ%ﬁ],) The uniformity of
significance was the most distinguishing feature of authorship for
the three Samhitas. What this subject matter (lzqm}) was we
are left to conjecture and we may not be far from the truth if we
discover these topics from the nature of the earlier (am) Puranic
text. Cosmogony (HTI) and genealogy were essentially two such
subjects. The other two appear to have been Manvantara
descriptions and pratisarga or dissolution. Thus Sarga and

Pratisarga became one pair and Manvantara and Vambéa another
pair of the subjects treated. For this reason the original Sathhitas

consisted of four padas or a four-fold divisions and for following
this scheme they were known as =igsqrays

(“agears guoi g sraon fGRd g’ Vayy, 32. 67.)

The =geqrg division is preserved only in the Vayuand
Brahmanda Puranas.

These are named as :—

ufhar sum: qIg: FwaegaiEE: |

SUHIAN SFIFA IWGER 9T 7 || Vayu 4. 13,
LIER LI
AIIFIE
IqZAITAIE and
STHRRAIE

These more or less correspond to the qequige definition
as follows : —

1. afamrg i. e. creation corresponds to Sarga; prakriya
implying gfeqfiFar. Chs. 1-6 in Vayu are so named. The original
topics under this head seem to have dealt with mﬁqﬁﬁl, f‘:tmﬁ
or fgTvare and the birth of g from the golden egg. These three
were Vedic topics enunciating the metaphysics of creation and
were recast by Puranic writers in their own mould and definitions.

2. AgEFIE—a7qNs literally implied connected matter i.e.
the subjects connected with the first portion of gifgar, It
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included the birth and genealogies of a’@rﬁs, %ﬂﬁ’ls and qIfqs

~ but the last topic was transfered to the atﬂq:ana division.

In the Vayu the 3g8gf division extends from Ch. 7 upto 58

with a supplementary portion of six chapters (59-64) added later
on. At the end of its 58th ch. the Vayu states :—

SigTE: qureAd: afgst At | (58. 126).
At the end of ch. 64 the same is repeated as follows : —
AT 3 w4 ) fgdm: R e (64. 31)

The description of the F4lfqs seems to have formed part of
1% gfgand came under this pada.

3. SUFAEINE

It seems to correspond to the f§+g+gy division of the Puranas
together with the dynastic lists of Solar and Lunar dynasties and
the achievements of individual kings like Mandhata, Harischandra,
Puriiravas and Yayati who also were dovetailed under Vaméa.
This seems to have been the subject styled 3"5]{5[[6 or the
beginning and continuation of the genealogies.

The subject of Manvantaras specially @ravgg and 3§%@q
is found in three places in Vayu viz. ch. 21, 61-62 and 85-89.
This may be due to careless redaction and interposition of exotic
material in place which do not conform to the context.

9. SqHIN

This was the same topic as afyas treating of the destruction
of the worlds and to withdrawal of creation into its source, The
Vayu names this frankly as gfggat (ch. 102).

THE PANCHALAKSANA
The number of topics of the Puranas is generally put as

. QI viz. a:f, nfaaﬁ, ai{r, q=q7q¢ and gxrgafla (Vayu 4. 10-11 ;

Matsya 53-64).

These subjects seem to have been quite compact to cover
the pages of a single book of modest size, i.e. four thousand
$lokas in extent, It is possible to recover it from the extant oldest
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Puranas, lika the Vayu, Brahmanda etc. In course of time the
number of topics was increased considerably from five to ten and
from ten to hundred or more as found in the gwg (Ch. 53 and 290)
wREa (1L 10. 16) and the sigwadfjar (X1 31-56). According
to the Narada P. (Ch. 92-109) this list includes several hundred
topics for all the eighteen Puranas.

ANALYSIS OF THE PRESENT VAYU PURANA:
It is necessary to examine closely the contents ef the

present Vayu Purdna to recover the Miila Sarmhita of about 4000
Slokas. We may proceed by eliminating such chapters as appear

on the surface to bear the stamp of a later date or subsequent
redaction, which are as follows : —

INTERPOLATIONS

PRAKRIYA PApaA

Chapter Subject
1. Anukramanika (a long ch. of 205
slokas giving the contents of the
Purana).

ANUSHANGA PADA

8. Chatwiasrama vibhaga
11. Pasupatayoga
12. Yogopasarga
13. Yogaiévarya
14-15. Pasupatayoga
16. Sauchachara
17. Paramasramavidhi
18. Yati Prayaschitta
19. Arishtaniripana
20. Omkarapraptilakshana
23. Mahesvaravatara yoga
24. Sarvastava (Sivastotra by Vishnu)
25. Madhukaitabh-otpatti
26. Svarotpattih
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27. . . T Mahadevatanu-varnanam (A description of
the 8 names of Siva and of the 9th as
: ) ‘ Kumara).
32. S Yugadharma
- 34-53. - | .-~ Jambidvipa, Bhuvanakoga,
SV - Jyotish-prachara.
- 54, Nilakanthastava
55, - Lingodbhava.

+ 29, Agnivam$a-A concocted genealogical tree of the family of

Fire which was improved by some Vedic scholar during
Gupta times. The idea was inspired by the Sirya and
Chandra-Vamsa list. Itis a compilation of 49 names of
fire arranged as a family tree, 1Itisalso found in Matsya
P. and also in the Epic.

36. ‘Pitrivarpanam
Y Yajfiavarpanam
- 58-64. Chaturyugakhyana
Rishi Lakshapa Veda Sakba Puranadakhs,
Mahasthana tirtha, Prithividohana.
UPODGHATA PApa
71-87. Sraddha
97.98, _ Vishpumahatmya
UPASAMHARA PApa
101, Bhiirlokadivyavastha
104, ' Vyasasaméayopanodanam.
105-112. Gayasraddha.

103.  Srishtivarpanam—A repetition of the description of
creation in later terminology importing the agency
of the 3 gupas and three devas.

The above statement of the spurious material extending

- over 80 adhyayas appears to be very near the truth with a

probable margin of 10%. The broad topics relating to Pagupata
yoga, Ashtanga Yoga, Bhuvanakosha, Sraddha, Gaya Mabatmya

- are undoubtedly later fabrications and cannot in any manner be
- ascribed to the Mula-samhhita. Besides the subject-matter being

3
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of a later stratum some of these chapters .are missing in manis
scripts and their number of verses is quite long. The size of the
original chapters is usually much less in their number of $lokas.
Thus we may re-arrange the Chatushpada Miila Puiapa Sambita
as fonfined to the following topics and chapters as far 8§
possible to retreive them from the present recension of the Purapa.

;

Original o
I. PRAKRIYA PADA . ) o
Chapters Subjects - ’

2. Dvadasaviarshika Sattia S

3. Prajapatisrishti o R

4-6. Srshtiprakaranam (Account of 'c'r'éatibn).

II. ANUSHANGA PADA :

7. Pratisamdhivarpanam .

9, Devadisrishti . c
10. Dakshavamsa .
21-22. Kalpaniripapnam o
28. Rishivamsa (genealogy of the Rishis)

30. Dakshasapa
31, Devavamsa
33. Svayambhuvavamsa ' S
I11, UPoDGHATA PADA -
65. Prajapativamsa
66-69. Kasyapiya Prajasarga I
70. Rishivamsa sl
88-89. Vaivasvatamanuvamsa il
90-95. Somavarmsa S b
g6. Vishnuvamsa '
(A corollary of the Somavarh$a subsequently
added)
99, Turvasvadivamsa .
I1V. UPASAMHARA PADA LI ey
100, Manvantaranisarga T

(should be carried to Upodgbita")

103. Pratisarga-varpanam. . . P s

*3p

- harshapika Samhita or the Sambhit
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Thus we have for the Mila-Purana Sambita or the Roma-

a-text as constituted of 4000
ut 30 chapters. The Samhita
Kasyapa named Kasyapika may
of this nature. The number of

slokas, a text comprised of abo
produced under the authorship of
have been a simple modest text

;\dh;rﬁy_as may,\havq been. a little more but we think we are not
u]r rqm f:_t,he .truth In arriving at the names of topic and the
se e'CtIOI'l of subjects that were included in the four padas of th

Kasyapika Samhita. ' )

EYOr



